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ROYAL CHORAL SOCIETY. 


ROYAL ALBERT HALL. 





Patron: His ‘Mayzstv Tue Kina. 
Conpucrok: Sir FREDERICK BRIDGE, C.V.O. 


+ 





ForTy-stxTH SEASON, 1916-17. 


PROSPECTUS. 





SATURDAY, OCTOBER 28, 1916, AT 3. 
ELIJAH MENDELSSOHN. 
Miss RUTH VINCENT. | Mapame ADA CROSSLEY. 

Mr. BEN DAVIES. Mr. THORPE BATES. 
SATURDAY, NOVEMBER 25, 1916, AT 3. 
FOR THE FALLEN E car. 


SONGS OF THE FLEET 
STANFORD. 
KUBLA KHAN Coteripce-Taytor. 
AND A MISCELLANEOUS SELECTION. 
Miss AGNES NICHOLLS. 
Miss DILYS JONES. | Mr. PLUNKET GREENE. 
SATURDAY, DECEMBER 23, 1916, AT 3. 
CHRISTMAS CAROLS. 
Miss CLARA BUTTERWORTH. 
Mz. WALTER HYDE. | Mr. GEORGE PARKER, 
SATURDAY, JANUARY 6, 1917, AT 3. 


MESSIAH HANDEL. 
Miss RUTH VINCENT. | Muss PHYLLIS LETT. 
Mr. BEN DAVIES. | Mr. HERBERT BROWN, 
SATURDAY, FEBRUARY 3, 1917, AT 
REQUIEM 
Miss CARRIE TUBB. 
Mr. ALFRED HEATHER. 
SATURDAY, MARCH 3, 1917, AT 3. 


THE DREAM OF GERONTIUS 


ELGAR. 
" Miss MURIEL FOSTER. 
Mz, GERVASE ELWES. Mx. BERTRAM MILLS. 








> 
eo 


VERDI. 


Mapame KIRKBY LUNN. 
Mr. ROBERT RADFORD. 








GOOD FRIDAY, APRIL 6, 1917, AT 


MESSIAH 
ss AGNES NICHOLLS. | Mavaue KIRKBY LUNN. 
Carrais JOHN COATES. Mr. ROBERT RADFORD, 


This is not a Subscription Concert. 


* 


3. 
HANDEL. 





SATURDAY, APRIL 28, 1917, AT 3. 
MASS ww B mrvor - BaAcu. 


Aliss CLARA BUTTERWORTH. | Miss PHYLLIS LETT. 
Mr, WALTER HYDE. | Mr. FREDERICK RANALOW. 


FULL CHORUS AND ORCHESTRA. 
Organist: Mr. H. L. Batrour, Mus. Bac. 


= the Eicut Concerts to be given, Seven, including the Carol 

omen on December 23. will be comprised in the Subscription Series. 
nices of Subscription for these Seven Concerts: Stalls, £2: Arena, 
T 138 5 Balcony (Reserved), £1 2s. 

ane of Tickets for each Concert : Stalls, 8s. ; Arena, 6s. 6d. ; Balcony 
oe 48. 3d.; Unreserved, 2s. 8d. ; Gallery (Promenade), 1s. 2d. 
: Subscribers’ names can now be received, seats secured, and prospectuses 

obtained at the Ticket Office, Royal Albert Hall, and the usual agents. 


There are Vacancies in the Choir for Tenors and Basses. 





XUM 


ROYAL ACADEMY OF MUSIC, 
YORK GATE, MARYLEBONE ROAD, LONDON, N.W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Patron: HIS MAJESTY THE KING. 
President: H.R.H. Tue Duke or ConnauGut, K.G. 
Principal: Sir A. C. Mackenzie, Mus. Doc., LL.D., F.R.A.M. 


Entrance Examination for Michaelmas Half-Term, November rst, at 
3 o'clock, 

The Special Training Course for Teachers (Pianoforte) began Septem- 
ber 25th, and is a preparation for the Examination to be held in 1917, 
successful candidates at which are elected Associates (A.R.A.M.). 
Prospectus now ready. 

Voice-Culture Lectures began September 30th. 

A JUNIOR DEPARTMENT is now open, Prospectus of which 
can be obtained on application. 


P. QUARRY, Hon. Acting Secretary. 


THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
(Incorporated by Royal Charter, 1883.) 

Teiegrams—“‘ Initiative, Southkens, Telephone—“ 1160, Western.” 

London.” 
Patron: HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE CHRISTIAN, K.G. 
Director : 
Sir C. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. 
Hon. Secretary: CHARLES Morey, Esq. 











| The CHRISTMAS HALF-TERM will commence on Monday, 
} November 6. 
| A Junior Department is established for Pupils up to 16 years of age. 
| The next Examination for Associateshi~f, A.R.C.M.., will take place 
| in April, 1917. 

Syllabus and Official Entry Forms may be obtained from The 


Registrar. 
THE ROYAL COLLEGE OF MUSIC PATRON’S FUND 


| (Founded by Sir S. Ernest Palmer, Bart.). For the encouragement of 
British Composers and Executive Artists. 

| Particulars may be obtained from the Registrar of the College. 

| CLAUDE AVELING, Registrar. 


i'GUILDHALL SCHOOL OF MUSIC, 
JOHN CARPENTER ST., VICTORIA EMBANKMENT, E.C. 
Established by the Corporation of London. 
PRINCIPAL a eo» LANDON RONALD. 
COMPLETE MUSICAL EDUCATION at an inclusive fee. 


PRIVATE LESSONS are given in all musical subjects and STAGE 
| TRAINING in Elocution, Gesture, Stage Dancing, Fencing, and 
| OPERA, Autumn Term begins Monday, September 18. 


The Orchestra conducted by the Principal and his Assistants. 


Prospectus and Syllabus of Local Centre and Local 
Examinations (open to general public), free. 
H. SAXE WYNDHAM, Secretary. Tel. Central 4459. 


THE ROYAL COLLEGE OF ORGANISTS. 





Schools 





Examination Regulations, List of College Publications, Lectures, &c., 


may be had on application. 
H. A. HARDING, Hon, Sec. 
Kensington Gore, S.W. 











MANCHESTER SCHOOL OF MUSIC. 
Patron: Sir W. H. Houtpswortn, Bart. 
Principal: Apert J. Cross, A.R.A.M. Sixty Professors. 
All Branches of Music taught. Private or Class Tuition. 
Full and String Orchestras, Ensemble, Choral, and Elocution Classes. 
Operas, Chamber, and Orchestral Concerts. Twenty-fifth Year. 














Prospectus from THe Secretary, Albert Square, 
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ROYAL 
MANCHESTER COLLEGE OF MUSIC. 


Patroness : 


Her Majgsty Queen ALEXANDRA. 
President: Sir W. H. Houtpswortn, Bart., LL.D. 
Principal: Dr. ADOUrn Bropsky. 


The New COLLEGE YE AR ¢ opens on Tuesday, October 3. 

Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete course of Musical 
instruction, and are not admitted for a shorter period than one year. 

Fee for the year, £30. Special fee for Organ Course, £20, and for 
Wind Instrument Course, £15. 

Systematic Course for the Training of Teachers included in the 
curriculum, 

The tay with Scholarship information, Diploma Regulations, 
and Entry Forms, on application. 

Opera Class—Miss Marie Brema, Organ—Dr. Tuos. KgiGHiey. 

STANLEY WITHERS, Registrar. 


BIRMINGHAM & MIDLAND INSTITUTE. 
SCHOOL OF MUSIC. 


Sir Epwarp Exaear, O.M., Mus. Doc., LL.D. 

GRanvitte Bantock, M.A 

R. R. Terry, Mus. Doc., F. R.C.0. 
SESSION 1916-1917. 


The Session consists of AUTUMN TERM (September 138 to 
December 16); WINTER TERM (January 15 to March 31); 
SUMMER TERM (April 16 to June 30). 

Instruction in all branches of Music, Students’ Choir and Orchestra, 
Chamber Music, Students’ Rehearsals, and Concerts. 

Prospectus and further information may be obtained from— 

M. FRANCIS, Secretary. 


MANCHESTER. 





Visitor... ee ee 
Director ee ee 
Visiting Examiner .. 





UNIVERSITY OF 








FACULTY OF MUSIC. 
I nfor rmation as to the Courses of Study for the Mus. B. and Mus. D. 
Degrees will be forwarded on application to the Registrar. 
M nder the new regulations Graduates of other approved Universities, 


» fulfil the requirements of the Syllabus, may qualify for the Degree 

of Mus. D 
Hargreaves” Exhibition 
e for two years, is a 





of the value of Thirty Pounds per annum, 
warded on the results of the first Mus. B. 











UNIVERSITY OF DURHAM. 


Examinations for degrees in Music are held as follows :—Matriculation, 
April and October ; First Mus. B., March and September; Final Mus. B., 
and Mus. D., September only. 


For particulars, apply Secretary of Examinations, University Office, 
Durham. Copies of former Examination Papers, 1s. per set. 


INCORPORATED GUILD OF CHU RCH 
MUSICIANS. 
Founded 1333. 
Incorporated pursuant to Act of Parliament XXX. and XXXI. 
Victoria, Cap. cxxxi., § 23. 
Patrons: BISHOPS AND CLERGY OF THE CHURCH OF 
ENGLAND. 

ASSOCIATE (A.1.G.C.M.), LICENTIATE — (L.1.G.C.M.), 
FELLOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and 
at approved Provincial Centres in April, July, and December. 


COMPETITIONS FOR 1o16. 
Sit_ver Mepat for the best Tune to Hymn No. 
A. and M.), “ Soldiers of Christ, arise. 
Sitver Mepat for the best Specification of a Two-Manual Peda! 
Organ containing not more than twenty-five draw-stops. 


270 (Hymns 


Bronze Mepat for the best simple March for the Organ (Pedal 
Obbligato). : 

3RONZE MEDAL for the best changeable Double Chant. 

am »» Lecture: ‘‘ Nationality in Worship,” by Rev. Noel A. 
Ronavia-Hunt, M.A. Oxon., L.1.G.C.M. 


REGISTER OF ORGAN VACANCIES, 

Organists (Members) have the Free use of the Register of Vacant 
Appointments. 

Calendar (gra/is) and further information of Dr. LEWIS, Warden, 

18, _Berners Street, , London, WwW 


Musicat Reviser TO Mgssrs. Novato FOR 2 Turtv. ONE YEARs. 


COMPOSERS’ MSS. 


REVISED AND PREPARED FOR PRINTING. 
H. ELLIOT BUTTON, “ Harewood,” Ardwick Road, N.W. 


Reference to the following composers kindly permitted :— 
Sir C. Husgsrt H. Parry, Bt., C.V.O., 


Sir Epwarp Excar, O.M., 


6 and 7, Btomriecp Crescent, Pappincton, W, 
Founder and Director: Mr. James Bares, 
Solo Boys and Chorus Boys supplied at short notice for Church Servic 
Concerts, &c. Telephone Paddington, 5990. Sec., E. B. GOLDING, 


a, 
VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of the Victoria College Corporation, Ltd.) 
INCORPORATED 1®or. 

18, Berners Street, Oxrorp Street, Lonpon, W, 
President: Tue Most Hon, THe Marguis oF Anctrsey. 
Board of Examination: 

Principal: J. H. Lewis, D.C.L., F.E.LS., Mus. Dog, 
Chairman: J. M. Bentiey, Mus. Doc. Cantab., Hon. F.R.AM. 
Hon, Director of Studies : Cuurcuit Sistey, Mus. Doc., F.1.G.C.\, 
Rosert Fox Frew, Mus. Doc. Dunelm. 

Rev. Noe. Bonavia-Hunt, M.A. Oxon, 

Secretary: H. Portman Lewis, 


8 





Metropolitan Examinations in all subjects, including the Diplomas ¢f 
A.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Professional 
Diploma in the Art of "Teaching, April, July, and December, 

Local Theoretical Examinations, July and December. 

Practical Examinations are now being held at the various Centres, 

Gold, Silver, and Bronze Medals are offered for Competition, 

Local Secretaries required for towns not represented. 

Dr. Churchill Sibley gives personal lectures at the College. 

All communications to be addressed as usual to The Secretay 
Registered Office, 11, Burleigh Street, Strand, W.C. 


CENTRAL DEPOT FOR RUSSIAN MUSIC 
J. & W. CHESTER 


(O. M. KLING, Proprietor). 

New Avpress: 
tr (eleven), GREAT —— -\ yy STREET, LONDON, W 
(rst Floor). 
Larce Stock oF EnGiisH, FRencu, AND Russian MUsiIC, AND oF 
ALL THE CLAassics. Telephone: Gerrard 7841. 











Become a Good Pianist 
without constant ‘‘ “practising | 


All necessity for ‘ * Keyboard Drudgery” has been abolished by | my 
“From Brain to Keybo yard” Syste m. Instead of spend ing i 
wearisome “‘ practising” for several hours daily, you need only give a 
few months for a few minutes twice daily. 






The mastery of the piano which my System will give you 
unattainable by the slow and lal orious * practice” methods, eve 
though you spend years in diligent drudgery. 


This is possible only by the aid of the well-known 


“From Brain to Keyboard’ 


Macdonald Smith’s 
of Touch and Lesnar 
Improvement starts with the very first lesson and success is certal 

= tever your age or proficiency. 1 


. lessor is are given by post an 
ill be carefully adapted to y 


ndividual re juirements my persona 
estes ntion being given to each student. No apparatus or special notatio 
is used. 


Systen 


Sven 









Sir Frederick Bridge, C.V.O., has strongly recom mend ied my System 
the advantages of which he stated, he could cordially endorse from | 
wn pers onal experience. Over 7,000 successful students testify toi 
wonderful value. 


SEND FOR MY FREE BOOK: 
“ Light on Pianoforte Playing.” 









This book fully explains the principles and advantages of the meth 
used in my Postal Course, and should be read by pianists of a 
grad les o f pr ficiency. When replying, please state whether averagt 
or advanced pian ist. 





M. MACDONALD SMITH, 





Dr. Watrorp Davies. 


Sir Frepericx Brince, C.V.O., 





19, BLoomMsspurY SQUARE, Lonpon, W.C. 





THE LONDON COLLEGE FOR CHORISTERs 
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es 
THE ALEXANDRA PALACE CHORAL AND 
ORCHESTRAL SOCIETY. 


Mr. 


° ¢« e ALLEN GILL, 


Conductor 


E ANNOUNCE THE FOLLOWING CONCERTS AT THE 


MMITTE 
nat NorTHERN Potytrecunic HALL: 
1916. 
Saturday, Nov. 11, at 6.30“ ELIJAH” Mendelssohn 
. Dec. 9, - “HIAWATHA” Coleridge-Taylor 
Bees 


» MISCELLANEOUS including 


urday, Feb. 10, 
“THE HYMN OF PRAISE.” 


Saturday, Mar. 10, ,, “MASS IN B MINOR” «- Back 
Good Friday, April 6, at 7, ““ THE MESSIAH” Handel 


' 
REHEARSALS WERE RESUMED AS FOLLOWS: 


CHOIR - Tuesday, Sept. 19, 1916, 
ORCHESTRA Friday, Sept. 1916, 
at Holy Trinity Church Hall, Granville Road, Stroud Green, N. 
Candidates should apply for a 


22 


There are vacancies in all Sections. 
form of application. 

The Society will be pleased to welcome, for the time being, members 
f ther Choirs and Orchestras whose operations have been temporarily 

suspended owing to the War. 

Al] communications should be addressed to the Hon, Secretary : 

Mr. C. J. DUNN, 33, Thornby Road, Clapton, N.E. 

Telephone: DatsTon 812. 


PROFESSIONAL NOTICES. 
MR. SAMUEL MASTERS 


(TENOR). 
Address—164, Bank Buildings, Ewell Road, Surbiton. 


MR. W. H. BREARE 
VOCAL ADVISER anp TEACHER OF SINGING 
TO STUDENTS AND THE PROFESSION. 


Author of “ Vocalism," “ Elocution : Its First Principles," ‘* Vocal 
Faults and their Remedies." Now Published: ‘‘ Vocal Technique: 
How it feels to Sing.” 3s. 6d. each, post 3s. rod. 
‘*The most complete guide to singing in English.”"— 

the Referee. 

‘*One of the sanest of sane expositions."—Musical Courier, N.Y. 

‘Ts a reliable expert in all branches."—Gentlewoman. 

“‘A magnificent guide to both teachers and students.”"—Zastern 
Morning News. 

‘* Do not hesitate to commend."—Glasgow Herald. 

‘His technical knowledge is minute, wide and accurate: what 
he has to say is well worthy of consideration by public singers and 
music teachers." —A derdeen Free Press. 

‘*Common-sense in all he utters. "—Leeds Mercu 
“Ts an acknowledged authority. "_Western Morning News. 

‘*T have not the slightest fear of contradiction when I say that no one 
knows more about the voice and vocal production than Mr. W. H. 
Breare.""—‘‘ Counterpoint,” in the Vewcastle Journal. 

Address “‘ Heratp” Bur_pincs, HARROGATE. 





** Lancelot,” in 





ORIANA MADRIGAL SOCIETY. 


SELECTION OF CHOIR FOR SEASON 1916-17. 


Singers wishing to join as SusscristinG Memsers should apply new 
to Mr. Ch. Kennedy Scott (Hon. Conductor), 1, Hillsleigh Road, 

The help of a few PROFESSIONALS (particularly Tenors) is also dod 
must be good Sight-readers. Small fees. Practices resume October 9, 
at Leighton House, Kensington. Ladies, 5.15 ; Gentlemen, 5.45 to 7.15. 


SWEETMAN’S 
ENTERTAINMENT BUREAU AND VOCAL 





SCHOOL. 


Ren -consereage DATE BOOK now ready, ts. 1d. post-free. Dates 


m September, 1916, to September 30, 1919. 
“They are the very best in the world.”—Henry Mapleson, Col. 


121, CHATHAM ST., ABERCROMBY SQ., LIVERPOOL. 


Established 1837. Telegrams—“ Vocalist, Liverpool.” 
A £5 Exchequer Bond for a Title. 


The compilers of a New Hymnal offer a £5  Ruchequer Bond for the 
best suggestion for a title. The aim of the compilers has been to 
oduce « hymnal that is not limited to any one denominational body, 
one that would be acceptable to the great majority of members 
ll Churches, and that would contain hymns of a more melodic 
character, so as to encourage congregation al singing. It is safe to 
assume that fully one-half of the hymns contained in the various books 
already published are rarely or never used, and with this in view the 
compilers have decided, after very careful consideration, to eliminate all 






























in many cases a second tune by one of the famous modern hymn- 
Should the selected title be sent in by more than one competitor, the first 
qi Competition " in the top left-hand corner of the envelope, and 
USICAL PRIZE COMPETITION. — The 
FORTE SONATA. A copy of the rules will be posted on receipt of 
FOR HYMN TUNES AND CHANTS. 
OO SINGING AND £50 PIANOFORTE 
Prospectus, ~Tospectus, Secretary, 20M, Bloomsbury Street, London, Ww. 
CHORAL WORKS purchased for the abandoned Festival of 1914. 


DR. A. EAGLEFIELD HULL 


Mus. Doc. Oxon., F.R.C.O. 
Author of ‘‘ Modern Harmony: Its Explanation and Application" 
(Augener), and “‘ Organ Playing: Its Technique and Expression." 
Address : 
Me.sourne Housg, HuppERsFIELD, 


R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES of MUS.D. and MUS.B. 
at Oxford, Cambri ridge, Dublin, London, and Durham Universities, 
Diplomas ‘of F.L. C.M., L.Mus.L.C.M., A.R.C. M., F.R.C.O. (1916), 
and L.R.A.M. Gold Medals, Silver Medals, Scholarships, Prizes, 
** Honours,” and Pess Certificates (of the Colleges of Music) to the 
number of eight hundred and seventy-/ive. Dr. Allisonis willing toteach 
those who neither require nor desire to pass examinations. Harmony, 
Counterpoint, Orchestration, and Analysis of Composition by Post, 
to correspondents anywhere. Personal instruction in Theory, Singing, 
Organ, and Piano. 24, Park Range, Victoria Park, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, 24, Park Range, Victoria Park, Manchester. 


L.R.A.M. (PAPER WORK). 


R. E. H. BIBBY (Mus. Bac., L.R.A.M., A.R.C.M.) 
has SPECIAL CORRESPONDENCE COURSES for the 
“Form and Teaching” and ‘“‘ Rudiments and Harmony” papers set 
at the L.R.A.M. Exams. 
L.R.A.M. EXAMS., rg910-15.—87 Correspondence Pupils successful. 
(Christmas, 1915: 14 Successes.) 


A.R.C.M. (PAPER WORK). 
R. BIBBY has now also CORRESPONDENCE 


COURSES for the Paper Work portions of the A.R.C.M. Exams. 
A.R.C.M. Exams. 1914-16: 20 Correspondence Successes. 


NM R. BIBBY also gives Postal Lessons in 
1 RUDIMENTS, HARMONY, FORM, &c., quite apart from 
the above-mentioned Special Examination Courses. 

Address, c/o Forsyth Bros., Deansgate, Manchester. 























R. CUTHBERT HARRIS, Mus. Doc. Dunelm., 

F.R.C.O. SPECIALIST IN CORRESPONDENCE 
TUITION. 348 Successes in Mus. D., Mus. B., F.R.C.O., and 
A.R.C.O. MSS. revised and arranged for publics ition. 48, Braxted 
Park, Streatham, S.W. Telephone: Streatham 487. 


ISS H. HEALE COACHES for all EXAM- 

INATIONS in MUSIC (at private residence or at West-End 
studio), in Pianoforte, Harmony, Counterpoint, Fugue, Form, Orches- 
tration, “‘ Teaching,” Modulation, Transposition, &c. For Terms, &c., 
apply Dunraven House, 41, Albert Bridge Road, S.W. 


R. ARTHUR S. HOLLOWAY, Mus. D. Oxon., 

13, Roseleigh pds Highbury, N., cor wiomes to PREPARE 
CANDIDATES for the various Theoretical Examinations. Music of 
any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


\ ISS F. HELENA MARKS PREPARES for 
4 L.R.A.M. and other Examinations. Pianoforte, Harmony, 
“* Form and Teaching,” &c. Lessons (oral or by correspondence). Pupils 
received and visited for the Pianoforte. Many recent successes, 














uch obsolete hymns and to replace them by those of a more modern 
acter. None of the well-known and popular hymns will be omitted, 
tune writers has been added. 
To the sender of the title chosen a £5 Exchequer Bond w ill be sent. 
one opened will gain the prize. The compilers, however, are not bound 
to accept any of the titles sent in. All letters must be marked ‘ Hymn 
essed to Box 477, Vernon's Advertising Agency, Ltd., 118-119, 
fewgate Street, London, E.C. 
\ Committee of a Fund for Assistirg Musicians in War-time offers 
a PRIZE OF FORTY GUINEAS for aV 10L IN AND PIANO- 
stamped and addressed envelope sent to ‘‘ Music Prize Competition,” 
19, Berners Street, London, W. 
—Envelope, stamped and addressed, and additional stamp. 
Vicar, Ullenhall, Henley-in-Arden. Birmingham. 
SCHOLARSHIPS, Silver Cup, and Silver Medals, 
Ir. Clifton Cooke's Open Competitions, November 4 and At, 1916. 
GHEFFIELD _ MUSICAL FESTIV i = Sale 
at Half-price, in lots of twenty -four, VOC AL SCORES OF 
For printed schedule and full particulars, apply to Noel W. Burbidge, 
45, Bank Street, Sheffield. 








L.R.A.M., &c. Pianoforte Classes, 10, Matheson Rd., West Kensington. 
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R. F. J. KARN (Mus. Bac. Cantab. ; Mus. Doc. f INE-TONED HARMONIUM, ‘a? Alexandre 
Toronto), continues = give lessons in Harmony and other 14 Stops. EQUAL TO NEW. Cost £42. App! 
Theoretical subjects, and prepares for all Musical Examinations, | letter, “*C. D.,” 27, Barton Street, West Kensingto a =" 


Compositions revised and Analyses written. Candidates prepared by 
Dr. Karn have gained the Mus. Bac. and Mus. Doc, degrees at the 
Universities and diplomas from the Musical Colleges. 

Address 106, Haverstock Hill, London, N.W. 


\ ONSIEUR AD. CORYN-LEVASSEUR, Pro- 
4 fesseur de Chant Francais au Guildhall School of Music, 
Royal p. a ; et M: —— CORYN- 





Directeur de 
LEVASSEUR, s Prix « e Bruxelles et de 
LECONS DE CHANT, ‘DICTION. "ET REPERTOIRE 
CE RzS ET THEATRE. Mr. et Me. Coryn-Levasseur, Wellesley 
House, 9, Knaresborough Place, S.W. 


R. LEWIS, Mus. Doc., F.E.1.S., Warden, Incor- 
porated Guild of Church Musicians, gives LESSONS, Personally 
or by Post, in HARMONY and COUNTERPOINT. 18, Berners 
Street, Oxford Street, W. 
DR. LEWIS’ TEXT-BOOKS: 
Harmony. (2 vols.) 5s. each, net. 
CouUNTERPOINT. 5. net. 
Dovusie CounTERPOINT AND CANON. 
Fucue. ts. 6d. net. 
ELEMENTS OF Music. 2s. 6d. net. 
DEVELOPMENT OF ANGLICAN CHURCH Music. 
PRONOUNCING VOCABULARY oF Musicat TERMS. 
Dicrionary oF Musica Terms. 6d. net. 
MATERIAL oF Me.Lopy. 3d. net, 
IMPROVISATION, 15. 6d. net. 
The above, complete, will be forwarded (carriage paid) for £1, 


R. H. H. L. MIDDLETON, Mus. Doc., F.R.C.O. 





5S. net. 


2s. net. 
6d. net. 


- 





L.R.A.M., A.R.C,M. Twenty-five years’ experience in Private 
Tuition ar aC hing for Degrees. More than 500 of Dr. Middleton's 
have o sbtair ved Degrees at the Universities, R.A.M., R.C.M., 


Pupils | 
nd R.C.O. Address, 60, ‘Ber: vers Street, W. 


ROCHE “STE R C: \THE DRAL.-A Minor Canonry 
with Precentorship is now VACANT. Good Voice and know- 








ge of Music essential. Ao heme tomeagen ay he pt ary rates 

‘ taxes (except Income Tax). Forms of application may be o btained 
from the Acting Chapter Clerk, The Precinct, Rochester, to wh m they 
sent, “with NOT RE THAN THREE testimonials, on or before 


kctober 12, ro1¢ 


Ti TANTED.— ORGANIST for the Lady-Chapel, 
VERS OCR CATHEOS EE. For particulars apply at once 
Archdeac« , Walton Rectory, Liverpool. 


gp erty W ARSED for the Acton Congre- 

nal Church (not Che aster). The duti 

mg yt ht Practice, occas 
per annun App! ications, with testimonials and 

it in ot later than October 14, to James Burn, 





n Spooner, Sub-Dea 





e Tw ) Services 








and 









experience, 
Secretary, 


, El 








16, nwood Gardens, West Acton. 

GUNNINGDALE, BERKS.—ORGANIST AnD 
- CHOSRMASTER ap hangar tpehcayemig _War-time Vacancy. 
TI -manual Organ. Good salary. A man over military oral 
preferred. Apply, Rev. J. G. Corn rish, Sur singuade Vicar: 





AND CHOIRMASTER C of E.), 
POST in S.W. District. “ H.,’ 
mmon, 


( RGANISE 
gaged, DESIRES 
1, Rectory La Tooting Ce 


ORS! ANIST and MUSIC MASTER of Public 
hool DESIRES SIMILAR POST, with wider scope, or 

Organistship of City Church with large practice. Twenty years 

‘ = nae musical work (Cathedral Church and Public Schools). 

Highest references ; professional and otherwise. Address: ‘*O. M.” 
» Novello & Co., Ltd., 150, Wardour Street, London, W. 


( RGANIST (Amateur) desires post as PUPIL 
ASSISTANT. North or East ndon, or Suburb, preferred. 
\ 


Several years’ choral experience. ‘‘H. H. A.,” 16, Serjeants on, E.C, 


"OUNG LADY, Excellent Pianist, wants Situation 
as ACCOMPANIST or PLAYING in LADIES’ ORCHESTRA. 


Kellmay, 44, Weltje Road, Hammersmith. 


RGANS (New and Second-hand) for SALE.— 
Electric and pne uma atic. action up-to-date. B uilt or reconstructed. 
Bedwell & Son, The Cambridge Organ Works, Cambridge. 


EVERAL TWO- “MANUAL ORGANS, with 

pedals, various sizes, suitable for CHURCHES, COLLEGES, 

&c., built on entirely new principles of specially constructed action, 

—- introduced, at minimum of cost. Apply, W. E. Richardson & 
Sons, Organ Builders, Manchester, S. 


























HE POSITIVE ORGAN.—Areal PIPE ORGAN 
its single keyboard. Prices from £77. Over goo supplied. Estimates 
given for Repairs, Rebuilds, Two- and Three-Manual Organs, &c. 

Tube Station), London, N.V 
ESSRS. W. HILL & SON = FOR SALE 
AND PE DAL ORGAN (29 Speaking Stops) of their manufacture. 
4 and full particulars from the York Road Organ Works, Camden 


(all British), giving the effects of two manuals and pedals on 
Positive Orcan Co., Ltd., 44, Morning ox Crescent (opposite 
; (the property of a gentleman) a fine NEW THREE-MANUAL 
, Lendon, N. 








RGAN PRACTICE.—Three- ennai Pipe Organ 


for Practice—good condition ; complete set of Couplers ; | 
by hydra aulic engine. 1s. per hour. Hamilton Evans & C 0., 54, Lo 
Road, Forest Hill, S.E. (one minute from station). Telephone: ¢ 
=. 7 


w 











>ECOND-HAND MUSICAL INSTRUMENTS NTS, 


» —Violins and other Stringed Instruments, Clarinets and Wo 
Wind Instrumer nts, Flutes, Bassoons, &c., and all kir s of Brass Inst 
ments, Second-hand, are bought by us, as we specialise in this 
business. If you have any Instruments, and you desire to s he 
kindly advise us and we will make you an offer. Apply to J. R. 
L afleur & Son, 147, Wardour Street, . 


PIANO PEDALS with Octave Coupler) 


This wonderful invention supersedes all Piano Pedals, and is a 
Master Patent, 
THe CATHEDRAL, MAncnastee, 
Dear Mr. Mackin, ov. 8, 1910, 
I think your Patent Pedal Attachment, which you have 
fitted to my Steinway, is simply splendid. I find the action absolutely 
silent and its touch beautiful.—Yours truly, 
R. H. P. COLEMAN, F.R.C.O., Sub-Organist, 















Terms :—Cash, or instalments of 8s. per month, 


Write for Lists, Prices, and Clients' Opinions, and References to 
THE MALKIN PATENT PEDAL CO., Lrp., 
Works—Hanley, Staffs. NEWCASTLE-UNDER.-LYME. 


RAQUIEN COMMUNION SERVICE. By the 

James Bapen Powe Lt. (i.) Proper Introit and Agavs 
Dei, with Kyrie, Sanctus, and Benedictus (199). ” rice 6d. ; Gi.) ple. 
ment (just pul lished): Gradual, Tract, Sequence (Dies ire), and Offerto ry 
&c. Price 6d. ‘The music is . . . both devotional and tuneful. Th 
Orig zinal Service has been much appreciated, and the Supplement wil 
found equally acceptable."—Guardian, June 22, 1916.—Novello & Ca, 
Ltd., 160, Wardour Street, 


RECENT WORKS BY 


JOSEPH HOLBROOKE, 











SONGS. = 
NODENS’ SONG. (Scena from Act L, “ The Children of 
Don.) For Baritone or Bass . 2 


“OQ WAVERING FIRES.” (Scen na fr m Act IL, ‘The 
Children of Don.”) In E flat, for Contralto or Baritone. 
In G, for Soprano or Tenor.. se ee es «+ each 

SIX ROMANTIC SONGS 

TWO DRAMATIC SONGS, 
Baritone 


from ‘*Dylan.” For Bass or 


(Orchestral Scores and Parts on hire.) 





CHAMBER MUSIC, 


FARTASIE- SONATE (Cut » and Pianoforte). (Op. 19) 
“Fe yon TOREWYN.” Incidental Music to the Drama (Op. 7; 
8). Small Orchestra. Score ee 
Orchestral Parts ‘ 
QUINTET for Clarinet and Strings (Op. 27) . ae - 60 
STRING QUARTET (“ Russia ” “ Belgium ") (Op. 57, No. 2) 
QUINTET No. 3 ae ) @p. 44). For Pianoforte 
and Strings .. ee os oe 2 
SEXTET No. 4 (In Stems yriam ? (Op. 49). For Pianoforte 
and Strings. oo & 


SYMPHONIC QU ARTET No. 1, in G minor (Op. oa F 
Piaroforte and Strings a os oo © 
SYMPHONIC QUARTET No. 2, t D caine Gen. 31). For 


Pianoforte and Strings 


A List of Songs and published Full Scores can be had on application 


gs 


London: Nove.tto axnp Company, Limited. 


HE ROYAL COLLEGE OF ORGANISTS.— 
FELLOWSHIP (F.R.C.0.) EXAMINATION, Janvas 

1917. 
The following 
and can be supplied by Messrs. Novello & Co., 








TEST-PIECES are chosen for the above Examin 
Ltd. :— 
(Edited by sé 


3S. ; Or, separately oe oo (D8 


Bacu, J. S.—Prelude and Fugue, in D major. 
Bridge and Higgs). Book 6, 
Harwoop, Basi..—*‘ Dithyramb"” .. s< oe os - 28 
Haypx.—Andante from Quartet in F. (No. 10, W. T. Best's 
Organ Arrangements) os - es es oe + 2 
NovELLo 


Londen : anp Company, Limited. 
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JUST PUBLISHED. 
THE SPIRIT OF ENGLAND 


TO WOMEN FOR THE FALLEN 


PRICE ONE SHILLING. 





PRICE EIGHTPENCE. 


h’ Ture Poems sy LAURENCE BINYON. 
SET TO MUSIC FOR TENOR OR SOPRANO SOLO, CHORUS, AND ORCHESTRA 


EDWARD ELGAR 


Op. 80, Nos. 2 AND 3. 
PRESS NOTICES. 
DAILY TELEGRAPH. DAILY NEWS. 

“To Women” is a distinguished apostrophe to woman, The almost devotional tenderness of the first is very 
and the part so nobly played by her in war-time. The music characteristic of Elgar, and it has a long-drawn melody of 
is of rare reticence, even for Elgar, and of immense dignity. haunting charm which bears his unmistakable hall-mark. 
But in the latter work, “* For the Fallen,” Elgar has attained In this chorus the emotions of the poet and composer move 
toa height of personal expression hitherto unreached, even ina more or less restricted circle ; the second has a wider 
in “Canllon,” and far beyond that of ‘* Une voix dans le range, and we are in touch with the world of secular things. 
désert.” In musical literature inspired by war it would Towards the middle there is an exciting quick march, but 
indeed be difficult to find a work more poignant in feeling, the passage on which the memory will dwell most lovingly 
more powerful in its terrible expressiveness, or one the jis the climax, a noble utterance of faith and confidence 
climax of which is so absolutely overwhelming in virtue of without bluster or self-glorification. 
the sheer intensity of its emotional content. Again, that 
“ personal note,”’so thoroughly characteristic of Elgar, sounds wae 
in every page, and, becoming absorbed by the individual OBSERVER. 
hearer, makes the appeal direct, which is a symbol of the 7. first, ‘To Women,” is a dignified utterance laid out 





quality called greatness in musical art. for choir and tenor solo, but, fine as it was, it did not reach 
ee the overwhelming effect of the wonderful inspiration, ‘‘ For 
MORNING POST. the Fallen,” which, at the end, will probably prove to be 


In the first, **To Women,” the soloist is a tenor, the greatest expression in music, attributable to the call of 
and is used chiefly to point the work of the choir. This the hour, given by any composer of any nation. 
is cast in purely vocal style, which, as the composer eeenreneeete 
has already shown in his part-songs, is individual and 
notably expressive. The second, ‘For the Fallen,” is| GLOBE. 
more extended in style and forms a Requiem such as may| The music can be summed up in one word—Elgar. It is 
well be adopted as our own, to be performed on all suitable} such as no other British composer could have conceived, 
occasions. The feeling revealed is very sincere, and in the | and is instinct with dignity, pathos, and beauty. 
design there is musician-like resource and grasp of poignant 
effect, of which a most striking example is the utterance by 
| 


3” 


BIRMINGHAM DAILY POST. 


ss The ‘*‘To Women”’ is very short but poignant. In the 
DAILY CHRONICLE. middle of it comes a remarkable passage descriptive of the 
i The first, which is very short, expresses the sacrifice of the ‘‘ Hawks of War.” The ‘‘ For the Fallen” is as moving a 
romen most poignantly, the composer building up the vocal | piece of music as Elgar has ever given us—a work of 
Writing over one or two simple but striking phrases beauti- passionate sincerity and beauty that is by turns touching, 
fully treated in the orchestra. The atmosphere of the music thrilling, and consoling. Into a short poem of eight stanzas 
is remarkable, as is also that of the second poem, ‘‘ For the he has packed not only great intensity, but an astonishing 
Fallen,” which is of larger dimensions, and might be variety of expression. The emotional basis of the music 
described as a proud lament over the heroic dead. The is proudly elegiac, with moments of soaring rapture. 
miniature overture has a fine elegiac feeling, the chorus The climax is a magnificent outburst. Technically both 
entering with a quiet theme of resignation, which rises up to works are of the rarest quality. It takes a lifetime of 
a big climax for ‘the glory that shines upon our tears.” incessant practice to attain a touch at once so light 
The middle section, built upon a mystical march theme, and so sure as this. Wherever we look —at the 
[tans the men going out to the battle, this being succeeded cunning, telling strokes in the orchestra, at the effective 
Y an apotheosis of much beauty, in which an exquisitely choral writing which crystallises the splendid technique 
tender little phrase is prominent, the music towards the end Elgar has made for himself in his part-songs, or at the 
broadening out into a climax of great emotional force, and wonderfully thrilling entries of the solo voice—we see the 
then dying away peacefully. Master. 


The above works were fully analyzed (with Musical Illustrations) by Mr. Ernest Newman in the May “‘ Musical Times.” 


the solo soprano of the phrase ‘** We will remember them 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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LONDON COLLEGE OF MUSIC ~ 


GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 











PaTRON—HIS GRACE THE DUKE OF LEEDS. PRINCIPAL—DR. F. J. KARN, Mus. Bac. Canrtap 
DIRECTOR OF EXAMINATIONS—G. AUGUSTUS HOLMES, Esa. 


HIGHER EXAMINATIONS, 1o16. 


The following is a List of SUCCESSFUL CANDIDATES at the DIPLOMA EXAMINATIONG 
held in London and at the Provincial and Colonial Centres for the half-year to July, 1916 :— 


DIPLOMAS IN PRACTICAL MUSIC. 


LICENTIATES (L.L.C.M.). 


PIANOFORTE PLayvinG.—Robert T. Almond, Haro!d Adshead, Dorothy Allsep, Elsie L. Abbott, Stella S. Boyce, Ivy M. Bilner, Cari 
noit, Mary L. Campbell, Hilda Cathro, Robert Charles, Mary Codd, Dorothy A. Culling, Doris E. 

ns, Sadie L. Carr, Margaret W. Dale. Dorothy Dent, Hartiey Dean, Mary ‘T. Davies, Lilian M. Dangerfe's, 
. Ida C. A. Farmer, Percy G. Fryer, tEthel F. Greaves, Frances H. Gordon, Alfred S. Gregory, Mary Hows 
Cecilia Hirst, Lillian Hardman, Nellie Hill, Edward Holland, Annie Henshall, John W. Hewitt, “Irene Hartland, Ethel P. Hughes, L 
\. Horsley, Addie Hart, Mary A. Jones, May E. Knight, Olive A. Keylock, Laura Knight, Dora E. Lloyd, Arthur Lomax, Edith M, Laws 
Nellie Lawler, Winnie McMeniman, J. Winifred E. Martin, Frank Marshall, Minnie Mountford, Ada M. Mottram, Gertrude Moule, Mor 
M. Muirhead, Kathyrn 1. McHugh, Marjorie S. H. McDonald, Helen F. C. Noren, Hilda M. Nash, Margaret A. Nicholson, Mavis Ottie, He 
M. Philpott, Annie F. Parry. Dorothy Pemberton, Madge Paroz, Elizabeth Roberts, John C. Roadhouse, Lilian Roberts, Isabel Ridley, Else 
M. Rossiter, Gladys Ridge, Louisa Reed, Doris Sharps, Norah N. Shackell, Gertrude F. Stephens, George C. Starkey, Elsie M. Skipp, Constance 
A. Stedman, Laura Shoesmith, Ethel Smethurst, Gladys E. Shotliffe, Dulcie E. Saturley, Gladys Stewart, Eleanor Turner, Gladys E. T 
Agnes Turton, Thelma Thurgar, Eva Vote, Tom Whalley, Florence M. Welch, Florence F. Williams, Ivy Winter, Evelyn Way, Thelma Wa 

Sincinc.—Evangeline Clements, Florence G. Gunatilaka, Radcliffe Hawley, Alexander W. Main, Arthur H. Watts, Richard Walks 
edward Willard. 

Cornet P.ayvinc.—Edward P. Code. 

E.ocution.— Margaret Clark, Margaret F. Dyer, Florence G, Gunatilaka, 

Viottn Pravinc.—Richard Honner, Florence W. O’Brien, Walter Ross, Ruby W. Skinner. 


ASSOCIATES (A.L.C.M.). 


PIANOFORTE PtayinG.—Thurza Adams, Irene J. Allan, Vivienne L. <Allatt, Florence G. Aldridge, Mary A. Armstrong, 
R. Abernethy, Frances E. Abernethy, Stella Averns, Oyinkan A. Ajasa, Evelyn Appleby, Anne Allen, Emily E. Anderson, Margaret A 
Millicent A. Ansell, Doris M. Anthony, Elizabeth E. Ascott, Bertha Ashton, Johnny Allen, Rita Anderson, Edna Abraham, Ch 
L. Anderson, Alice Andrew, Elizabeth R. Arbuckle, Marie Alexander, Gwladys Roddy, Rene Burke. Elizabeth A. Bristow, Laberta A. 
Doris Boothroyd, Jack Beaty, Mildred M. Blunt, Irene Behrmann, Elsie Booth, Annie Braban, Kathleen E. Baldwin, Helen C. 
Doris Barrow, Mary G. Brown, Clara Brown, Agnes Blacklock, Dorothy L. Butterworth, Frank Baskeyfield, Minnie Boyarsky, F 
Beverley, Constance V. Bradley, E'sie Buckley, Olive Barrett, Elizabeth Baker, Gertrude F. Bunday, Abigail J. Blank, Frederick T. Bi 
Mary C. Buckley, Letty Bernaldo, Gertrude E. Beiler, Vera Boughten, Florence E. Brown, Elizabeth Bullock, Annie Buckle, Lily C. I 
Edward Burdett, Helena M. Blakeway, Florence M. Bolton, Lilian Beare, Dorothea Blower, Frances Bright, Eileen Barron, James E. B 
Caroline A. Bullock, Lily Bornstein, Beatrice A. Butcher, H. Sterndale Bennett, Nellie Barnwell, Nora L. Brown, George Brown, Ger 
F, Booth, Jean K. Brown, Ada M. Baird, Ethel M. Bell, Ivy A. Kendle, Hilda Bradley, Doris Bedwell, Winifred E. Burt Myrtle Ca 
Anastas’a Christie, Laura K. Chatterton, Leonard Caddick, Bertha Crook, Kathleen B. Cook, Isabella ID. Charnock, Nellie Cresswell, \ 
Collins, Amy Chilton, Ethel Crone, Jennie Caswell, Sarah E. Capper, Eleanor M. Craig, Lilian Callaghan, Edith M. Cuddy, Robert 
H. Clucas, Elsie S. E. Couche, Nora Clarke, Doris Cottam, Ethel L. Cox, Hugh S. Clark, Winifred Cleaver, Amelia A. Clayton, Florence 
Creswell, Millicent E. Catling, Sylvia M. Cooper, Arnold Carr, Florence E. Clark, Sadie L. Carr, Eileen Cavill, Doris Cook, Lilla ( A 
Myvanwy Comrie, Winifrei Currie, Mary Crotty, Ethel Cula, Edith Douglass, Anne J. Davies, Mary G. Davies, Edith M. Downes, Dorothy 
De Maine, Grace Dempsey, Veronica D. Dowd, Myrtle Davis, Maggie E. Davies. Alice E. Dodd, Georgie A. Davis, Kathleen D. Doherty, 
Gwendoline A, Dewfall, Bessie Dexter, Elsie M. Dederich, Olive W. Duckett, William Deakin, Edna W. Derbyshire, Hannah Donaldson, 
Mary P. Dean, Alice M. De La Cour, Olga E. Davis, Florence M. Drury, Jean Donnelly, Ureenia Dickinson, Nettie Dennington, Muriel 
O. Eland, Audrey E. Evans, Edna Evison, Lilian S. Evans, Edith R. Eglington, Phyllis F. S. Emery, Dorothy Evans, Lizzie J. Evans, 
Dorothy C. E. Everson, Winifred Egan, Aileen Estcourt, Florence E. Eades, Frances S. A. Fountain, Doris Ferrer, Ivy Farrant, Lily Fortune, 
Kathleen D. Folley, Ada Fortune, Elsie A. Fryer, Ernest B. Falls, Alfreda Fisher, Elfriede M. Frachet, Susan Fourie, Doris M. Furlong, 
Myrtle J. Furlong, Ivy Greenwood, Doris A. Goodwin, Lily Goodman, Constance J. Geldard, Ethel E. Groves, Esther A. Gardiner, Susan 
M. 1 Graham, Lydia M. Gilbert, Hannah Griffin, Lily M. Gate, Gladys C. Gregory, Edith Gordon, Daphne Gold, Dorothy E. ‘ 
Mavis Greatz, Bertha Goodman, Kitty Gleeson, Katie Hunter, Katherine Hughes, Cora L. Hosking. Edna Hall, Eva Holland, Elsie M 
Erika Heinrichs, Gladys Hall, Hope M. Hogg, Frances Hiscox, Lorna Hennessy, Tottie Hegarty, Ethel M. Havers, Blodwen H 
Harrod, Mary A. M. Hunt, John W. Hewitt, Lily Harris, Agnes H. Hogan, Clara Haslehurst, Emily F. Harrop, Harry Hinchclifie, } 
Hannan, tElsie E. Hope, Ernest Holt, Victoria M. Hails, Neville R. Hoggarth, Kathleen M. Hignel!, Doris A. Hartley, Jenny Hi 
Amy Hammerton, Hilda E. Harris, Lilian E. Hughes, Caroline Hogarth, Louis Hamilton, William Healion, Jane Henry, Mary C. Hirst 
Charles Hallam, Clarice Habishaw, Ella M. Haughton, Hilda Hodgkinson, Annie Hawksworth, Annie Harrop, Beatrice Humphrey. May 
Hitchings, Louise E. Holub, Leslie A. Hook, Elsie M. Iddon, Effie V. Ison, Dorothy Jeffrey, Dorothy A. Jones. Carrie Johnson, Edith Jones, 
Maud E. James, Elsie D. Jonathan, Doris Jones, Rose Jamieson, Gwenno Jones, Annie M. Jenkins, Maud P. Johnson, Ruth Jennings, Gus, 
Johnston, Reta Jeffery, Hella Jones, Evelyn Kerr, Edith M. C. Kendrick, Gladys R. Kilmaster, Mabel Kemp, Ernest Kerry, Edith Ko 
Eileen Kerrigan, Mabel Kenny, Pauline Kerin. Lucy K. Knight, Mary Lourey, Eileen Linnane, Doris A. Lohrmann, Maud E. M. I 
Ada Langham, Maud Lingard, Catherine E. Lavagna, Elsie Leck, Annie Lawley, Mabel Lynan, Florence M. Lockett, Eti ! 
M. B. Lawson. Hetty Lewis, Grace E. Llewellin, Ethel Lawton, *James Lockett, Annie D. Lee, Gladys M. Logan, Florence 
M. Lewis, Ella M. Lockett Hilda D. Ladlow, Adeline D. Lloyd, Christine Lynch, Irene Lincoln, Thelma Liddy, Eileen Lymer, Eileen M. Long, 
Elizabeth M. Metherall, Annie M, McMahon, Teresa Murphy, Nellie M. Mitchell, Ethel Maxwell, Jessie H. McCracken, E'sie E. Mason, 
Edith Mountford, Bert Mountford, Marjorie Moss, Martha J. Mulholland, Mary E. Mawson, Winifred J. Makinson, Nora P. Marfleet 
Winifred N. Morris, Miles Mills, Clara J. Massey, Annie M. McBirnie, Angus Macdonald, Maggie G. F. Matchett, Freda E. Mountford, Ruby 
M. Meredith, Blodwen Miles, Gladys Merriman, Elsie Marling, Mabel Mellor, Annie May, Mary McKenzie, Florence A. Mutch, Dorothy 
Machin, Marion M. Muirhead, Libby Mulvogue, Alice B. Moffitt, Pearl McNee, Roberta Moore, Muriel G. L. Morgan, Gertrude J. McMichael, 
Annie McInroy, Fiances McColough, Kate McIntyre, Dorothy Martin, Emmie A. Mitchell, Rachel F. Morley, Edna Millar, Clara North, 
Camille M. Nigay, May Nightingale, John H. Norris, Mary Neville, May O'Reilly, Marion E. Olds, Muriel Osborne, Mercia E. Parker, 
Una Parker, Ella M. Procter, Edna J. Pink, Phyllis Plunkett, Gladys Painter, Daisy Palfreman, Kate A. L. Procter, Ada Porter, Desdemona 
Pablo, Lily Palmer, Hilda G. Payne, Nellie Phillips, Annie E. E. Pledge, Marjorie Poole, Marjorie E. Perry, Constance W. Pranker 
Kathleen V. B. Pratt, George S. Peel, Doris M. E. Petts, Louisa H. Porter, Queenie L. Price, Phyllis M. Pemberton, John A. Pyle. Ne 
M. Parsons, Eileen Pridham, Hazel A. Pitt, Edith Quayle, Albert Quarry, Mollie Quilty, Kathleen T. Rose, Lily Rennick, Olive E. Richaré 
Lily C. Roberts, Ceridwen Rees, Ethel Robinson, Gwladys Richards, Sarah O. Rees, Ethel Robertson, Gladys Rees, Marion Rycroft, Hilda 
A. Riley, Violet R. Romeo, Stella M. Ralf, Beatrice E. Ritchie, May Ryan, Thurza G. Strong, Ruth M. Shaw, Marie Shields, Alice M. Stee’e, 
Pheebe L. Sheldon, Eileen Steele, Elsie Seawright, 1} ouise M. Smith, Mary C. Stewart, Ethel K. Scattergood, Edith A. Skerratt, Doris 
1.. Sanders, Ivy L. Shackell, Gladys Simpson, Florrie Slater, Ethel Scott, Marjorie I. Sweetman, Muriel Smith, Edith S. Shaffer, C elia — 
Doris Somerville, Mary A. Smith, Mildred V. Smith, Gertrude Stokes, Emily B. Summers, Doris A. Smith, Elsie Saxton, Dorothy K. strice, 
Mary Sweeney, Harold F. G. Shortland, Kitty Silvester, Mary M. Stewart, Elsie I. Smith, Irvine H. Senior, Elsie Simpson, Lucretia : 
Mildred Songberg, Winifred Savage, Margaret Teate, Francon Thomas, Elsie A. Taylor, Edna Thomas, Annie W. Tinsdale, Joseph A. Tols2, 
Mary Thompson, Florence L. Tidswell, Ada Thompson, Rosie A. Tinsley, Constance A. Townend, Mabel Taylor, — Thomas, Rhova 
M. Thomas, Doris Thompson, Kate P. Tomlinson, Marion B. Taylor, Myra E. Thompson, Margaret E. Tattersall, Gladys Tribe, Isabella Thomso" 
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LONDON COLLEGE OF MUSIC. 


ASSOCIATES (A.L.C.M.)}—Continued. 


Amelia M. Trevor, T_ydia Unwin, Doris Valentine, Vera 1. R. Whitlock, Nellie Williams, Kathleen B. Wade, Zoe Wenke, Matilda W. Wakeman, 
Mary G. Wale, William D. Walters, Esther Wilkinson, John W. West, Florence E. Ward, Millie Wolfensohn, Doris E. Wheeler, Constance 
C Wallace, Erica K. Walker, Elizabeth Whiteley, Marion Ward, May Wetherell, Stanley Wilson, Mary M. Whaley, Elsie Wilde, E. M. Annie 


~, Wal : ° ’, . > hf Ber , + : ; 
Wood, Elizabeth H. Wilson, Gladys Wills, Catherine A. M. Wreath, Frances E. Waite, Elsie Wood, Gertrude White, Devina Wood, 














Dorothea K. Wilson, Mabel L. Winfield, Elsie M. Wakeling, Millicent O. Wotton, Doris H. Walker, Violet Warwick, Cissie 





Jessi 
Spar 


Orcan PLavinc.—Harold Bone, William R. Davey, George H. Gray, Robert B. Harle, Lilian M. Holbrook, Frederick J. Stevenson 
Edwin A. Till. 
Cornet PLayinc.—Norman Whittaker. 


TEACHERS’ DIPLOMA. 
PIANOFORTE PLavinc.— Herbert Bramley, Jessie I. Buchanan, Gladys Mudge, Florence McEachern, Oscar O. Olssen, Pear] Wilson. 


E.ocution.—Edith M. Groves. 
* Gold Medalist. t Silver Medalist. 





DIPLOMAS IN THEORETICAL MUSIC. 


ASSOCIATES IN MUSIC (A.Mus.L.C.M.). 
John Davies, Elsie A. Dunhill, Evan Hopkins, Herbert G. Pearce, Ella Ross, Dorothy A. C. Taylor, Idris Williams, Frank S. Walker. 








The examiners were: Horton Allison, Esq., Mus. Doc. Dublin, Mus. Bac. Cantab., F.R.A.M.; Alfred W. Abdey, Esq., 
Mus. Doc. Oxon., F.R.C.O. ; Edward R. G. Andrews, Esq.; Harrison Allen, Esq.; Percy S. Bright, Esq., Mus. Bac. Lond., F.R.C.O. ; 
S. Path, Esq., Mus. Doc. Dublin, Mus. Bac. Oxon., F.R.C.O.; Chas. T. Corke, Esq., Mus. Bac. Cantab., A.R.A.M. ; Evan P. Evans, Esq. ; 
Leonard N. Fowles, Esq., Mus. Doc. Oxon.; W. ©. Forsyth, Esq.; Cuthbert Harris, Esq., Mus. Doc. Dunelm., F.R.C.O. ; 
H. F. Henniker, Esq., Mus. Doc. Cantuar., A.R.A.M.; Arthur S. Holloway, Esq., Mus. Doc. Oxon. ; G. Augustus Holmes, Esq., Director of 
Examinations ; George Herbert, Esq.; A. H. Howell, Esq.; D. J. Jennings, Esq., Mus. Doc., T.U.T.; Charles E, Jolley, Esq., Mus.Doc. 
Oxon.; Aug. W. Juncker, Esq.; F. J. Karn, Esq., Mus. Doc. T.U.T., Mus. Bac. Cantab.; Geo. F. King, Esq.; M. Kingston, Esq., 
Mus. Bac. Cantab. ; Fewlass Llewellyn, Esq.; D. J. Montague, Esq.; G. D. Rawle, Esq., Mus. Bac. Lond.; Roland Rogers, Esq., 
Mus. Doc. Oxon. ; J. Howlett Ross, Esq.; R. Walker Robson, Esq., Mus. Doc. Dublin, Mus. Bac. Oxon., L.R.A.M. ; Sydney Scott, Esq., 
Mus. Doc. Dublin, Mus. Bac. Oxon., F.R.C.O., L.R.A.M.; W. H. Shinn, Esq.: Reginald J. Shanks, Esq. ; C. Reginald Toms, Esq. ; John 
Thornton, Esq. ; Harold E. Watts, Esq., Mus. Doc. Oxon. ; Purcell Webb, Esq. 


There were 1,129 Candidates for Diplomas, of which number 705 passed, 409 failed, and 15 were absent. 





The HIGHER EXAMINATIONS for the DIPLOMAS of ASSOCIATE (A.L.C.M.), and 
LICENTIATE (L.L.C.M.), are held in London and at certain Provincial, Foreign, and Colonial centres 
in APRIL, JUNE, JULY, and DECEMBER;; and for the DIPLOMAS of ASSOCIATE IN MUSIC 
(A.Mus.L.C.M.), LICENTIATE IN MUSIC (L.Mus.L.C.M.), the TEACHER’S DIPLOMA (L.C.M.), 
and FELLOWSHIP (F.L.C.M.) in JUNE, JULY, and DECEMBER. 





The NEXT LOCAL EXAMINATION in all branches of practical and theoretical music will be held in 
London and at over 450 Local centres in DECEMBER. The last day of entry is November 15. 

REPRESENTATIVES are required to form LOCAL CENTRES in vacant districts in Great Britain 
and all other parts of the world. Ladies or gentlemen willing to undertake the duties should apply to the 
Secretary for particulars. SCHOOL CENTRES may also be arranged. 

GOLD, SILVER, and BRONZE MEDALS and BOOK PRIZES are awarded at the Examinations in 
accordance with the printed regulations. The awards in Medals for 1916 have been considerably extended, 
and full details will be found in the Syllabus. 

The TEACHING DEPARTMENT of the College provides COMPLETE MUSICAL EDUCATION 
ww Students, Amateur or Professional. PRIVATE LESSONS are given in Pianoforte, Singing, Violin, 
Harp, Organ, Harmony, Counterpoint, and Musical Composition (including Fugue, Orchestration, and 
Musical History), Mandoline, Guitar, and Elocution ; also in Violoncello, Flute, Clarinet, and all other 
orchestral instruments. LESSONS MAY COMMENCE FROM ANY DATE. 

: There are CLASSES in Pianoforte, Singing, Violin, Elocution, Harmony, Counterpoint, Ear Training, 
Sight Singing, &c. ; also SPECIAL COURSE of TRAINING for Teachers of Music, and PROFESSIONAL 
COURSE for Pianists, Violinists, and Vocalists. Fine THREE-MANUAL ORGAN (38 stops) in the 
College Concert Hall, available for lessons and practice. 

The College is open from 9.30 a.m. to 9.30 p.m. The staff consists of over go professors. 


' There is a CHOIR (S.A.T.B.), FULL ORCHESTRA, OPERA CLASS, LADIES’ CHOIR, STRING 
QUARTET CLASS, DRAMATIC CLASS, and CONDUCTOR’S CLASS. 


The 220th Students’ Concert took place in the Concert Hall of the College on June 30. 
Full particulars of both Education and Examination Departments of the College, together with Syllabus 
and Forms of Entry, can be obtained on application to A. GAMBIER HOLMES, Secretary. 


Telephones: 3870 Central and 3948 Gerrard. Telegrams: ‘‘Supertonic, Reg, London.” 








XUM 





440 THE MUSICAL TIMES.—Ocroser 1, 1916. 





——— 


TRINITY COL L EGE OF MUSIC. 
ae BROADWOOD | § 


resident : 
THE RT. HON. = EARL OF SHAFTESBURY, K.P. 


hairman of Be 


Sin FREDERICK BRIDGE, C'V-O., M.A., Mus. D. 
Director of Studies: C. W. PEARCE, Mes. D. 
Director of Examinations: E. F. HORNER, Mts. D. — 


Students can now enter for the Michaelmas Term. 
October 2, 16, and 30 (Mondays), at 5 p.m. Students’ Concerts. 





Octoter 9 and 23, at 5 p.m. Two Bach Lectures by Dr. C. W. Pearce, The 


with Illustrations on the Organ, V iolin, and Singing, by the Lecturer, yr ry two ri: 
Mr. Louis Pecskai, and Mr. John Savile. P I AN O NO\ E 7 I ES ' | a 
4 


+4" % » First of a Co purse of Lectures on Musical History, by 


Dr. C. W. Pearce, Subject: ‘* The Gradual Growth of the New School / 

of Con Beat. initiated b y Monteverde and others at the beginning of net, ' 

the 17th century. SWINSTEAD, FELIX.—Extracts 1, 2, 3 from Tschaikowsky’s s, \ 
The College provides Instruction and Trainin all Musical Subjects, Pathétique Symphony +e ee ee os «+ each 2 





and entry may be made at any time. 
Both Amateur and Professional Students are received for the Course | THORPE, S. B.—Meditation. Dedicated to the memory of Full 
r Single Subjects. The lessons can | nged for day or evening Sond itutianse z number 
ard chen 


shoo a a ia - ae oa net cash 1 
nae »ved complete Courses for the University of London Degrees in STURDY, L.—Holiday Time Thea 















sic under recognised Teachers of the University. © preparation | ~ aie sy a r oF 3 only by 
fc i rrees of other Universities, the Royal College of Organis ——— . ™ 
forthe degre 2 f other Universities, the Royal College of Organists STURDY, L.—Early Nursery Days.. = ‘ a ot the mat 
Studen ts of the College are entitled te > attend the Orchestral, Cho: Two really good Albums. also wri 
und Chamber Music Classes without additional fee. STURDY, I . " the com 
Special Subjects: Pianoforte Technique, i nd the Art of | > Y, L.—Day Dreams .. ns . = pie of the c 
on — age emacs 
Teaching Music ; also I ectures on Musica STURDY, L.—Morninz Ride . ; ; Comy 
The Operatic Class is open to out side as wel as & slle students. | ~ a ee ee - “Son ¥ - : pee Novem 
There is also a Class for Training B ae wr Cz thed hoirs. Tuneful, well-written pieces. “ 
Tuition in the Rudiments of the Theory c “Mudie, Harmony, | py roap . T 
Counterpoint, Form, Instrumentation, C ymposition, and the Art of BYFORD, F. —Ch eerily Homeward wine - - S 
Teachir ng is also given by Correspondence. se fine teaching piece in March for rr 
Students are admitted to the Juntor ScHoot up to 16 years of age at , . and — 
reduced fees. : ‘ , . BERINGER'S PIANO TUTOR ee - w @ 
There are Thirty Scholarships tenable at the College and open to all ** The best and mest practical ever published."—/ ‘ide Press. and enc 
British s sul jects ees to certain age and the Bar ianoforte English and Foreign fingering. 






Scholarship, value £100 per ann lso Eighte Scholarships which 

pre wide mp! lete prepar ition fier the "De gree of B helor of ange sicofthe| pOSWORTH & CO.’S CLASSICS 1x SHeet rorm: BACH —— 
ondon U aes and are open ly to Students who have satisfied , a ~ ae re pa ee : ee 

the Matriculation requirements of th: at University. BEETHOVEN, MOZART, SCHUMANN, &c. 





Particulars of the Teaching Department, with list « f Pr fe sors, Fees, Over > numbers. 











Sch larships regulations, Xc., and the S; ylla yuses of the Highe n 
Local Examinations, on application to the undersigned. 
SHE LL E Y FIS SHER, tary. If any difficulty in obtaining Lists, write direct to: 
Mandeville Place, Manchester Square, London, W. , °B 
BOSWORTH & CO,, . 
Prize \ ocal Trio Competition 8, HeEDDON STREET, REGENT STREET, LONDON, W. 0; 
———— Publishers of the Four Great Piano Methods: Ti 
Mr. HERMAN KLEIN offers a “‘Bertncer’s Tutor,” “‘Granam P. Moore's First Principies A. 
“Warp's Procressive,” and ‘‘ Wickins’ Rapip Metuop. Ai 
WIT! < <<, <7 = “ 5 
i RIZE OF TE N ( rL I N EAS Price 2s. 6d. net each, This 
FOR THE BEST wonder 


TRIO FOR FEMALE VOICES | ;xcrEasE oF PRICES. | 2&8 
FIRST SOPRANO, SECOND SOPRANO, ‘ a ‘ ae” their b 


. . ne satisfac 
AND CONTRALTO, purpos 





WITH PIANOFORTE ACCOMPANIMENT. Novetto & Co. beg leave to announce that pas 

acilitie 

The words, which should be carefully selected, must na snes of thei blicati thicl boun sl ow: 

non-copyright or permission to use them must be secured by | the prices of their publications which are boun\; ine 
the Composer, and all rights in the successful composition ; . : . , * 

are to become the property of the prize-giver. in paper boards, and of those which are issued in onl ad, 

Wi 





It is desirable that the piece should be of good average ke ° “17 the Anna 
length and fairly difficult. The right to withhold the prize pocket edition form and bound in cloth, will be Tsar A 
is reserved in case none of the competing trios should show —s 
sufficient musical merit. increased by Sixpence for each copy. — | 

The prize composition will be published by Messrs. z i . 
Novello & Co., Ltd., and given an early public performance — ¢ 
by Mr. Herman Klein’s Ladies’ Trio Choir. The award pw Me 
will be announced in the January, 1917, number of Ze These rates, which will come into force on Galleri 
Musical Times. form p 

MSS., bearing a motto or pseudonym, with the name and . > these 
address of the competitor under cover, should be sent, on or OC TO BE R I, Igl 6, the stre 
before December 1, to The 

Mr. HERMAN KLEIN, apply only to publications issued also in papé Se 
0, AVENUE Roar 
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Che Wusical Cimes 


AND SINGING-CLASS CIRCULAR. 


OCTOBER 1, 1916. 





‘MUSICAL TIMES’ PRIZES. 

The Proprietors of THE MusiCAL TIMES offer 
two prizes, of the value of Fifteen Guineas each, for 
es composition of— 


(1) An Anthem, with organ accompaniment. 
(2) A Part-song, without accompaniment, for 
four voices ; soprano, alto, tenor, and bass. 


Full particulars were given in our September 
number, page 399. 

Theauthorship of each composition must be indicated 
only by a motto, or s07-de-f/ume, written at the top of 
the manuscript ; such motto, or zovz-de-f/ume, must be 
also written outside a sealed envelope accompanying 
the composition and containing the name and address 
of the composer. 

Compositions, which must be sent in on or before 
November 1, should be addressed to: 


THE EDITOR OF THE MUSICAL TIMEs, 
160, Wardour Street, Soho, 
London, W., 
and endorsed ‘ MUSICAL TIMES COMPETITION,’ 





THE GREAT BELL OF MOSCOW. 
By W. W. STARMER. 


‘But who can fathom Heaven's mysterious ways ? 
With thy deep tones destined to mix our praise ; 
On solemn feasts from high Kremlin's pile, 

To call a people to the sacred aisle. 
Alas! condemned, een in thy birth, to die, 
And ne'er fulfil thy noble destiny.’ 


This famous bell, written about as one of the 
wonders of the world, like all things which attain 
such notoriety has suffered much from incorrect 
descriptions written by travellers who—while doing 
their best—possessed insufficient knowledge to deal 
satisfactorily with its technical details. For the 
purposes of this article, the particulars as given by 
Montferrand have been adhered to, as he had special 
facilities for making accurate measurements when the 
| was moved to its present position, being the 
=sgineer employed to carry out the work. 

The great bell of Moscow is the largest in the world, 
and was cast in 1733 by order of the Empress 
Anna Ivanovna to replace a very large bell of the 
Tsar Alexis Michaelovitch, which was destroyed by 
fre in 1701, 

_ The original intention was to build a tower on the 
site of the pit in which the bell was cast. This tower 
was to communicate with that of Ivan Veliki. 
Galleries were to be constructed at various heights to 
form passage-ways between the two buildings, and 
these would act as ties and add to the stability of 
the structures. ‘ 
The project was about to be carried out when a 
terrible fire (1737) demolished a great part of the 
city of Moscow, including the wooden erections which 
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had been put up around the great bell. The blazing 





rafters fell upon the bell and heated the metal to such 
an extent that the water poured upon the burning 
timbers reached the bell and cracked it. The piece of 
the casting thus severed weighs about eleven tons 
(see illustration). 

In 1797 a mechanician named Guirt made an 
attempt to raise this colossus; but his plans, 
though well conceived, were never carried out, as it 
was thought that in raising it, the bell would break into 
pieces. Again (in 1819) the raising of the bell was 
considered, but nothing was done until 1836. By 
order of the Tsar Nicholas the First, Aug. de 
Montferrand, an engineer of repute, was given 
instructions to raise the bell from its pit. The 
manipulation of such an enormous weight at that 
period was a problem of great difficulty. [t was 
successfully done by means of twenty capstans, 
manned by a large number of soldiers, on July 23, 
1836. Montferrand gives the following description of 
the ornamentation on the bell : 


Considered as a work of art this bell is 
remarkable for the beauty of its form and for 
its bas-reliefs; which are of the schools of 
Bouchardon and of Coysevox. These bas-reliefs 
represent portraits at full length and of natural 
size, although not finished, of the Tsar Alexis 
Michaelovitch and the Empress Anna Ivanovna. 
Between these portraits, upon two cartouches 
surmounted by angels, two inscriptions are indi- 
cated, roughly sketched, of which only a few 
words without connection are legible. The upper 
part is ornamented by figures representing Our 
Lord, the Virgin, and the Holy Evangelists. The 
upper and lower friezes are composed of palms, 
treated in a broad style and with a great deal 
of art. 


By popular tradition the metal of the bell should 
contain gold and silver, as it is recorded that rich and 
devout people threw into the furnace coins, &c., of 
gold and silver, but an analysis of the metal made at 
Petrograd at the laboratory of the Corps of Miners 
shows that the alloy consists of copper and tin in the 
proportion of 84 to 13 with traces of zinc, sulphur, &c., 
3 per cent. ‘The traces of zinc, sulphur, &c., are no 
doubt impurities of the metals used to form the alloy. 

This analysis does not in any way discredit the 
tradition that gold and silver coins were thrown into the 
molten metal, but shows that in the aggregate, the 
amount of gold and silver—compared with the bulk of 
the metal—was infinitesimal. Some idea of what 
would be necessary for gold to show one per cent. in an 
analysis of the metal, can be obtained from the fact 
that gold coins to the value of £300,000 would have 
had to be thrown into the molten mass. 

Gold and silver as component parts of bell-metal 
have no legitimate place. Gold is about as resonant 
as lead, and silver as cast-iron. 

Copper and tin in the proportion of 13 to 4 is 
the best alloy known for durability, elasticity, and 
resonance. 

Ail the romantic tales about gold and silver in bells, 
as component parts of the alloy, must be discredited. 
There are no authentic analyses of bell-metal— 
ancient or modern—which show that gold or silver 
has ever been used as a component part of the alloy. 

Tsar Kolokol (king of bells) or Tsarine Kolokol 
(queen of bells) as this monster is called—is placed 
on an octagonal pedestal of granite near the tower of 
Ivan Veliki in the Grand Square of the Kremlin. It 
is surmounted by a ball on which is a Greek cross of 
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(Reproduced by kind per mission of Dr. J. N. Goldsmith.) 






THE BELL FAIR AT NIJNI-NOVGOROD, 


gilded bronze, the total height being 34 feet. 
of the faces of the pedestal is the following inscription 
cut in Slavonic characters on a marble slab : 
THIs BELL, 
cast in 1733, under the reign of the Empress 
ANNA IVANOVNA, 
after having been buried in the earth for more than a 
century, was raised to this place 
August 4, 1836, 
by the will and under the glorious reign ot 
The EMPEROR NICHOLAS THE FIRST. 


The particulars of the bell, as given by Montferrand, | 


are: Height, 2o0ft. 7in. ; diameter, 22 ft. Sin. ; and 
weight, 193 tons. 

The thickness of the soundbow is given by some as 
24in., but by others as 23 in. The latter is likely to 


be the more correct, for with a diameter of 22 ft. 8 in. it| 
Montferrand’s | 


would then be an abnormally thick bell. 
estimate as to weight is probably much less than the 
actual weight. It has been computed by other writers 
as 185, 200, and 220 tons, 

Unfortunately there are no measurements made by 
an expert available, and to ascertain the correct weight 
very accurate particulars are essential, but on the 
figures given by Montferrand a more correct estimate 
would give the approximate weight as 230 tons. 

English bell metal is an alloy of copper and tin in 
the proportions of 13 to 4. From the analysis quoted, 
it would seem that in Russia a greater quantity of 
copper is used to form the alloy. 


CONFESSIONS 


On one | 


At current prices the metal of this bell would be 
worth over £25,000, and to make such a bell (of the 
finest metal) in this country would cost at leas 
£40,000, exclusive of all the special provisions which 
would have to be made, such as new furnaces, cranes, 
tuning machine, &c., and which, together with fittings 
and framework, would bring the total cost to at least 
£80,000. 

The note the bell should sound would be C, thus: 


An octave lower. 








Nominal. 
- ———=—-Ouint. 
4 > oe 1 ierce. 
See ee ~______ Strike Note. 
-o- Hur Note. 


Moscow is indeed a city of great bells, for in addition 
to Tsar Kolokol, and not far from him, there hangs a 
‘live’ bell the reputed weight of which is 110 tons 
There are also many other bells of exceptional sz 
and weight. a 

It was the magnificent and awe-inspiring sounds 
of these great bells which were uppermost 2 
Tchaikovsky’s mind when he wrote the Finale 
his ‘1812 Overture.’ How much the Russians l¢ 
bells will be seen from the accompanying illustrati., 
which represents the ordinary display of bells ‘Fo 
Sale’ at the Great Fair of Nijni-Novgorod. Many 
these bells weigh a number of tons, and although the 
Russian uses are entirely different from our ow, 
Russia is second to none in its appreciation of bells 


OF A CRITIC. 


By HUGH ARTHUR SCOTT. 
I.—nETES-NOIRES AMONG THE MASTERPIECES. 
Talking the other day to a well-known musician, | wrong, and it is the outcome of some curious kink ® 


and discussing our respective likes and dislikes among my musical outfit—for you must understand = 
the masters, | was suddenly startled by his observing: otherwise I love my Beethoven with the best— 


‘I am going to shock you, I know, but I always think somehow or other I never succeed in getting a) 
the “Eroica” a vastly overrated work. No doubt 1 am genuine enjoyment from the Symphony in E flat. 


The 
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grst movement always seems to me woefully spun out, delight in both no less readily than we can in Bach 
the Scherzo and Trio leave me cold, the interminable | and Handel, in Beethoven and Chopin, in Schumann 
Funeral March bores me to extinction, while the} and Verdi, or even in Strauss and Debussy. 
Finale seems to me absolute rubbish. Yes—you may} Yet—and this brings us back to our starting-point— 
well stare and gasp, but I assure you these are my| even those whose musical sympathies and affections 
tue opinions, though I admit it was many years | aremost unrestricted and all-embracing, find themselves 
before I confessed as much, even to myself. How do| brought up at times by this curious inability to derive 
you account for it? Am I really so hopelessly at any pleasure from certain individual works which, as 
fault? Or am I possibly anticipating what may | jn the case of the ‘Eroica’ Symphony, which my friend 
conceivably be the verdict of posterity ?’ dislikes so inexplicably, the world at large has agreed 
It was an interesting confession, and it set me| to reckon with the best ; and this seems to present a 
thinking. Have we all got a sort of ‘blind spot’ in| somewhat different problem for the consideration of 
or musical faculty which renders us incapable of|the psychologist. For it is one thing to bar 
ceiving the merits of certain works, however | Beethoven as a whole, as I believe some emancipated 
‘cellent? Or was my friend’s experience merely a| spirits do in these headlong days, but quite another to 
particular example of that congenital incapacity to| enjoy, say, the Fifth Symphony and the Seventh to 
enjoy the music of certain composers which is the] the full, and to find the Third intolerable. 
experience of, I suppose, almost every music-lover?|  }¢ jt were the First and Second Symphonies which 
The composers themselves exhibit this tendency, of| were in question the case would be quite different 
course, in its most pronounced form in their everyday | of course, since they are admittedly inferior and 
inability to appreciate goer ge of me as = immature ; but why anyone should fall foul of the 
the oor s =~ _ . oe ve The this |«Eroica,’ which is by general consent, though it 
case. As thi = oe S88 9m a ad i very | stands only third in the list, one of the grandest of the 
Fe ee ace ae] mel mine absolutely gases comprefenson, andi 
ma ; : “ge would seem only possible to explain it therefore, as 
a a —s. oa bay he rmpemen. my friend suggests, by some curious ‘fault’ or flaw in 
bias towar bl eae re + the ee, v bd > /his perceptive faculties, equivalent to the so-called 
him incapable Of seeing It through those of Brahms. | «blind spot’ which is supposed at times to upset the 
Tchaikovsky again missed the meaning and the| proper functioning of our seeing apparatus. In the 
beauty of Brahms’s music as completely as a| opinion of the vast majority of competent musicians, 
,, | being organized to perceive space in only two) the ‘Eroica’ Symphony is one of the greatest of all 
vould b | dimensions would misconceive the shapes of objects Beethoven’s works, containing music as noble, as 
By that exist - three ; - a in a ee _. beautiful, and as impressive as anything he aves 
t little sense of the fragrance and colour o ’ send.—who i i 
1S which Tehaikovsky’s music as a scontiees chemist has of pees jhe Benn pr wl Nall cae * 
Cranes; | the odour of a flower.’ ae ee ‘bli esis 
fittings ‘ : ‘ . . insupportable! Clearly, the ‘blind spot’—or ‘deaf 
ot lane Parenthetically it may be noted that this curious | ear’—must be at work here. 
deafness of the average composer to the beautiesof} ‘The only other explanation which would seem to 
thus: — — or age sage to be confined Then suggest itself would be the existence of some special 
Sa ete cok he Ba paar toe pan fnas 3 associative influences, connecting the work perhaps 
Sficdy ia 2 ct aaa Sade ple Page with some painful circumstances - the ony Ad ” 
would have tien peotty well agreed suabahily Sn, O8 SRY Se ee poor 
; , ; ag. Y | it, in which case there would of course be little mystery 
concerning the claims of any of their predecessors, | aout the matter. Questidned on this point, however, 
and in the same way while Mendelssohn and Schumann | my friend was totally unaware of any such cause having 
hardly saw eye to eye concerning their own creations operated in his case. He had no unpleasant associa- 
though Schumann, we know, was a bright exception | tions with the work, he declared ; it simply failed to 
to the general rule in his generous appreciation of his please him: 
ddition | contemporaries), no shadow of division hindered I do not love thee, Dr. Fell, 
angsa | their joint appreciation of Bach and Beethoven. From The reason why I cannct tell. 
o ton, J which it may be concluded perhaps that the very f goers Siend and th 
al sie | human motives of self-esteem and jealousy play|5® much then. pet, Pw “PPy — oe 7 : 
pesty a more important part in the matter than| Eroicy though npn ct A i 
1. ies ~ ’ ’ ’ 
eee ce eny supposed—even by the composers since the love of being singular is a very human 





a 


ost in J themselves, r 
ale ¢ | . But without going further into this, the familiar | le: - i 
Sle | Gitude of the average creative musician in relation to|. And yet—and this brings me Pe yen Pee the 
rativ. ¢ work of other men does show us undoubtedly the | '5 he really so very singular after all? As regards the 
For | aforesaid ‘blind spot’—or should one say ‘deaf ear’ ‘Eroica’ no doubt he * But what a the rest of 
any a in this case ?—in i ost conspicuo’ i us? Have we not al got among the masterpieces 
onthe peenene Sam, See Be Eroicas of our own—in other words our own private 


gh the | has di < en - ce , 
* owt only a ents extauh ok aan aes oi The and particular d¢fes-noires which we can’t abide? It 
ells. same applies no doubt to the non-creative musician | WOuld be very interesting to ascertain the truth on the 
also in many cases—for the music-lover can hardly | Point, and by way of giving a friendly lead, which may 
exist who really finds equal delight in all the masters, perhaps induce some revelations of greater interest, 
while many we all know have prejudices and|! will make confession here and now of a few of my 
antipathies not less pronounced than those of the most | OW" pet aversions—premising always that to comply 
self-centred composer. At the same time in the| With the requirements of the case such aversions must 
nk in | °'dinary way itis the privilege and advantage of the relate to genuine masterpieces , composers whose 
that | O-creative musician to be much more liberai-minded | Wrks in general you thoroughly admire. 
but | 22d catholic in his sympathies and powers of| If you don’t love Bach, for instance, it is nothing to 
appreciation than the actual music-maker. Thus, | the point that you find the ‘Chaconne’ tedious. Yet 
The | While Wagner saw little in Brahms and Brahms tried | there comes to my mind as I write the confession once 
in vain to enjoy Wagner, we humbler mortals can take! made to me by one of our best-known British 
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a. 
composers that, though a Bachist to the backbone in| rhapsodic remarks: ‘ For pure sensuous beauty, apart 
the ordinary way, he yet could never stand that! from all other attributes, it is impossible to Surpass 
particular example of his genius. ‘One so longs for a | the “Schicksalslied.”’ It may be so, but I have never 
change of key,’ he observed, ‘and it is so abominably | been able to see it; in actuat performance the wor 
written for the instrument.’ Personally, the ‘Chaconne’ | has always seemed to me most disappointing, 
is one of the very last things of Bach that I would! a, regards contemporary composers the matter cay 
consent to part — = it is inexplicable to —— | hardly be pursued, since there is too little agreemen, 
any musician Can fall to recognize it as one Of th€/ at present as to who can be considered ac 
supreme things in all music (though I confess I prefer ediare and which works can be classed as wae 
. in oe rong ae ae . pate g form) ;| jedged masterpieces. Merely to record dislike of this 

ut 1 had to speak of the b minor Mass in a| or that example of Strauss or Debussy, of Schonberg 
Palace of Truth I should be compelled to admit that | 5, Stravinsky, obviously goes for nothing for on 
despite its grandeurs and sublimities, I have often present purpose until the work in question }-- 
been sadly wearied by much of it—as, for instance, | obtained the whole-hearted approval of musicians*; 
Its ee ee — oe — general—that is to say, until an adverse opinion repre. 
instrumental obbDligatos, and other details which, | sents a really singular and striking departure fr 
though often wonderful on the printed page, detract | normal taste. But the data available ia the case o 
so grievously from its real effectiveness in actual] the older masters is quite sufficient to afford ample 
ger qeagee™ a Pa eae eae a ne —— and Page ~ — 
80, too, wi seethoven. oniess ing t that the whole subject is one which might we 
Mass in D a sheer infliction, while I am at one with | looked into a little more closely. 
many, I imagine, in finding little enjoyment in the ee 
last movement of the ‘Choral’; to which I might FR cae TO Taz : . 
add that the Scherzo and Trio of the same great A NEW WORK BY SIR HUBERT PARRY, 
work, with their intolerable repetitions, always make CHORAL SETTING OF THE POET LAUREATE’ 
me exceedingly tired. As to the posthumous quartets, NAVAL ODE. 
they are admittedly a subject of controversy, and} ir Hubert Parry has composed a choral setting of 
therefore hardly count in this connection ; but there | ihe stirring Naval Ode by Robert Bridges, the Poe 
aged vail admit that my powers of appreciation | | aureate, which appeared in Ze Times a short time 
oo often fail me. 
. . | ago. 
Coming to the moderns, Wagner would formerly | orhe setting takes about ten minutes to perform, 
have offered plentiful scope for debate, but we are all! and it is entirely choral and orchestral. It will be 
Wagnerians to-day—excepting those ultra-advanced | published shortly by Messrs. Novello. The Bach Choir 
hase ‘wit shen be. code dimiquniee of epiien! <n nae teen en a ne 
as to the value of individual works ond oan In — — gE secon “a — a “4 
‘ BCS. ecember 12, to ‘commemorate the officers and men 
the case of the ‘ Ring,’ for instance, many hold that the | of His Majesty’s Fleet and of the Mercantile Marine 
music of ‘ Gotterdimmerung ’ is the finest of all, and! who have fallen in the war, and _ to celebrate the 
next to it place that of ‘Die Walkiire.’ Yet to my | achievements of the Empire at sea.’ The following 
taste a goodly amount of the ‘Gotterddimmerung ’| are the words of the Ode : 
music is poorer than that of any of the preceding THE CHIVALRY OF THE SEA. 
sections except ‘ Das Rheingold,’ while conversely | } : tig pata 
have not a shadow of doubt in my own mind that the} 
very finest section of the ‘ Ring’ as a whole is neither | 
* Die Walkire’ nor ‘Gétterdimmerung ’ but ‘Siegfried,’ 
which is, I believe, for some incomprehensible reason 
generally reckoned the least popular. As regards 


other Wagnerian works I confess to finding a great] ,. . 
: te : Mr afar , ur eye 
deal of ‘ Parsifal’ exceedingly tiresome; but this is an Far, afar, O beloved, beyond the sight of our eyes 


ini a ‘ yarri y ne: rmy skies. 
opinion so generally shared that it is hardly an appro- Or er the w ae waters, beneath the stormy ~ye 
priate case to cite in the present connection. Staunch and valiant-hearted, to whom our toi) wert 





(Dedicated to the memory of Charles Fisher, late student of 
Christ Church, Oxford.) 
Over the warring waters, beneath the wandering skies, 
The heart of Britain roameth, the Chivalry of the sea, 
Where Spring never bringeth a flower, nor bir 
singeth in a tree ; 


After Wagner, Brahms—and here again there is play, ; ; . 
: : Pn 5 ; ? ri rarks night 
ample room for diversity of opinion. But again we| Y€ ™an with armour’d patience the bulwarks nig 


must confine ourselves by the terms of the case to| , and day, a 
acknowledged masterpieces. Yet even with this | VU © your iron coursers plough s 8 . 


limitation Brahms offers plenty of scope, and would the Bay, ‘ ites sale 
afford, I imagine, a aunties Bod omy of instances | OF — deluge drive the skirmishing hey 
of unappreciated works than almost any other of the} .. . : 3 
suunher aaatene ; for which of us, however devout a| Venturous boys who leapt on the pinnace and rowé 
Brahmsian, can lay hand on heart and truthfully affirm from shore, : 2 Gceuaih to om 
that he has not been profoundly bored at times by one | 4 mother’s tear in the eye, a swift farewe ke aa 
or other of the master’s most vaunted creations? One | 4nd a great glory at heart that none can take away: 
well-known composer of my acquaintance once con-| Seldom is your home-coming ; for aye your pennos 
fessed to me that he never heard the opening of either flies ; 
of the Pianoforte Concertos without an inward groan, | In unrecorded exploits on the tumultuous wave ; b 
and I fear there will be not a few to agree with him. | Till, - the storm of battle, fast-thundering upon Ué 
A good many blackballs would also be awarded, I} _. ae, ‘ oes 
fancy, to the Fourth Symphony, the Violin and ‘Cello | Ye add your kindred names to the o~y weber, 
Concerto, the String Quartet in C minor, the C major And mid the blasting wrack, in the glad sudde 
Pianoforte Trio, and all of the three early Pianoforte i of the brave, 5 arise; 
Sonatas. But for my own part I should be disposed to | Y€ are gone to return no more.—Idly poms o- 
name an example which is reckoned by some authorities | 10° proud for praise as ye lie in your unv = g 
superior to any of these—to wit, the ‘Schicksalslied,’ of | The wide-warring water, under the starry skies. a: 
which Dr. W. H. Hadow has written, among other! June, 1916. ROBERT BRIDGES. 
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ee, ee 
ty, apa | A NOTE ON CHOPIN’S CHAMBER-WORKS.| The Introduction and Polonaise, Op. 3, has a 
: Surpass By WILLIAM J. FENNEY. good deal of hard brightness about it, though the two 
ave never fet at . _ | Instruments often sing a rapturous duet together, with 
the work The lesser-known works of Chopin comprise | glittering art to replace expression. And here also we 
| chamber music, songs, a few brilliant concert-pieces | see that from the first, Chopin’s pianoforte writing was 
att for pianoforte, and the Rondo for two pianofortes. Aan instance of genius, the fitting and final choice of 
“ €rcan fw words regarding the chamber works are not out which one should not regret ; yet it seems a pity that 
Ate of place, as so little appears to have been said about he did not leave us a few more such works, sufficient 
epted | them by those writers who have reviewed his entire | in number at least to call more attention to that branch 
acknow. productions : they are passed over in haste, with a| of his art. 
rte disinclination to say anything definite, the general} ‘The remaining work is the Duo for the same 
sy ® J opinion being that the pianoforte alone was Chopin’s | instruments ‘On themes from the opera “ Robert le 
len hn proper medium of Ballades S - Ra: oe Diable.”’ Any remark with regard to the material is 
cient the oe, hi ades, ry €rzos, hi Ses needless ; and the contribution of Chopin to the result 
=a especially the fashion, and some fine things|is chiefly made up of showy, but still highly-finished, 
Pre: | are seemingly laid on the shelf—even the Mazurkas passages for the pianoforte 
we from are far from receiving the attention they deserve. O - cae : 
case of a : ; ne could wish that the Trio and the Sonata were 
d ample | . — — et cca three for less cast in the shade. There is some interesting and 
suggest cello and _pianotorte, v7 the trio, Op. o—the mature | beautiful music in them; and in the Sonata quite a 
well be | 2%4 ie oe oe oe poi. m7 5, 1S strong note of song that Chopin rarely achieved, such 
one . s, unjustly oo ected. od sonatas for this | 4 note as we find in the heroic Etude in F, and in the 
combination are rather rare, and so earnest an| Scherzo in C sharp minor. 
utterance should surely be more often heard of—a 


RY, work unlike the too-sentimental Nocturnes, and one of endeesey-aaalnaail 
TE'S Chopin’s more successful attempts at orthodox sonata 
form. BRITAIN : HER MUSIC. 
Take, for example, the first movement. The first By CoLIn MCALPIN. 


oy subject consists of a good deal of diffuse but expressive 
, || material ; perhaps there is too much, and he seldom Now that the present iniquitous war has brought so 


rt time - - : 

achieved a short, trenchant, and pliable subject after| vividly to the forefront the question of national 
erform, | the Beethoven model. But the really beautiful second | gelimitation on the surer basis of such inherent char- 
will be theme is a compensation, and of this one wishes there | acteristics as differentiate the various European 


b Choir werealittlemore. Asin the Pianoforte Sonata, Op. 35, peoples, it seems only natural that other questions— 
there is no direct return to the first theme, and the} such as art—should come to be regarded from a like 


k along “ 

ane recurrence of the second subject might perhaps have| standpoint of view. Music, therefore, cannot hope 
id men | beenmade more interesting for the ‘cello ; but with | to escape this self-same method of ethnic discrimina- 
Marine | Wdeniable faults, this movement is still full of} tion. ‘And brought under the searchlight of racial 
ate the | Deautiful cadences and Chopinesque turns of phrase. | distinctiveness, it cannot but gain an additional interest 
lowing | [he Scherzo is often happy enough, though unevenly | for ourselves. In any case, we have more present-day 


balanced, with a cantabile section which looks a little | reasons for speaking of German and French, Russian 
trivial, but which has a deeper note than it seems at} and Italian schools of music than ever before. But 
a irst to promise. A very brief Largo, to which the| what of the music of our own beloved land? A 
- last remark also applies, precedes the Finale. It is an passing note under this heading must surely be ot 
obvious weakness for the favourite medium that topical interest. , 

skits J causes him to hanker continually after melodic) ‘But jt should be said at the outset that music is 
nesta. | pianoforte passages, crossed by the solo with elaborate | more peculiarly situated in respect of nationalism than 
+ biti | counterpoints. The Finale is again somewhat lacking | are any of the other forms of beauty ; for both the 
- th — form, but is quite brilliant and dashing to] pjastic and poetic art have a more definite mission to 
ies. ; — ae . ee , fulfil, a wider and richer range of interests, and a more 
ye _, The work is strenuously written, and is distinguished, | fruitful field for their «esthetic operations. Wherever, 
Were | like nearly everything he wrote, by an eager and pains- | for instance, the painter with easel and palette may 
taking technique,—one of the most striving and|roam, he is at once confronted with a whole wide 
night | elaborate that music has ever seen, yet a technique] world of visible and variegated interests. He is for- 
never made a god of, and the spirit of the composition | ever surrounded by a veritable panorama of pictorial 


roug? } animated, keen, and mournful by turns. objects as varied as nature herself—objects, moreover, 
hav The Trio is an early work, and may be dealt with which gain in distinctiveness as he passes the bound- 
a : briefly. It is hard to characterize the sentiment | aries which separate one nation from another. And, 

these first utterances—there is a slightly hard| needless to say, he must be singularly affected by 


row’ | immaturity in the midst of half-smiling, half- | what he sees immediately and continually around him. 
melancholy thoughts, which Keats had in youth—the | The long, sweeping distances of the Low Countries, 
a very April of the poet’s life—apart from the problem | the towering altitudes of the Alps, the verdant pastures 
. of an art uninformed by experience. The work has | of our own native land, along with the differing types 
nnoh_ | more faults: it is difficult to see why the violin is| of human form and feature which throng the populous 
limited to such ground-skimming flight, though not so| cities of our continent—all have their own peculiar 
difficult to see why the pianoforte continually flies | artistic interests which serve to form a basis for the 
the | above it, There is a beautiful slow movement, the | various schools of painting. 
utterance of a youthful and unfounded sorrow. The| And similarly with respect to the poet; for the 
-ag, | Finale again is as strenuous as ever, and the pianoforte | latter has but to steep himself in the historic fortunes 
leath | part in ceaseless motion. Without comparing Keats | and spiritual aspirations of any given nationality, when 
.__ | and Chopin too closely, this and other early work is| before his expectant gaze there springs up material 
nis¢; | certainly Keatsian, and both men later found the|enough for some indigenous epic of more than 
rave, finished circle of art, not in an epic grandeur, but in| thrilling interest. Wherever, therefore, the man of 
the vividest romantic images ; not so much in form as| art—be he painter or poet—may roam, his fertile 


3S. in brilliancy of colour. imagination is instantly fed by sights and scenes, 
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fashions and fortunes, which supply him with | to find in our own native music. Now the predomingy the 
voluminous matter for artistic treatment. feature of British philosophy is her undoubjed sae 


‘common-sense’ (philosophically understood), [j, splat 
outlook is logical, rational, and pragmatic. It strikes tT Pe 
withal, the practical note. Whether in error or no, — oO 
Locke and Hume, Mill and Spencer, are typical of he me 

philosophic priests who strive to keep the torch of Sten 
truth aflame. On the other hand, Germany has—j one . 
the past, at least—ever held metaphysical notions x a let | 
once replete with intellectual idealism which, to , whole 
great extent, have left the earth of solid fact for the pe or 
upper spaces of theoretic speculation, where with oe of 
uncertain success she has endeavoured to maintain g J Saxon, 


But of music we cannot say exactly the same ; for 
of all the arts, it deals expressly with the basal unity of 
man, and voices adequately the solidarity of humanity. 
In a very real sense, music is not so much racial as 
belonging to the entire race of mankind. It labours 
beneath the changeful customs of the times: it energises 
below the swift-moving annals of a people. Being 
fundamental beauty, it records the inner life-experiences 
of our common humanity alone. 

Nevertheless, in so far as music is at root but the 


faithful mirror of man’s character, and since character bl ‘Libri Nev n 
differs in nations as it does in individuals, musical ~ . aoahe ‘ly Nevertheless, the result with rf selves 
expression, being the imaginative product of mental | (2S UnCoupledly deen a massive music of indisputal | sham 

beauty and towering grandeur. view-poit 


activity, cannot escape entirely the universal law of 
differentiation. Thus beneath the sunny skies of 
Italy, where the heart-beats are quick with the ardour 
of living, we find a people in whom is inbred a music 
that leaps as spontaneously from the soul as any 
joyous shower of song that fell from a bird of heaven. 
With a people of such sunny temperament, and under 
so cloudless a firmament, music cannot but express, 
with careless ease, the ‘joy of life!’ Here the 
composer sings in a kind of irresponsible glee, a facile | '“S : 
flow of melody is for ever on his lips. said that he trod the clouds as surely as if they wer 
aaa n apie , the solid earth. And here we might parenthetically 
Similarly of France. The Gallic gaiety of tempera- | observe that of all the Germanic utterances of moden 
ment is bound perforce to eventuate in a music that is | music the ‘ Meistersinger,’ with its clarity of expressio 
at once genial, natural, and unencumbered by much} and directness of appeal, is the one that mos — 
thinking. Of pre-Prussian Germany also, the dogged | adequately reflects the tuneful temper of the averaz pee i 
thoroughness and pertinacious researchfulness of its] Briton, . 
people was certain to leave—as indeed it did—its own We conclude, then (if we may venture a propheo 
— mark on its serious and deep-meaning music. | that the future composer most tweleal of pol se. ifhe 
t is, therefore, characterized by a sincerityand sobriety, |}. put true to his own real self. will be no party P. is t 
7 . as Be Sos! : “ ’ r vi 
poe ele pe oe =e = harmonial hazard, but will thread the intricate mazed Novello 
the weliits music-makers ‘But just because the modern polyphony with wise and wary steps. Asli D the acon 
natural phenomena which excite the brush of this be at the expense of speculative venture, it wille 9 adds con 
x aaldiie ima tke eaakel dekaieeien of , with an added gain of inner truthfulness and seem } found o 
aA gene ste ariec vicissitudes Of a People| rectitude. It is therefore not without some subie ; 
which agitate the pen of the poet, are more numerous | -eason that we, as a people, have ever been lovers Mr St 
ese = —— co ye the Pe ge meagre . choral music ; because here, if anywhere in music, vt deneen « 
awed _ ae a 1 aa beth ve is f the marxec’| have an opportunity for clearness of diction—sincevt | publishec 
in the distinctive qualities of the various | can better trace the lines of thought than in the mot 9 editions 


But what shall we say of the genius of British music: } Let us fl 
If we are to build up afresh a modern school of music J with our 
all our own (a school, moreover, which at one time } full well 
was the proud boast of England), we must look to the § and stea 
peculiar nature of our national mental bias for g § assuredl: 
provisional answer. And we find it at once ing J have the 
fondness for clear and concise thinking, and a native J trust to 
distrust of the obscure and ambiguous. Our poetic J genius. 
ideal, therefore, is Shakespeare, of whom Emerson 


‘schools’ of ry -ertainly inting : . f ; 
FE og Se Se ee ee than involved argument of instrumental writing, and f J jrth cen 
van ge er ee _ | solidity of style—because this branch of music lent | show th 
What of the future, however? Surely the coming | itself more readily to a robust and massy solidarity. through 
of an age of internationalism, and the rapid inter-| So though it may seem somewhat of a disaster tht | Restorati 


communication of ideas, where a new symphony] we have been fed in the past so bountifully on tt [| melody. 
produced, say, in Russia may be heard very soon after | music of the masterful Handel, to the collateral negle: [| of the « 
in London, must mean the ultimate unification of the | of the more recondite Bach, still, it may well be tht J ‘longway 
schools.’ The tendency we speak of is already most | jn the long run our fidelity to the ‘mighty Saxon’ ls J elbows 1 
noticeable in painting, w hich is slowly, but surely, | been the unconscious means of keeping us loyal tot f tunes ter 
assuming a more cosmopolitan guise. Here the|/ijnner ideal as conceived by our natural genits fF sophistic: 
ancient idea of ‘schools’ is gradually losing much | Indeed, it may even now help us to see more cleat} f not grea 
of its original, determinate meaning. And this is| what we really have to say, and aid us in knowin J character 
doubtless due to the fact that innumerable students | exactly our own musical mind. Though we have} »perat 
of both Europe and America flock to Paris as the] revealed the same adventurous spirit as have—sa} ore 
training-centre of artistic activity. Nevertheless, a| our friendly neighbours, the French, yet this pt f which a 
reaction against this present trend of artistic affairs dilection, already cited, may ultimately make fori § certain b 
might conceivably set in, whereby the national soul | more durable stability, and a more faithful allegian: — must alw 
would come into its own once more, and the native] to the higher standards of spiritual beauty. At # qualities 
school of aesthetic expression be reinstated, broad-| events, we shall not be so liable to lose ourselves f and a gr 
based a6 people’s love of beauty. the jungle of erratic waywardness, nor yet so prone! the basis 
Granting, however, that racial characteristics must | commit ourselves to a rash irresponsibility. Thou! spring. 
perforce leave their impress on the musical con-|less experimental, we are thereby less liable to — be and 
sciousness of any given nation, what exactly is (or is to] guilty of such musical ‘make-believe’ as prompts ® f anyone 
be) the peculiar contribution of the British school of} many to think that anything will do so long as" f tunes fro 
music to European thought? Now it is only natural | sounds clever and excites a gaping wonderment. Lé | recent wr 


to suppose that the very characteristics which impose | us remember, moreover, that ‘ schools of thought’ my f 's to bet 
themselves on other forms of mental activity will leave | wax and wane, flourish and fall away from their hig | of the y 
a like impress on the musical output of any given | esthetic estate, unless rooted and grounded in & } politanisr 
land. And to instance the distinctive bent of British} Real. Indeed, the whole length of musical histo} cowry 

unted i 








thinking is really to anticipate what we would expect | bears indisputable witness to this fact. 
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dominan: | So, then, let British music be true to itself. Let its | dances and the tunes together they can catch the lilt 
ndoubte! | school of music be distinctive, and no exotic growth | of the thing in all its manifold phases of expression. 
00d). lis | transplanted from the Continent and foreign to her] That is why the school dancing class can be made the 
It strikes, | coil, Let it stand for clearness of conception and/| best training in the traditions of our own national 
Or or no, | purity of style, sanity of mind, and temperateness of | music. : 

Cal of her piri. Let it not rant and rave, but be legitimately} Mr. Sharp cannot be quite sure that he has got the 
torch of } creative, breathing at once an atmosphere of healthiness | figures and the steps of the dances historically accurate 
y has~in | more in consonance with our own national character. | in each instance ; he can only infer the meaning of 
\Otions a f For let it not be forgotten that there is such a thing} Playford’s notation by comparing its apparent 
ich, to a as wholesomeness in music—that music can be either | meaning with what he has seen of country dancing in 
“t for the f good or bad, false or real. Indeed, with the Celtic | those parts of England where the tradition has never 
ere with f strain of idealism wedded to the sobriety of the Anglo-| been lost. It will be remembered that the first part of 
aintain af Saxon, we shall yet rear up a musical monument for|the ‘Country Dance Book’ contained a number 
with Lp selves which will no longer cause our heads to hang| of these dances collected at first hand in various 
isputalk | shame and regret. Let us, then, have our own|counties. But historical accuracy really matters very 
view-point in the matter, and hold courageously to it. | little. It is quite clear that he has got hold of the 
h music? | Let us fling aside distrust in ourselves, and have done| spirit of the thing sufficiently to give a genuine 
of music | with our racial reticence in self-expression, knowing | interpretation of its meaning and supply a commentary 
one time § full well that the deliverance of any honest thought | of action to the music. 

ok to the | and steadfastness of purpose will in due time most} One detail of musical rhythm sheds an interesting 
as for a | assuredly reap its own reward. In a word, let us| sidelight on the history of a particular type of dance, 
1ce ina | have the courage of our musical convictions, and|the ‘Hornpipe. In Part VIII. of the music is 
a native | trust to the natural utterance of our own distinctive | contained ‘Lady Banbury’s Hornpipe.’ Mr. Sharp 
ar poetic fF genius. notes that the tune ‘is printed by Playford (1665) in 
Emerson 2 time—z.e, in two six-bar phrases in duple time 
hey were instead of two four-bar phrases in triple time.’ He, 
hetically however, has printed it in triple time, ‘in order that 
f modern DANCE TUNES. the rhythm of the music might be brought into accord 
with that of the dance movements.’ Now it is a 


(pression 

et From Zhe Times Educational Supplement, JUNE 6, pall od ae pay ag Be ony My 
BY KIND PERMISSION.) duple-time dance in the course of the 18th century, 

ophecr, 7 : Sinaia: but this instance shows that the music began to 


ace, ifhe . . ...,| Change its notation, if not actually its rhythm, before 
It is to be hoped that school teachers are making the dance. Purcell gives a parallel case. He 


party t Mr. Cecil Sharp’s ‘ 300k’ . : : ; 
Mare | Scot Mi Cecil Sharps “Country Dance Hook] generally wrote. hs“ Hompipe” tunes, in a. triple 
Andi | the accompanying sets of music (Parts VII. and VIII.) rhythm, but in King Arthur’ he has written two and 
it wille adds considerably to the resources of those who have noted both in ¢ — instead of 3 time. In one of 
| seemly | found out the value of it and provides a suitable these, however, the Hornpipe’ is sung, and the words 
e subtle J occasion to bring it to the notice of others. of the cheese, “Come, shepherds, lead up a lively 
loves’ | Mr. Sharp has been deciphering the old English 2 show clearly that he was thinking in a 

usiC, We : ag a cas ae riple measure. 
since We aaah Taine oe i gy: Bre _Mr. Sharp has arranged all the tunes for the 
he mot ff editions which appeared through the last half of the pianoforte. In Playford they are fiddle tunes, and 
PP the characters of many of them, especially such 


and for Fh aap , , 
sic lends Po, ng dn mae B i . the 18th = cally strongly phrased ones as ‘Aye, me,’ ‘ Up goes Ely,’ 

. 3 popularity of country dances ‘ etn senge ei ee hb h 
arity. J through the years of Puritan rule as well as after the and * The whim, will come out much better where & 
. . fiddle can be used either with or without the pianoforte. 


ster tht J Restoration, but are a treasure-house of English : 
on tit | melody. In the various editions we see the manners| hey would make capital stuff for school —_— 
Inegl: | of the dance and of the melody changing. The which, after all, consist mostly of violins, and it would 
be tht f ‘longways’ dance, ‘for as many as will,’ gradually be ages —_ page! a “oo Novello o mnonng 
con’ hs § elbows the ‘round’ out of its popularity ; modal re ot, wpe eee rT sch Gdns aml tn aaa 
al totit f tunes tend to give way to others more suggestive of | OU) Dy no means all, wou re S 8 

iv | sophisti a as pieces to pianoforte pupils at a fairly elementary 
gens | sophisticated harmony. But changes of manners do Tuk’ cae. Baiiek Ge ene ts 06 Oe 
cleat) f not greatly influence the spirit of things. The main | #8 © a ae o ic. tell Geelemeemions Gana 
cnowint f characteristics of English art, the love of a healthy |‘C#S0" Pe a ae, Se oe 8 ran 
ave} | @peration opposed to individual virtuosity, the should not find their way — ey, epartmen oO 
—saj {| {preciation of rhythms with a beautiful plainness — ga ae te fies there ‘d pags wy 
his pt f which are not particularly subtle or ingenious, a|¥ their spirit should be disseminated as widely as 


ce fori f certain buoyancy of melody, which Mr. Sharp says possible. 

egiant § must always have its counterpart in a springy step— 

At & f qualities which suggest merriment rather than wit, . 

elves f and a grace which is more sturdy than delicate, are 

prone tt the basis from which these dances and their music 

— ene. = y sn ways in + ge a The wind instrument known as the 
: ave been expressed are wonderful. nat . . os . 
npts © — anyone should be aie to play through a volume of A mapas & 6 ee acest to-day, 
ig as" f tunes from ‘The Dancing Master’ and declare, as a|‘ DARTYMOOR’ and therefore those interested may 
it. L& f recent writer did, that they all seem very much alike RELIC. be glad to know that one has been 
ht’ maj F's to betray an obtuseness of mind which is one discovered in a Dartmoor village. It 


sir high { Of the unfortunate results of our modern cosmo- has been lent to the Homeland Association, and may 


in the | politanism. a ae = . : 
histoy | Children, fortunately, have not had their senses|be seen at their offices, 37 and 38, Maiden Lane, 


blunted in this way, and when they are taught the| Covent Carden. 
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Occasional Hotes. 


The(American) National Association 


THE of Organists, at its ninth annual 
STANDARD convention at Springfield, Mass., 
CONSOLE discussed the possibility of a 
ORGAN. standardised organ console. Most 


organists in this country have long 
since come to the conclusion that such a consummation 
is devoutly to be wished, but not expected. Our 
American friends evidently think it worth while to 
debate the subject, and the merits of a sample console 
designed by the committee were sharply discussed. 
One recommendation was that the choir manual should 
be lowered, whereupon a member protested that he did 
not like to ‘ play with the choir in his lap.’ He was 
promptly reminded that ‘no ideal arrangement could 
be found to fit all knees, since legs had not been 
standardised. The joint committee,’ we are told, ‘has 
on it men of all sizes, and the suggested console was 
regarded as a fair compromise.’ But apropos this 
question of the position of the choir, :surely the 
difficulty is one that is bound to exist in all organs of 
more than three manuals. If we raise the choir, we 
raise the solo also, and one may question whether it is 
worse to play with the lowest keyboard on your lap, or 
the highest on a level with your face. To the player 
of less than average size, the four and five manual is 
bound to be uncomfortable in one of these ways. 
Even the most capable of ‘joint’ committees cannot 
lengthen our arms. 


The question of a slanting keyboard was also dis- 
cussed, but decided against, we are glad to read. A 
vote was taken on the subject of stop-knobs versus 
stop-keys. We thought the latter were popular in 
America, and so are surprised to read that the knobs 
won by forty-one votes to twenty-four. How much 
prospect there is of a standardised console may be 
gathered from one or two significant remarks. Dr. 
Pennington warned the gathering against laying down 
too rigid rules for standardisation. But if the design 
is to be flexible, where is the standard? Further, we 
read that ‘many points were referred back to the 
committee, and it is probable that nothing will be 
decided for some time.’ We consider ‘probable’ is 
too mild a word. After all, the speaker who pointed 
out that ‘legs have not been standardised’ struck 
at the root of the matter. Not only legs, but 
arms, views of builders and fads of players, have 
to be brought into line as well. The convention 
no doubt had an interesting discussion, but the 
standard console is, we fear, as remote as ever. 





In The Times Literary Supplement of September 7 
appeared an interesting letter from Mr. H. H. Statham 
on the subject of the modern organ. With most of 
his contentions we are in agreement, but we must part 
company with him when he asserts that the works of 
Bach cannot be played satisfactorily on a modern 
organ. He claims that the instrument required for 
the purpose should have manuals of equal power. 
Certainly the organs of Bach roughly answer to this 
description. Here are the numbers of stops on the four 
organs he played upon : 


te, 
The only respect in which our organs com 
unfavourably with the above is in regard to 4 
pedal. We are improving rapidly, however, and i, 
organ of fifteen or twenty manual Stops and om 
booming Pedal Bourdon will soon be a curigsip 
Dr. Percy Buck, answering Mr. Statham in 7ye Tip, 
Literary Supplement of September 21, clearly show 
that what is wanted is not equal power in the many, 
but a few soft stops of equal strength and differs, 
quality. He instanced the difficulty of registers 
Bach’s Trios (as Mr. Statham had done) : 
consequence of this defect. 


But the lack of stops of this kind affects moc}! 
music as well as that of Bach. Dr. Buck mentign 
the well-known Saint-Saéns Fantasia in E flat as x 
example of a work that, because it demands thre 
manuals of light, equal and contrasting tone, canne 
be played on many English organs. Indeed, mos 
modern French organ music demands registratig 
that is only possible where a so/¢ solo stop on th 
Great is available. Nor is the Bach difficulty confing 
to the Trio Sonatas. There are many of the chor 
preludes that need the same kind of treatment—so} 
stops on two or three manuals, as well as an 8- or 44 
on the pedal. The result is really analogous 
delicate wind chamber music, a delightful organefie: 
that will be unknown to many until those responsitk 
for drawing up specifications provide for this as ve 
as for the more showy and powerful side of tk 
instrument. 








Church and Organ Music, 


A SHORT HISTORY OF THE ORGANS OF 
CANTERBURY CATHEDRAL. 


By Sripngey W. HARVEY. 


Up till the last ten years the only available informatix 
concerning the organs which have stood in Canterbay 
Cathedral has been of the most meagre and incomplt 
description, practically nothing being known of any oge 
prior to 1784 when Green erected his unsightly instrument 
the choir screen. Curiously enough, many most interesity 
documents referring to organs earlier in date than this we 
for many years tied together in a bundle waiting for their 
person who was interested enough to make use of them. — 
The late Editor of the A/usical Times, Mr. F. G. Edwark 
seems to have had these documents in his hands, but & 
extracts which he made for his article on Canter 
Cathedral in the A/usical 7imes for June, 1906, were 
brief, chiefly confined to Father Smith’s connection witht 
Cathedral. 
Two years later, in the Organist and Choirmaster™ 
August, 1908, Mr. H. H. Battley printed in full one or 
documents relating to an organ built shortly after 
Restoration by Lancelott Pease. 

Later still, in 1912, in their ‘ Memorials of Canteray 
Cathedral,’ the late Rev. Canon Danks and the Rev. CE 
Woodruff gave much fuller extracts, making really the b 
history of the organs that had so far appeared. In 
present article an attempt is made, within the space att! 
disposal, to give an even more complete account of # 
organs, using all these documents and other material #° 
which I am acquainted. 

The first mention of an organ in Canterbury Cathedral § 
to the effect that Archbishop Theodore—who died A.). vy 
—founded the first great English School at Canterbury, #° 
here placed the first organ that was ever heard in Eng 
Of this, however, there is no confirmation, no document 
evidence being available to substantiate it. 





— 

















Arnstadt. Weimar. 
Gt. 12 stops. Gt. 9 stops 
Ce 7 ss oS. € « 
Ped. § 55 Pea. 7 ws 

St. Thomas’s Church, 

Leipsic. Leipsic University. 
Gt. 9 stops. Gt. 14 stops. 
Sw © w Sw. 32 
ce 8S os Ch. 12 
Ped. § Ped. 16 ,, 


* Musical Times, June, 1906, p. 380 
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We may be quite certain that an organ existed during the 

aie of St. Dunstan—959 to 988—for it is a 

of history that he erected organs both in Malmesbury 

and Glastonbury Abbeys, and it is not unreasonable therefore 
to assume that he erected one in his own Cathedral. 

The next time the organ is mentioned is in the account,* 
by Gervase the Monk, of the burning of the church in 1174. 
Gervase states that ‘ in the North Cross Isle over the Arch 
was an organ plac’d.’ This instrument, of course, was 
consumed in the fire. 

Another account, +t referring to the same period, states that 
‘In Conrad’s choir [destroyed in 1174] an organ was placed 
upon the vault of the South-west transept ; afterwards it was 
set up upon a large corbel of stone, over the arch of 

Michael in the same transept.’ This cannot have been 

e only organ in the church at this period. 

Nothing further is now heard of an organ till 1334, during 
which year, according to the Chapter accounts,} a sum of 
sixty-one shillings was paid for various works in connection 
with the building of a new organ. 

In 1447, we learn § that Nicholas Rawnce was paid 
66s. 544. for making ‘one pair of organs.’ In the inventory 
compiled at the time of the suppression of the priory in 1540 
mention is made || of ‘ two pair of organs in the choir,’ one of 
which was in the loft over the western choir screen. 

In1564, the Dean and Chapter having decided to purchase 
a new organ, ordered that the old one then standing in the 
rood-loft be taken down, and its materials used for the new 
instrument.{1 This new organ was placed over the north 
choir stalls, following the example that had been set at 
St. Paul’s Cathedral.** 

In 1573 it was agreed to ‘disburse to the quenes orgayne 
maker beynge sent for to viewe and mende the greate 
orgaynes for his costs as well at this tyme as at other tyme 
before this and for mendyng of the lessor orgaynes in the 
quyere six pounds thyrtene shillings and four pens.’+t+ 
Although no name is mentioned there is little doubt but 
that the builder referred to was William Treasorer, for he 
alone seems to have been designated as the queen’s organ 
builder at this period. 

Treasorer was a German, who, coming to England about 
1521, seems to have lived thereafter in the parish of Christ 
Church, Newgate Street, till his death in 1584. Of him we 
are told }} that he was appointed maker of musical instruments 
to Philip and Mary, and in July, 1555, he received a license 
to purchase and export ‘one Hundred thowsand Lasts of 
Asshes and foure Hundred thowsand dozens of olde worne 
Showes.’ On March 13, 1560-61, this license was renewed 
by Queen Elizabeth for a further period of twelve years in 
consideration of his repairing and enlarging ‘owre greate 
Organes standyng in owre Chappell within our Manowre of 
Greenewich.’ Jasper Blankard, another German craftsman, 
who apparently came over here in 1566, worked for Treasorer 
and is described as his servant. 

Blankard either succeeded to Treasorer’s business or set 
up for himself in or before 1578, for in that year we find §§ 
he was paid £20 ‘ over and above his bargain and agreement 
for the amending of the great organs at Canterbury.’ 
Arrangements were also made with him to visit Canterbury 
twice a year in order to look after the organs, but we are not 
told how long this lasted. 

Greet years later, in 1598, we find |||| that four of the 
‘athedral workmen assisted ‘to help up the organes.’ This 
a of a new rey but no further particulars 

orthcoming except that in 1619 some carved figures were 
purchased for the case." ‘ “ 





yg and Antiquities of the Cathedral Church of Canterbury 
t ) Ps 7 

t ‘Canterbury Cathedral.’ Hartley Withers, p. 67. 

} ‘Memorials of the Cathedral and Priory of Christ in Canterbury.’ 


Woodruff and Danks, 1912, p. 448. 
§ lbid., Pp. 448. 
! bid., P- 448. 
4 lbid., p. 448. 
om bid., p. 448. ‘To the sexton of Powles to let me see the place 
ere the new organs stood, xii.d.’ 


tt Archeological Journal, vol. liii., p. 247. 


3 Musical Anti y 
quary, January, 1912. 
+ “+> eg and Danks, p. 449. 


*) Ps 449. 
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J 
+ P. 449. ‘pro imaginibus in organo positis, 34.5. 4.d.’ 


The earliest of the documents mentioned above is dated 
March, 1632, and is an account for ‘Work Don to the 
orgaines in Christ Church at Canterbury.’ No builder’s 
name appears. One or two items might, however, be 
quoted : 

Item for leather and glew used upon 


the belows and convayences oO. 3 6. 
It for metlle and soder a 2 6 
It for our dyet at rochester on munday 

at night for myself and my man 

and hors meatt oO 5. 6. 
March { for teuning the orgaine in the 

15. Sermon* House foron year OI. 0. 0. 


In 1642 the Great Rebellion broke out, and on August 26 
of that year Canterbury was favoured (?) with a visit 
from Colonel Sandys and his troopers. These miscreants 
destroyed the greater part of the church furniture, and it is 
stated t that one ‘began to play the tune of the zealoes 
souldier on the Organs or case of whistles, which were never 
in tune since.’ It is curious to find that on the very next day 
after Colonel Sandys’ visitation the Chapter authorised the 

yment ‘ To the organ mender for mending the organs both 
in the quire and chapter house per billam—{9. 9.5. 0.d.’ + 
This, of course, would be for repairs prior to the visit of the 
troopers. 

In 1660, on the Restoration of the Monarchy, the Dean 
and Chapter at once resumed their daily services and 
proceeded to repair the havoc which had been wrought 
during the Interregnum. 

On July 17, 1662, an agreement was entered into between 
the Dean and Chapter and Lancelott Pease, an organ builder 
of Cambridge, for the erection of a new organ, for which 
Pease was to be paid £600, together with the old organ, 
which apparently had not been destroyed during the Great 
Rebellion. Pease seems to have been in some request in the 
years immediately following the Restoration of Charles II. 
Amongst other works, he added a ‘chair organ’ to the 
instrument at King’s College, Cambridge, in 1661; and 
another one with five stops to the organ at Christ Church, 
Dublin, at a cost of £200 and £8o respectively. 

The agreement provides for the erection of a double organ, 
Great and Choir, consisting of the following stops : 

GREAT ORGAN. 
one diapason of mettall 
one diapason stopt of wood 
two principalls of mettall 
two fifteenthes of mettall 
a small and great twelft of mettall 
two two and twentieths of mettall 
a flute of mettall 
a recorder of wood 
a tierce of mettall. 
CHAIRE ORGAN. 
two stopt diapasons of wood 
one principall of mettall in the front 
one fifteenth of mettall 
one fifteenth of wood 
one flute of wood 

It will be noticed that several stops are duplicated; this 
was in accordance with the usual custom of the period. 

The Great organ was ‘to be in length sixteene foot, and in 
height to the upper part of the cornish three and twenty 
foot’; the ‘said Chaire organ to be seaven foot in length, 
nine foot in height, and three foot wide.’ 

It was also stipulated that should Pease prove that he was 
not a reasonable gainer by this transaction, and that the 
organ satisfied a committee of experts he would be paid a 
further sum of fifty pounds ; it is interesting to note that this 
amount was paid to him on July 1, 1664. 

The agreement also mentions that this double organ would 
be in accordance with the model or scheme attached to the 
said articles. As this organ had two cases, there would 
necessarily be two designs, but only one—that of the Great 
organ—is in the possession of the Dean and Chapter at the 
present time. 





* Or ‘Chapter’ House. This is the earliest mention of an organ 


standing there. 
+‘ Chronological History of Canterbury Cathedral.’ G. S., 1883, 


Pp. 310. 
t Organist and Choirmaster, August, 1908, p. 98. 
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PEASE’S GREAT ORGAN CASE. 1662. 


From original design in Chapter Library, Canterbury. 


This design is a sepia drawing on vellum, the work of one 
George Woodroffe, whose signature appears on the right- 
hand bottom corner of the drawing ; it is a beautiful and 
remarkable design for an organ-case belonging to the early 
years of the Restoration period. 

The case is made up of three large towers (each containing 
seven pipes) and two subsidiary ones (each containing five 
pipes). The largest tower is V-shaped and is placed in the 
centre ; two smaller ones, semi-circular in plan, form the 
wings, while the remaining two towers, also semi-circular, 
are quite diminutive, though interesting features of the case, 
and are placed midway between the centre and end towers. 
The five towers—each surmounted by winged figures bearing 
musical instruments—are separated by four flats. The panels 
beneath the flats, pipe-shades, caps, tracery, and tower 
brackets are all elaborately designed. 

It has been my good fortune to discover in the neighbour- 
hood of London the original design for the Choir organ- 
case. 





1662. 


From original design in present writer's possession. 


This design, like the other, is also on vellum, and in 


PEASE’S CHOIR ORGAN CASE. 


George Woodrofie’s 


keeping with the main case, just referred to, though its 
design is not so elaborate. It consists of two large ¢: 
towers, semi-circular in plan, of seven pipes each, and 4 
small square central tower of seven pipes. The inte, 
mediate flats each consist of eleven pipes. The two Side 
towers and flats are surmounted with winged figures playi 
on musical instruments, whilst above the central tower ae 
placed the Royal Arms. As in the case of the Great 
design, the panelling, pipe shades, caps, tracery, and towe 
brackets are all most elaborate. Taken together, these ty 
cases, with their intricate carving and gilded pipes, may 
have presented a handsome appearance ; unfortunately the 
drawings are all that remain to us. 

There has been considerable controversy as to the POsitins 
occupied by Pease’s organ ; it is, however, practically cert)? 
that the instrument stood beneath the second arch of tk 
north choir aisle—counting from the west. 

Nothing further is now heard of the organ till 1673, wher 
a sum of £2 Is. 8d. was paid for repairs to the organ bellows, 
the work being carried out by one John Pease. This is the 
first occasion on which we meet with this builder’s name 
and it is not unlikely that he was a son of Lancelot, 
Evidence abounds to show that he was at Canterbury or 
several occasions up to and including 1687, when he repaire’ 
the small organ in the King’s school.’ * 

A quaintly worded petition exists in which John Pax 
asks the Dean and Chapter for ‘some reasonable recompenx 
for the trouble and charge of such a tedious journey’ from 
West Chester to Canterbury, and it is interesting to note the 
‘40s. given upon this peticon.’ 

It would appear that Lancelott Pease’s organ did not prox 
as satisfactory as one would suppose, in view of the fact th: 
it cost £600—a large sum in those days—for after onl 
twenty-one years’ use, the celebrated Father Smith ws 
consulted regarding a new organ. And eventually, « 
December 6, 1684, an agreement was entered into wit 
him for the repair of Pease’s organ, for which he ws 
to receive the sum of £320. 

This agreement is of importance, inasmuch as it adds ye 
another to the long list of organs built by this famos 
craftsman. The work comprised the complete restoratin 
of the organ, the sound-board and pipes of the Grex 
organ being entirely new, and the ‘Chaire’ ome 
repaired, some of the defective pipes being replaced } 
those removed from the Great organ. The reparation ¢ 
the organ was completed by Easter Day—April 4, 1686—ni 
Smith was engaged to keep it in repair for ten years 
45 per annum. 

The organ now consisted of the following stops : 

Great ORGAN. 


Open diapason .. Metal | Quinte .» Meal 
Stopt diapason .. Wood | Super-octave ® 
Principal .. ox “es Flageolet .. , 
Nason di ‘ -« 53 | Mixture (3 ranks) 
Cornett (4 ranks) .. :. Metal | Trumpet f .. 
CHAIRE ORGAN. 
Principal .. Metal | Recorder .. Won 
.. Wood | Fifteenth .. Mew 


Stopt diapason 
The final receipt by Father Smith is the subject of one¢ 
the documents of which the following is a transcript : 
Smith y® Organmaker Acquitance. 
Received then of the Reverend Deane and Chapter of 
Christchurch in Canterbury the sume of fforty six pounds, 
eight shillings and six pence which with three hundred 
and twenty pounds formerly received by me and te 
unds now more given to mee as a gratuity is in full o 
all dues and demands from mee for the Organ lately set 
up by me in the Choire of the said church according 
the Articles of Indenture agreed betweene us 
likewise in full satisfaction for the Trumpet sto 
afterwards added by verbal agreement I say receivel 
+ Witness my hand and seale the Tenth day of Decembe 
Anno Dmi 1686. BER SMITH } 


Sealed and delivered in the 
presence of 
Tuo BLoTT 
ALEXANDER MAN. a! 


“ Schola Regia Cantuariensis.’ Woodruff and Cape, 1903, Pp 





a splendid state of preservation ; 


signature is likewise appended to it. In style it is in 


note. . : 
+ Added by verbal agreement during the rebuild. 
t ....f These words are in Smith's handwriting. 
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Nothing further is now heard of the organ until 1713, 
ghen an agreement was entered into with John Knopple, 
maker, for overhauling Father Smith’s instrument, 
for which the sum of £120 wastobe paid. Of John Knopple 
very little is known, but his name is mentioned in connection 
with the organ at St. James, Garlichythe,* and also with 
that at St. Nicholas, Deptford.t This agreement provided 
fora new Trumpet stop and a new Principal, together with 
new keys and bellows, besides generally restoring the organ. 
Between 1714 and 1737 several proposals were made by 
Knopple for enlarging and improving the organ, but there is 
no evidence that any of these proposals were carried out. 
In one he suggested adding a stop called a ‘Pantoon.’ 
This is the first time I have ever come across a stop of this 
e; even Mr. Wedgewood, in his exhaustive ‘ Dictionary 
a Stops,’ makes no mention of such a stop. 
The suggestion in question appears in a document—dated 
1737—entitled : 
A Proposal or Desing to make The following 
Improvements to the organ of the Cathedral 
and Mitripolit Church of Canterbury as 
follows : 
1, to take the Cremona out of the Chair 
organ and put it in the Great Organ 
and to make the Bass part of a 
Twelvet" and the Treble a pantoon 
intire new and put them in the Chair 
Organ in the room of the Cremona 
which will Improve both organs all 
this to be Don for the Sum of Twenty 
pounds by 
Your Servant 
Joun KNopPELL. 


Perhaps some reader of this little article will be good 
enough to tell us what this stop really was. 

The next time we hear about the organ is to the effect that 
on June 30, 1752, an agreement was entered into with 
Richard Bridge, of Wood’s Close, Clerkenwell, which 
provided that he should ‘ repair make set up and fix in the 
present organ case as it now stands in the said Cathedral a 
new and substantial Organ with the several pipes of 
Metal and with the several stops and Particulars hereafter 
mentioned.’ 

_ The specification of the organ erected by Richard Bridge 
in 1753 is as follows : 


Great ORGAN. 
Pipes. Pipes. 
0. Diapason .. m. 55 Larigot . “i oa m. 55 
os ° w.&m. 55 Sesquialtera .. 4 ranks 116 
Principal - - m. 55 Furniture . 4 ranks 104 
Twelfth ‘ = we Cornet 4 ranks 108 
Fifteenth 55 Trumpet = os » 38 
Tierce . 55 Clarion ; ov » 

CHorr ORGAN. 
em Pipes. Pipes. 
> Diapason w.&m. 5s | Fifteenth m. 55 
— m. 55 | Vox humana *s 55 
ute w.&m. 55 Mixture. . . 3 ranks 165 

Ecuo anp SWELL. 
' Pipes. Pipes. 
0. Diapason .. ns m. 32 Trumpet ‘ m. 32 
” . . a Principal % gi -" 32 
Gre Fue. a » ge Hautboy “8 » = 
¥ 
Compass. 
Great and Choir. GGto D, noG Gg. 55 notes. 
Echo and Swell. Fiddle Gto D. 32 notes. 


This organ was to be completed by September 29, 1753, 
and Bridge was to receive £480 for the same, together with 
the remaining materials of the present organ.’ 

After being in use for thirty-one years, the organ was 
—_ by Samuel Green, who not only made considerable 
alterations in the specification, but moved the instrument to 
ts Proper position on the choir screen and provided a new 

: ve not been successful in finding the agreement 
with Green, and cannot therefore give any details as to the 
cost of the organ. 
€ instrument was built at Green’s factory at Isleworth, 


but before its erection in Canterbury Cathedral it was set up 





**London City Churches.’ Pearce, Pp. 241. 


in Westminster Abbey for use at the Handel Commemoration 
of 1784, after which it was removed to Canterbury and 
erected on the choir screen and opened by Dr. Hayes, of 
Oxford, on July 8 of the same year. 

The specification of the organ erected by Samuel Green in 
1784 is as follows :* 


GREAT ORGAN. SWELL ORGAN. 


Pipes. | Pipes. 

O. Diapason 57 O. Diapason 34 
oO. a i 7 S. = 34 
Ss. o « Principal 34 
Principal - 57 Trumpet “4 
Twelfth “ << ~~ Hautboy 34 
Fifteenth os i 37 Cornet 3 ranks 102 
Tierce on as ‘ 37 
Sesquialtera granks .. 171 } Cuorr Orcas. 
Furniture S « oo 884 . . 
Trumpet <9 | S. Diapason . 57 
Clarion ' 1 - a Dulciana (from G) 45 
Cornet (from C) sranks 145 Principal . 57 

Flute : 57 

Fifteenth .. 57 


« ‘Cremona Treble } 
‘ Bassoon Bass } 


* Added by Elliot, 1810. 


n 


Compass, 


GG (long octaves) to E. 
Fiddle G to FE. 


(rreat 
swell 


and Choir 





1784. 
Removed in 1827 to St. Andrew's Church, Canterbury, where tne - 
above photograph was taken in 1883. 


GREEN'S CHOIR ORGAN CASE. 


This organ was contained in a lofty cumbrous case, typical 
of Green, consisting of three towers, with intervening flats, 
on each of the fronts facing east and west. On the summits 
of the towers lofty pinnacles were placed. The Choir organ 
—of which an illustration is given—was placed against the 
east front at a lower level and was of similar design. 

About 1825 the pinnacles were taken down and a pair of 
horizontal bellows added.+ In 1825-26 seven 16-ft. pedal 
pipes were added by Longhurst senior.} To this builder 
was also given the work of removing the organ to the south 
choir-triforium in 1827, on account of its being considered 
an obstruction to the view of the vaulted ceilings from both 
nave and choir. 


+ ‘A Walk in and about the City of Canterbury.’ William Gostling, 


M.A. 1825. p. 313. 





+ Organist and Choirmaster, January, 1915, P. 369. 


t The Builder, March 31, 1883, p. 432. 
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An octave of pedal pipes from C to C was added by Hill Swett Orcan, CC to A. —— 
in 1841-42, who also increased the number of stops. In ? Feet. Fee | hand, and 
1873 the organ was tuned to equal temperament, and in 1879 | Double Diapason w.&m. 16 | Flageolet(@) ..  ..  m | I were playe 

, ath Open Diapason ee m Ss Mixture (3 ranks) (¢) : 
three new manuals from CC to G and a Wesley-Willis pedal | jfejich Gedackt w.&m. & | Contra Fagotto Cheur in 
board from CCC to F were inserted by Mr. Henry Willis. | Salicional —.. m. §& | Trumpet... .. ” © § Gloucester 

In 1886 it was decided io build a new instrument, the | Vox Angelica . +» 9 8 | Hautboy(d) .. .. 7 | I Bonnet’s T 
contract being placed with the celebrated firm of Messrs. Octave(¢).. <- s Vox Humana... ., S 
Henry Willis & Sons. This organ occupies the whole of the Clarion .. =... m.  4-ft. ‘Ray Bla 
south choir triforium, while the console occupies a raised , . C sharp mi 

mr ~ - Soto Orcan, CC to A, 
position under the second arch of the south choir aisle, In separate Swell-Box (4) the Andan 
connection being made by electricity through 120 feet of en oe Op. 27, at 
-_. Orchestral Ob as | Seems w = 

This fine instrument was opened by Dr. Stainer on| Good Bassetto .. 8 | Taba * «ft From el 
July 30, 1886. It includes many parts of the organ displayed | Flite Harmonique .. ., 8 Clarion ~ |B recitals giv 
by Messrs. Willis at the Inventions Exhibition in 1885, and ' : = Anckland 

. = Cuorr OrGan, CC to A. y by | 
many of the patents employed in that organ were employed = y 
at Canterbury, particularly those relating to the electric|,.... ... _ Feet. — F Sy! 

. ° | Lieblich Gedact w.&m 16 Dulciana (4) .. vay . 
action. Canterbury Cathedral organ can be safely said to | Open Diapason : i Flauto Traverso -°  ~ !— from Lout 
be the first large and successful electric organ built in this} Lieblich Gedact (¢) w. & m. *Flute (4) - .. m , | G minor, 
country, the original electric action working, as I am| VioladaGamba(¢@).. m. & Gemshorn fifth Sym 
informed, perfectly to the present day after nearly thirty Corno di Bassetto (¢) m. &-ft. Wolstenho 
years’ use. Pepa Oxcax, CCC to F Lemate, 

The following stops from Green’s organ are the only ones ’ ¥ ; “— la ‘ Sibelius, 
. : . : eet. eet 
incorporated in this new instrument : | DoubleOpenDiapason(a)w. 32 | Flute a. . 

Great Organ: Small. O. Diapason, 8 ft. Quint., 6 ft. Open Diapason - » 16 | , Octave (@)_ .. 2. jar hike 
Swell Organ: Lower octave of D. Diapason, 16 ft. tOpen % - m. 16 tVioloncello (a) ’ should hike 
Choir Organ: O. Diapason, 8 ft. Lieblich Gedact, 8 ft. } aan (a) :. o ” . ; see sey ) where too 
»ourdcon * ee w. I ATION (@ pieces. 
CovuPLers. works as 
Solo to Pedal Choir to Great plan. Re 
Swell to Pedal Swell to Great Sub-octave really need 
Great to Pedal a Tnison can be gr 
Choir to Pedal - » . Super-octave Ls 
Solo to Great “ Choir P . 
analytical 1 
ACCESSORIES. 
‘ on oars to Fae Mr. F.. 
: Great. and choirn 
$ _ Choir. years’ servi 
| I Piston Great to Pedal on. and influer 
I ” ” ” *9 oft. 
4 Composition Pedals to Pedal Organ. July, IQII 
I ” *edal Great to Pedal on and off. hope he ha 
1 Swell Pedal for Swell Organ. predecesso 
I » » . Solo »- (4) | Foster, Ph 
t Tremulant acting on Swell and Choir. J 
So the new 
Blown by ‘ Kinetic’ Blower driven by electric motor placed 2 
special chamber over South Triforium (a). The three sets of below 
| originally inserted by Henry Willis & Sons are still in position int: 
| Singing School over St. Michael's Chapel, and can be used by bx On the 
should occasion arise. organist of 
| (a.) Added by Norman & Beard, 1905. presented 
(é4.) 7 = ; a 1912. themselves 
| (c.) Removec 1912. which is | 
| d.) Re-voiced gi2. 
vitelennatnanes 98 F.R.C.O.- 
| In conclusion I wish to tender my grateful thanks to th | Cathedral, 
| Dean and Chapter of Canterbury for their generous per J service as 
| mission to publish these notes ; to the Rev. C. E. Woodmf, | token of o 
hon. librarian, for his valued help, always courteous asa 
given ; and lastly, but not least, to my friend the Rev. Andrew for great t 
| Freeman, for having placed his large and valuable collect J tenure of 
| of organ data at my disposal, which privilege I have taken been unifo 
| full advantage of. Your read 
valued, an 
h) sen to d 
, y J y ~ y % yi \ i 
Photo, by) THE PRESENT WILLIS ORGAN. [S. W. Harvey. ORGAN MUSIC IN THE COLONIES : way & 
. We receive frequent evidence of the good work done _ art 
eproduced by the courtesy of the Editor of ‘ Building News. o. e : ~ : : : ‘ae In 
(Reproduced ly the courtesy of the Editor of * Building News.) | syoan gecitalists in the Colonies. An interesting batch 
aes : : wee programmes lies before us, from which we extract 4 
The following is the specification of the ‘ Willis’ Organ, | particulars. Mr. Wilfrid Arlom, at Ashfield Methodist a 
erected in 1886, including additions made by Norman &| Church, Sydney, N.S.W., played Mendelssohn’s u “4 wd 
Beard in 1905 and 1912: Sonata, César Franck’s Choral in A minor, San Lightwood 
a Turner’s Romance in A flat, Bonnet’s Variations peter the orivi 
ee __ |and Transcriptions of the slow movement from Tchaikovss pant 
a ee Feet. | B flat minor Pianoforte Concerto and the Prelude to ‘Tvs? ] 1. Gio: 
Open + eli _— ~ 2 | io ™ 3|and Isolde.’ A couple of songs and flute solos made up as a hym 
Open ,, ce >. a Piccolo .. net 2| rest of an interesting scheme. At Pitt Street Congregatot somewhat 
* ped Fi w.&m. 8 eg ranks) —| Church, in the same city, Miss Lilian Frost has been et in 1856, 
aribel Flute ‘ w. 8 ouble Trumpet 16 : i j es ? 
*Salicional (from Choir)(c)m. 8 Cornopean; } caches of weekly recitals. Five of her ee ae Was printe 
Principal . oe 4 Clarion .. 4 years befor 
Flute Harmonic 4 * Replacing Fifite Harmonique, 4-ft. traced to 
+ Prepared for. No. 783 it 
* Replacing Quint, 6-ft. |  $ In place of 4-rank Mixture proposed by Willis. mker 
, 
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It is pleasant to note that musicians serving in H.M. Forces 
are able occasionally to resume their normal work for a space. 
Our organists in particular seem to lose no chance of finding 
their way to the nearest console, and recitals by soldiers and 
sailors are frequent. We have received the two following 
programmes, played by Sub-Lieut. Sydney H. F. Weale, 
R.N.V.R. (Mus. Bac., F.R.C.O., L.R.A.M., A.R.C.M.), 
at St. Peter’s Church, Peterhead, in the intervals of patrolling 


d very good they are. Among organ music proper 

m ne Mendelssohn’s first Sonata, Guilmant’s Grand 
~ [Cher in D, Brewer’s arrangement of the Chimes of 
» *E Gloucester Cathedral, Bach’s Prelude and Fugue in D, 
Bonnet’s Toccata and Variations de Concert, and Frysinger’s 
Scherzo Symphonique, while transcriptions included the 
“Roy Blas’ and ‘Coriolan’ Overtures, Rachmaninov’s 
C sharp minor Prelude, and three Movements of Sibelius, — 


the Andantino from Pianoforte Sonata, Op. 12, Elegy from 
Op. 27, and Alla Marcia from the ‘ Karelia’ Suite. Each 
programme contained also a vocal item. 

From eight excellent programmes of the Saturday evening 
recitals given by the City organist, Mr. Maughan Barnett, at 
Anckland Town Hall, we extract the following: fourth 


for submarines off the north of Scotland : 
Symphony in E minor Ff. W. Holloway. 
‘None but the weary heart’ Tchaikovsky. 
Canzonetta ... ve ee ... @ Ambrosio. 
Serenade sae ms a eee E. H. Lemare. 
Old English Melody with Variations Benedict. 





ta by Guilmant (twice), three movements from Widor’s} March on a Theme of Handel Guilmant. 
Symphony, Elgar’s Sonata (twice), three movements} Chanson de Joie... ce. .. R. Hailing. 
™ !f from Louis Vierne’s first Symphony, Capocci’s Sonata in} Overture to * William Tell’ Rossint. 
“ "I 6 minor, Allegro Cantabile and Toccata from Widor’s 
» | @fh Symphony, besides pieces by Harwood, Bonnet, 
Wolstenholme, Smart, Faulkes, Saint-Saéns, John E. West,| Symphony in C minor oon sin Holloway. 
Lemare, Salome, Wesley, and arrangements from Chopin,| Prize Song (from ‘The Meistersingers’) ... Wagner. 
Sibelius, Moussorgsky, Tchaikovsky, &c. Mr. Barnett’s Marche funebre et chant séraphique Guilmant. 
Feet of including in each programme an organ Sonata or (/n Memoriam the Fallen.) 
be} Ceiee, or the chief movements from it, is one that we] (q) Marche Solennelle ) 
|. Lp should like to see more generally adopted in this country, (4) Musette Lae. 
where too often the programme consists entirely of small} (-) Solitude j : 
pieces. The repetition, after a few weeks’ interval, of such} (Concert Overture Fricker, 


works as the Elgar and Guilmant Sonatas is also a good 
plan. Recitalists usually do not repeat big works, which 


rally need frequent hearing, so often as small ones, which Mr. Edwin Stephenson will resume his organ recitals at 


tave 


can be gras at once. We should add that all these Sie > : : 
~— x s “oe - Margaret’s, Westminster, on Saturday, October 7. 
a ces gy furnished with helpful historical and The first few programmes have been forwarded to us, and 
analyuce! moves. we note that, as usual, Mr. Stephenson will play much fine 


and unfamiliar music. Among modern works are three 
movements from the third Symphony of Louis Vierne, 
Chorale Preludes by Parry, various items by Karg-Elert, 
Reger, Rheinberger, Lemare, &c., as well as Widor’s 
fourth, sixth, seventh, and eighth Symphonies (complete), 
and portions of the second. The recitals begin at 5.30. 


Mr. F. A. W. Docker has resigned his position as organist 
and choirmaster of St. Andrew’s, Wells Street, after forty-five 
years’ service. His portrait and the details of his honourable 
and influential career were given in the Mwszcal Times of 
July, 1911 (p. 455). Mr. Docker was born in 1852. We 
hope he has many more years of usefulness before him. His 
predecessors at St. Andrew’s were Richard Redhead, John 
Foster, Philip Armes, Henry Bennett, and Joseph Barnby. 


So the new organist will have something to live up to. The cn ot St. Kiheks Cole Abby Comm, 


Queen Victoria Street, is being entirely reconstructed and 


i converted into a four-manual pneumatic instrument of 
jom in th ; ree fifty-four stops (with a ‘ Discus’ electric blowing installation) 
1 by be On the completion of his thirty-five years of office as| by the original builders, Messrs. Henry Speechly & Sons, 
organist of Lichfield Cathedral, Mr. John B. Lott has been | of Dalston. The work will-be finished at the end of 
presented by the Lay-Vicars Choral with a photograph of | September, when Mr. Herbert Hodge will resume his 
themselves in a group, and an illuminated address the text of Tuesday mid-day recitals. 
which is as follows: ‘To J. B. Lott, Esq., Mus.Bac., ‘ 
F.R.C.0.—We, the Lay-Vicars Choral of Lichfield 
s to ik {| Cathedral, ask you, on the completion of thirty-five years’} An Irish organist writes: In pre-war days Ireland was 
ous pet J service as Organist of the Cathedral, to accept this small | overrun with German organists, some of whom still remain 
oodrat. token of our affectionate esteem, and of our regard for you| yndisturbed. Now there seems a danger that Belgians will 
rteously | both as a musician and as a man. We consider it a matter monopolise the good organ appointments in Catholic 
Andres | for great thankfulness that during the whole period of your | churches. Already there are seven or eight Belgian 
llectoe } tenure of office your relations with the Lay-Vicars have|organists comfortably settled in the ‘distressful country,’ 
e takes | been uniformly of the most cordial and brotherly nature. | while many Irish organists have had to emigrate. 


Your ready sympathy and help have always been greatly 
valued, and we are thankful to feel that nothing has ever 
mn) sen to disturb these cordial relations. We assure you of 


\W very sincere wishes for your happiness and welfare, and Mr. E. Robert West has given a series of eight recitals 


at St. Nicholas’s, Warwick, submitting some interesting 


one by | ust that you may long be spared to help us and others by x ; 
+7 yo . . rogrammes, the last three of which included Boellmann’s 

atch of } 7Ur kindness and sympathy. Suite Gothique, Handel’s ‘ Occasional Oratorio’ Overture, 

ys so Faulkes’s Overture in F, Mendelssohn’s sixth Sonata, 

; thid | , Recent inquiry as to the source of the hymn-tune = gg wy Bry Grand Cheeur, No. 2, and 

ndifor’ | _Ascalon’ (*Schénster Herr Jesu’) have been referred to| ~* *** - , 

concert, Lightwood’s ‘Hymn Tunes and their story’ (1906), in which 

ovskys | ‘he origin has been traced to a collection of Silesian folk- 

Tristan entitled ‘Schlesische Volkslieder,’ No. 287, published| With reference to Mr. Pratt’s mention of his long service 

upthe | *Glatz in 1842. Lightwood says that ‘it was first adapted | in Kent (see page 408, September number), Mr. Charles H. 

ational } *S & hymn-tune by Gauntlett, who altered the melody| Drake writes to say that he has been organist and choir- 

giving | SMewhat and inserted it in the ‘Congregational Psalmist ”’| master at Ospringe Parish Church, near Faversham, since 


in 1856. A correspondent asks us to point out that the tune | April, 1879. 
was printed in R. §. Willis’s ‘Church Chorals’ in 1850, six — 
years before Gauntlet ; but the original source has now been 
_ to ‘Heilge Liebe, Himmelsflamme,’ to be found as 
0. 783 in a Choralbuch by J. G. Schicht in 1819. See 
mker, ‘Das Katholische Deutsche Kirchenlied’ (1911). 


The Rev. P. E. Hughes, Mus. Bac., has resigned the 
sition of minor canon and precentor of Rochester 


Cathedral. 








XUM 
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ORGAN RECITALS. 

Dr. Caradog Roberts, at Christ Church Congregational, 
Llandrindod Wells—Scherzo in C minor, Gui/mant ; 
Military March, Awhinstetn; ‘ Finlandia,’ Sibelius. 

Mr. J. A. Meale, at Wesleyan Central Hall, Westminster, 
(four recitals)\—Concerto in F, Handel; Benedictus, 
Mackenzie ; Overture in C minor, Ho//ins ; Toccata and 
Fugue in D minor, Sach; ‘ Finlandia,’ Sie/ius ; Sonata 
in E, René L. Becker; Suite Gothique, Boe//mann. At 
De Montfort Hall, Leicester—Scherzo and Passacaglia, 
from Sonata in E minor, AXheinderger; Organ Concerto 
No. 2, Handel. 

Mr. H. C. Tonking, at Newquay Wesleyan Church (two 
recitals)—Sonata in G minor (first movement), A/erke? ; 
Fantasia in F, John Francis Barnett; Sonata No. 3, 
Mendelssohn ; Prelude and Fugue in D, Back; Marche 
Solennelle, M/az//y. 

Mr. Allan Brown, at the Crystal Palace—Moto Perpetuo 
and Intermezzo, Ford; Toccata, from Gothic Suite, 
Boellmann; Second Rhapsody, Qwwe/; Marche Russe, 
Schminke. 

Mr. Felix Corbett, at Town Hall, Middlesbrough—First 
Symphony (three movements), MWidor; Prelude (‘The 
Deluge’), Sain¢-Saéns ; Marche Cortége, Gounod; Piéce 
Héroique, César Franck; Allegro con Grazia, Tchaikovsky. 

Mr. W. Wilson Foster, at St. Nicholas, Whitehaven— 
Sonata in G minor, /’utti; Rhapsody, Satnt-Saéns ; 
Passacaglia and Fugue, Bach ; Pedal Etude, Faz/fes. 

Mr. Herbert Walton, at Glasgow Cathedral (four recitals) — 
Marche du Féte, Henri Aisser; Fantasia in A minor, 
Boellmann; Finale from Sonata, 94th Psalm, euke ; 
Theme with Variations, o//ins ; Choral with Variations, 
Henry Smart ; Fuguealla Gigue, Sach ; Scherzo in G minor, 
Bossi ; Second Symphonie (Allegro Risoluto), Z. Vierne ; 
Prelude and Fugue in D majer, Back ; Rhapsodie, Noél 
Parisien, Charles Quef; Toccata, Adagio, and Fugue in 
C major, Back; Overture in C sharp minor, Bernard 
Johnson ; Toccata from Symphony No. 5, Widor. 

Mr. Herbert F. Ellingford, at St. George’s Hall, Liverpool 
(six recitals\—Trio in D minor, Back; Sonata No. 1, 
Harweod; Toccata in F sharp minor, /. Z. Hatton; 
Overture to ‘The Mastersingers,’ Wagner ; Choral Song 
and Fugue, S. S. Wesley; Sonata No. 3, Mendelssohn; 
Prelude, Theme, Variations, and Finale, Guz/mant ; 
Prelude in E minor, Sach; Concert Fantasia, Stewart ; 
Passacaglia, Bach; Air with Variations, Best; Finale 
from Sonata, Aew/se; Finale, ‘From the New World’ 
Symphony, Dvorés ; Faneral March, 7chatkovsky. 

Mr. C. E. Blyton Dobson, at Central Mission, Nottingham 
(five recitals)—Introduction and Fugue, Henniker ; 
Choral Song and Fugue, Wes/ey; Fantasia and Toccata, 
Stanford ; Allegretto Grazioso, Ho//ins ; Concert Overture 
in C minor, A/ansfeld; Allegro maestoso in E, Zyov. 

Mr. Albert Orton, at Walton Parish Church—Prelude and 
Fugue in G, J/endelssohn; Lied des Chrysanthémes, 
Caprice Héroique, Bonet; Requiem Aternam, Harwood. 

Mr. H. Matthias Turton, at Wortley Parish Church, Leeds 
—kKieft Processional, J/oussorgsky ; Pensée d'Automne, 
Joseph Jongen; Pran, Harwood; Fugue in G minor, 
Bach; Finale (from Sonata in G minor), Carl Piuttz. 

Mr. Arthur B. Robinson, at St. Oswald's, Flamborough— 
Grand March in F, /sles Grison; Fantasia in G, 
Theo. Dubois ; Finale to Symphony in E minor, Ho//oway. 

Mr. Henry Riding, at St. Alphege, London Wall (three 
recitals\—Solemn March, AJA/ai//y; Gothic Minuet, 
Boelimann; Concerto in G minor (first movement), 
Camidge ; Adagietto, Bizet. 

Mr. C. H. Moody, at Ripon Cathedral—Novellette No. 1, 
Schumann; Epitaphe and Madrigal, Lows Vierne; 
Allegro con Grazia, 7chatkovsky; Funeral March and 
Hymn of Seraphs, Gutl/mant; (a) Sea Song, (4) In 
Nomine Domini, A/acDowel/; Variations on ‘The 
Harmonious Blacksmith,’ Zzx; Solemn Melody, 
Walford Davies; Fugue in G major, Rheinderger. 


APPOINTMENTS. 

Mr. G. W. Tonkiss, organist and choirmaster, St. Giles’ 
Church, Shrewsbury. 

Mr. W. Wilson Foster (late organist and choirmaster, 

St. Nicholas Church, Whitehaven), organist and choir- 

master at the Parish Church, Basingstoke. 









Reviews. 





The Organ Works of John Sebastian Bach, " 
XVI.—XIX. The Chorale Preludes, with a Preface by 
Ernest Newman. 


[Novello & Co., Ltd.] 


In our July number we noticed Book XV. of this series, 
containing ‘ The Little Organ Book’ : the four volumes sing 
published give us the remainder of the Chorale Preludes, ang 
thus, after many days, the complete organ works of John 
Sebastian Bach appear in an English edition. We propose 
to give some account of the contents of each bor’ 
because there are still unfortunately a great many E 
musicians to whom this branch of Bach’s work is still }j 
known ; to tell such that Book XVI. contains the g; 
‘ Schiibler ’ Preludes and the third part of the ‘ Claviertibung, 
for instance, would be conveying but little information, 
Also, the degree of difficulty varies so much, ranging fron 
little two- and three-part pieces, for manuals only, up t 
such gigantic polyphonic structures as the six-part (double. 
pedal) prelude on ‘ Aus Tiefer Noth,’ and the lengthy and 
complex canonic treatments of ‘ Vater Unser’ and ‘Von 
Himmel Hoch,’ that some guidance may be welcomed 
by students and teachers. 

The six Preludes with which Book XVI. opens 
are a most convincing answer to the purists who objec 
to transcriptions, since they are arrangements mai 
by Bach himself from the cantatas. They take ther 
name from their original engraver, one Schiibler, of Zell, 
The first is by way of being well-known in England, being 
an adaptation of the tenor chorus in the Cantata ‘Sleeper, 
wake.’ It is worth noting that here, as in the othe 
transcriptions, Bach simplifies the music, omitting th 
chordal accompaniment. Hence, in ‘ Sleepers, wake,’ 
have only the bass, the chorale, and the long-drawn melody 
twined about it,—surely one of the most expansive tunes ever 
written. This trio form is used in the adaptations of th 
soprano solo from ‘ Bide with us,’ and the alto solo fon 
‘Praise the Lord.’ In the latter the voice-part is played 
the pedals with a 4-ft. stop, a favourite device with Bac, 
though not of his invention, as is sometimes supposed. an 
interesting point about the Schiibler Preludes is that although 
at least three of them—Nos. 2, 5, and 6—are in style quit 
foreign to the organ, suggesting rather light chamber mast, 
they are extremely effective. The quaint little ‘ Whither 
shall I fly?’ makes an excellent recital item, bracketed wih 
a more serious work. It may be pointed out that ths 
particular Prelude is one of the few in which we are sure 
Bach’s intentions in the matter. His directions are: 


I. Clav., 8 ft. 
II. Clav., 16 ft. 
Pedal, 5 ft. 


In view of this fact, it would seem that in such Preludes s 
‘Kommst du nun’ (page 14), ‘Christ, unser Herr’ (page‘), 
in this book, and ‘Nun freut euch’ in Book XVIII. (pages 
similar arrangement should be used. In this edition an $4. 
stop on Man. II. is suggested. The writer’s experience 
that in all three Preludes the best effect is got by the used 
an 8-ft. stop and a soft 16-ft. on the manual playing the bys 
Not only is the general effect richer, but the solo stop n< 
pedals stands out better. The remainder of Book XVLs 
filled with the organ pieces which made up the third parte 
the ‘Clavieriibung.’ It opens and closes with two old frien. 
the Prelude in E flat and the great Fugue known in Eng 
as ‘St. Ann’s.’” These two movements have been f 
connected, but it is well that organists should know tht 
originally they were separated by twenty-one other pies 
It is true that the association is blessed by Spitta, on & 
authority of Forkel, who in his turn quotes Bach’s ss 
Also, there have been those who thought that Bach in 

the whole book to be played at a sitting, and expressed ths 
intention by beginning and ending with movements in the 
same key. Those were leisurely days, when men sat long# 
their music, but there must have been a limit, and we 

it would have been passed in this case. Moreover, 
Prelude and the Fugue so obviously belong to differet 
periods that there seems to be no justification for the 1" 
being connected as they are in most modern editions. 








\ 
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Among the twenty-one movements that separate them in 
this book are some of the finest outpourings of Bach’s genius. 
A piece that should be known to every capable organist is 
the magnificent five-part Prelude on page 33. This might 
well be played with somewhat louder registration than that 
indicated. The Great 8-ft. stops suffice for the opening, but 


much more seems to be demanded in the working up of the 
climax on page 34 : 








In abounding energy this movement is hard to beat, while 
the chain of discords of the last six bars, slowly pounded 
out, is surely one of the most daring passages in all Bach. 
When one remembers that such tremendous music as this is 
practically unknown to many English organists, one can only 
marvel that our examining bodies should still harp on a few 
of Bach’s fugues when drawing up their syllabuses. There 
are dozens of works in these volumes that will bea revelation 
to young players, —and perhaps to their teachers too! It may 
be well to mention that in Book XVI. are included some 
little pieces for manuals only, charming in themselves, and 
excellent practice for the fairly advanced student. 

k XVII. contains the Eighteen Choral Preludes, a 
collection made by Bach in his last days. These are almost 
all of considerable length and difficulty. The beautiful 
‘Schmiicke Dich’ is already a favourite, but there are 
several others in this book almost if not quite as appealing, 
such as the two sombre pieces on ‘Jesus Christus, unser 
Heiland,’ the three melodious treatments of ‘ Allein Gott in 
der Hoh’ sei Ehr,’ the pathetic ‘Nun komm’, der Heiden 
Heiland’ (page 46)—a particularly good example of Bach’s 
floriation of a simple melody,—and the yearning ‘ Von Gott 
will ich nicht lassen,’ in which the chorale played on the 
pedals with a 4-ft. stop is surrounded by arabesques derived 
from it. Other notable numbers are the preludes on ‘Nun 
danket alle Gott,’ and the trio on ‘ Herr Jesu Christ, dich 
zu uns wend’,’ one of the most attractive of all Bach’s essays 
\ this style. The volume altogether shows us Bach at his 

t. The standard of difficulty is rather higher than that of 
any other of the nineteen books that make up this edition. 

A wide field is covered by Book XVIII., which gives us 
no fewer than forty pieces. These vary greatly in length 
and difficulty, but on the whole the book is one that may 
well follow the Eight Short Preludes and Fugues in the 
student’s progress. There are good reasons for making 
the easier Choral Preludes a part of the ordinary organ 
course. The pupil who has left the small Preludes and Fugues 
behind him is rarely inclined to return to them. When he 
becomes a teacher himself, he will hear them quite as 
frequently as he desires. And after all, admirably as they 
serve for introduction to the bigger works of Bach, it can 
hardly be claimed that their musical value is very high. 

_ are to the riper works of the composer what the 
Sonatinas of Beethoven are to the sonatas. On the other 
» Many of the shorter Choral Preludes are not only 








excellent for early studies, but their beauty is such that the 
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pupil who has learned them will find in them a constant 
supply of devotional voluntaries which he is hardly likely to 
outgrow. 
regard Bach solely as a composer of fugues? The sooner 
they are introduced to the maker of such music as the little 
sixteen-bar piece beginning : 


Besides, why should our young players learn to 


a) 
Ex. 2. Adagio. @ = 8. 












































or the dozens of short pieces, grave and gay, that are to be 
found in Books XV., XVII., and XIX., the better. 

Those who are surprised to find the word ‘gay’ used 
in connection with these works, may be advised to turn to 
such examples as the Fughetta on page 47 of Book XVI., the 
second of the Preludes on ‘ Valet will ich dir geben,’ with its 
irresistible rhythm, in Book XIX., the second and sixth of 
the Schiibler set, and some half-dozen others. 

The last book gives us twelve miscellaneous Preludes, 
and four sets of Variations. Of the Variations, interest 
centres chiefly in the canonic treatments of ‘Vom Himmel 
hoch,’ the fifth of which is surely the last word in canonic 
writing. If this is music of the head rather than the 
heart, both sources are represented in the third, while 
the first two are no less tuneful than neat. The three 
other sets of Variations are obviously of early date, but 
contain some beautiful music, mostly of a slender texture 
for manuals only. 

Mr. Ernest Newman’s excellent Introduction appears in 
each book, as does also Mr. John E. West’s exhaustive 
explanation of the various ornament signs. The editing has 
been done by Messrs. John E. West, Harold Brooke, and 
John Pointer, while a few numbers have been reprinted from 
the Bridge and Higgs Edition. 

The convenience of the players has been considered most 
thoroughly in such matters as grouping of notes, spacing, 
and general lay-out. The notes for the right and left hands 
are confined to the upper and lower staves respectively, and 
in cases where a solo stop is to be used, the single part and 
the accompaniment are kept separate. The writer has for 
some years had in regular use three foreign editions of these 
works, and has no hesitation in pronouncing the edition 
under notice to be by far the most convenient and helpful 
known to him. 

It would have been well to have given English versions of 
the titles, since the clue to the more descriptive pieces is 
often to be found therein. Sometimes a single word is 
sufficient, ¢.g., both Preludes on ‘Wo soll ich fliehin hin,’ 
where the characteristic figure was evidently suggested to 
Bach by the word ‘ fliehin,’—to fly, or run. 

Although there are everywhere signs of the greatest 
care and pains, the editors have by no means obtruded 
themselves. If some players feel that the registration 
suggested is somewhat reticent, they may be reminded 
that there is perhaps in the whole of organ literature 
no collection of music which lends itself to more 
widely diverse treatment than these Preludes. A very little 
experimenting is needed to prove that certain numbers may 
with equally good effect be played soft or loud, fast or slow. 
The resourceful organist will be prepared to register, not only 
in accordance with his instrument or the size of the building, 
but also with due regard to the occasion of performance. 
With the other organ works of Bach there can rarely be any 
question as to the general effect to be aimed at : the Chorale 
Preludes, with their extraordinary variety both of form and 
mood, lend themselves to so many schemes that in most 
cases printed directions are superfluous. 

As Mr. Newman points out, a full understanding of the 
music is often impossible without some acquaintance with 
the chorale melody and in many cases the words of the 
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hymn as well. As it has not been possible to include these 
in the four books under notice, they will be issued shortly 
in a separate volume. Finally, the thanks of English 
Bachites are due to all concerned for bringing out, at this 
difficult time, a worthy edition of music that shows the 
deepest and most poetic side of the master. 


Trish Reel. 
Russian Air. 
Ponchinello. 


By Cyril Scott. For the pianoforte. 
By Cyril Scott. For the pianoforte. 
By H. Scott-Baker. For the pianoforte. 
{Elkin & Co., Ltd.] 


Mr. Cyril Scott’s Irish Ree! is a very jolly affair, though 
we must confess to finding the last page, with the usual 
harmonic novelties we expect from the composer, less enjoy- 
able than the rest of the piece. This last page, by the way, 
contains a few misprints. At least we think so, but it 
is not always easy to decide whether Mr. Scott or his 
engraver is responsible for the startling effects. Nevertheless 
we feel that the G’s in the left-hand of bars 11, 14, and 21 
all require naturalizing. 

The Russian Air has a plaintive ring about it that will 
please. We like especially the accompaniment in thirds 
on pages 4 and 5. 

Mr. Scott-Baker has a happy knack of writing music both 
light and good, and his ‘ Ponchinello’ will give great pleasure 
to player and hearer. 


Twenty Short and Easy Pieces for the Organ. 
composers. Set 2. 
[Novello & Co., Ltd.]} 


Such a collection as this is particularly useful at a time 
when so many deputy-crganists are filling the places of those 
called up for military service. The substitutes, faced with a 
demand for voluntaries, find themselves compelled to look 
round for pieces which are worthy the occasion and yet not 
too difficult for players of modest technique. This second 
set of such pieces is, we think, better all-round than the first. 
We have not space to do more than give a general idea of 
the contents, and that will be best done by indicating the 
composers drawn on: George J. Bennett, R. Ernest Bryson, 
George and J. B. Calkin, Percy E. Fletcher, Handel 
(‘ Largo’), Oliver King, Kuhlau, Kate Loder, Wesley Martin, 
Merkel, Ernest Newton, Josef Rheinberger (Epilogue in 
E flat), J. Varley Roberts, Charles Steggall, Henry Smart 
(March in G), John E. West (a touching Andante Doloroso, 
very suitable for funeral and memorial services, and a 
charming Pastoral Melody), Kate Westrop (a tuneful 
Andante, well worthy of revival), and W. G. Wood (a 
gracefully flowing Allegretto grazioso). The book should be 
sure of a welcome, not only from the deputy-organists 
aforesaid, but from fairly-advanced organ students. 


By various 


A Collection of Fauxhourdons and Discants for the French 
Ecclesiastical Melodies and other Tunes in the English 
Hymnal. By Athelstan Riley. 

[A. R. Mowbray & Co., Ltd.] 


These settings are for use with the French ecclesiastical 
melodies which have proved to be a popular feature of the 
‘English Hymnal.’ Mr. Athelstan Riley, in his very 
interesting preface, speaks of the excellent effect of similar 
settings in French Cathedrals, and it seems to be a happy 
idea to transplant the idea in this country. The chief claim 
such arrangements make is that they give the maximum of 
effect with the minimum of difficulty. A few boys sing the 
discant while the remainder of the choir and the congregation 
sing the tune. Those who were present at a recent church 
music conference at St. Mark's, Marylebone Road, were 
struck by the excellence of the result produced by means so 
simple as to be within the reach of practically any choir, 
even at the present time. 

While we have nothing but praise for the idea, we must 
confess that some of the examples strike us as being somewhat 
amateurish in their laying out. The organ-part too often 
consists of high chords for the right hand with octaves in the 
left,—not a good or sonorous distribution of parts. Also, 
we think that the discants occasionally lie rather too high, 
and would tend to become shrill except in cases where the 
boys’ voices were very good or the building large and resonant. 








And surely the ‘Amen’ on page 17 is too fussy to be effective, 
It is to be hoped that some of these blemishes may be 
amended later, since the book is so excellent in idea, and 
contains so much that is worthy. It should be added tha 
the music is from various pens, and that some good four-part 
settings are included. 


The Fellowship Song Book. Eighty-seven songs specially 
arranged, adapted and edited for indoor or open-air 
singing by H. Walford Davies. 

[Headley Bros. and Curwen & Sons. ] 

This collection of songs has been published in order to 
meet the needs of various associations that find much use 
music in its popular form. It includes songs of fellow: 
and freedom, folk-songs, home-songs, love-songs, sense- 
nonsense-songs, and plantation ditties with their negro 
words. Besides this varied fare, there are some attractive 
original compositions by the editor. In the arrangements, 
an ingenious endeavour is made to provide in the same copy 
for part-singing or unison-singing with accompaniment. At 
the first blush the plans adopted seem complicated, and the 
notes are uncomfortably small and crowded ; but as the 
‘parts’ will no doubt be learned rather than read, this difficulty 
may disappear in practice. The recognition of the melodic 
appeal of American and negro songs that have sometimes 
been pooh-poohed on the ground of their alleged senti- 
mentality and commonplace character is a notable feature of 
the collection. Who could fail to be touched by ‘ Nobody 
knows the trouble I see, Lord,’ which is here adapted from 
the version used by the Fisk Jubilee Singers? Then there 
are several of Stephen C. Foster's tunes and songs, some of 
which have the touch of nature that makes the whole world 
kin, and which lend themselves to intimate self-expression 
as very few folk-songs do. It is scarcely necessary to add 
that the pianoforte and vocal arrangements always show the 
craft of the skilled musician. 

BOOKS RECEIVED. 

The English Psalter with the Canticles pointed for th 
Gregorian Tones in accordance with the principles 
the Benedictines of Solesmes. Edited by the Rev. G.H. 
Tremenheere. (The Faith Press.) 

The Plain Chant Evening Psalter and Canticles. Edited ty 
Francis Burgess. (The Faith Press.) 

The Art of the Pianoforte-Teacher. By Charles William 
Pearce, Mus. Doc., &c. (G. Schirmer. Price four shillings) 
A handy volume of 352 pages. Deals with the whole duty 
of the pianoforte teacher. 


Correspondence. 





A TRIBUTE TO SIR WILLIAM STERNDALE 
BENNETT. 
TO THE EDITOR OF *THE MUSICAL TIMES.’ 


S1r,—May I be permitted, as one who was trained 
took a diploma at the Royal Academy of Music during 
Principalship of Sir William Sterndale Bennett, to add 2 
stone to the cairn of remembrance raised by Mr. Lous 
Parker in his charming and sympathetic ‘ appreciation ° 
[see the August number, p. 362]. All that he writes ofa 
winsome and arresting personality can be verified by thor 
who came under the range of its influence. The Dr 
Bennett ’ of the late ’sixties and early ‘seventies was not otly 
looked up to and revered as the highest type of English 
musicianship of his day and generation, but was beloved, naj, 
almost idolized, for his kindly, sweet and gracious dispositio®, 
his earnest, lofty idealism, and last but not least, hist 
lack of professional ‘side.’ To those under his super. 
vision his attitude was that of a solicitous 
watchful guardian, quick to recognise the existenc 
of talent and equally ready to note and_ value 5 
good results achieved by steady hard work and study. He 
took his responsibilities seriously, and in seeking to Of 
respective merits of each student gave the impression 
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=n | 
flective, being impartially just to all, a course which — strongly DR. TERRY AND DR. HABERL. 
may be | tothe innate English sense of fairplay. At the examinations TO THE EDITOR OF ‘THR NUS : 
lea, and | for scholarships, medals, &c., other ‘members of the Board, ICAL TIMES. 
ied that | with Doricseverity, might strive to stir up depths of elemental | S1k,—Dr. Terry wishes to evade the real question at issue 
in examinees, but the Principal’s réle was | between us—which is not, as his last letter would suggest, 
igvariably that of conciliator—pouring oil upon troubled | whether the new Solesmes-Vatican revision of Plain-Song is 
waters For example, when a candidate who had just | not infinitely superior to the previous Ratisbon-Medicza. 
fnished the recital of an original fugue in four parts was | Not only do I bow to the opinion of experts on that point, 
pecially uely ordered to play and resolve a diminished seventh | but my sympathies, whatever they are worth, were always 
pen-air ff in a minor key, doubtless with the laudable purpose | on the side of Solesmes. Nor is the question one as to the 
of making the simple test a stone of stumbling | merit or demerit of Haberl’s ‘Scholarship,’ either on Plain- 
and rock of offence, ‘Dr. Bennett’s’ quiet comment | Song or Polyphonic music, though Dr. Terry wished to raise 
tohis colleague, ‘It’s all there, you see,’ conveyed a gentle | that as a subsidiary issue, and I made some reply to him on 
use f h to the ‘lectigious’ one, and an assurance of good | that point. But the real question is whether, in 1870 and 
‘th in the thoroughness of teacher and those taught wholly | afterwards, the adoption by responsible authority of the 
eristic. Mr. Parker speaks of his curiously direct, | Roman Mediczea of 1614 as the standard for Plain-Song 
negro | magnetic gaze, a little disconcerting at first, till one realised | revision was solely or even mainly due to what is alleged 
that it was a ‘doctor’ of music whose eyes were probing|to have been corrupt influence by Haberl and Pustet. 


ony beyond the outward and visible veil of flesh to the inner | Dr. Terry, in the A/usica/ Times, has produced no evidence 
1e copy sanctuary of feeling and fancy, just as a keen physician bases | in support of this charge, and in refusing to accept the truth 
it. At conclusions of a patient’s case on minute observation of | of his allegation I think I am more concerned for the 
ind the almost imperceptible signs. Sterndale Bennett seemed to be | honour of ecclesiastical authority than Dr. Terry, as well as 
as the endowed with a sort of super-sense, an infallible guide in| for the honour of Dr. Haberl. In default of evidence to 


fficulty fj} estimating the musical and moral worth of those brought | support an accusation, it is usual to allow some weight to the 
into contact with him. Happy the subject who satisfied that | evidence for the defence, though, judging from Dr. Terry’s 


nelodic . . : , 
‘etimes | werring scrutiny! Henceforth you called him ‘ Master,’ and | last letter, he seems to think that an accused person is not 
sent. | followed him whithersoever he went, but the master, in his | entitled to bring forward any evidence in his own defence, 
ture of sweet reasonableness, regarded you less as follower than as} and that the mere reiteration of an accusation is sufficient 


‘obody friend. evidence of its truth. Against Dr. Terry I simply urge that, 
d from Mr. Parker dwells, too, on the compelling and constraining | as between the rival claims of Mechlin, Rheims-Cambrai, 
1 there nature of his influence. But this, I take it, was due to the} Lambillotte, and other editions of Plain-Song, the preference 
same highly-refined sensitiveness and spirituality. Sincerity, | accorded to the Medica by responsible authority in 1870 


me of - : : : : 
world singleness of mind, and purity of purpose shone through the | can quite reasonably be accounted for without resorting to 
ression bodily presence, and found expression in his music. Few|the unnecessary supposition of interested intrigues on the 


‘0 add composers of his genre and calibre can show more pellucid, | part of Dr. Haberl. The Medicwa was a local Roman 
vw the rippling clearness of style, such ethereal blending of the} publication which, with the claim on its title-page, had, to 
essence of air, water, and sunlight with graceful melody and | say the least, all the appearance of earlier Roman authority 
well-balanced harmony. To the vision of a poet he added|in its favour. It was also the outcome of a movement 
the perfect workmanship of a fastidious and conscientious| which had found support and encouragement in the 
ae artist. Those who loved and honoured the man grieve and | highest official circles at Rome, and which had for 
or the wonder that his music should have fallen into neglect and | its avowed object the reformation of traditional Plain-Song 
les of abeyance, though for inherent reasons it could never have|on the basis of the new principles of the Musical 
G. H. succeeded in tickling the ears of the groundlings. But it is | Renaissance represented by the Roman School of Palestrina. 
a blot on the fair name of a national English school that | It was part of the same movement which under Urban VIII. 
ted by experts themselves have been indifferent or deaf to his| in 1631, and with his active encouragement, brought about 
. artistic message, and have banished from the ‘ All-British' | the alteration of the original texts of the Breviary Hymns 
programmes of to-day the name of ‘one who uttered|in accordance with the new Renaissance ideas of the 


— nothing base.’ requirements of classical prosody. This alteration is now 
a Those of Sterndale Bennett’s friends and admirers who| condemned by the best modern scholars, as M. Ulysse 
7 were privileged to hear the lovely strains of ‘ God is a Spirit’ | Chevallier and M. Batiffol, as a ‘ deformation of the work of 


at his funeral in Westminster Abbey, must content themselves | Christian antiquity.’ Yet in the new Vatican Antiphonal 
: with the reflection that his Sovereign and his country | the deformed text retains the primary position of authority 
~? thought the composer worthy to take his last rest in that | for general use, while under the title of ‘ Hymni Antiqui’ 
great Imperial Hall of Heroes.—I am, Sir, yours faithfully, | the original texts are relegated to an appendix, as some 


KaTe C. FIeEvp. concession to better modern taste and scholarship. Let us 

39, Cambridge Gardens, W., admit that the Renaissance musical reform of Plain-Song 

. August 22, 1916. was as great a mistake as the textual alteration of the Hymns, 
E —— , but both had all the prestige of local Roman ——— in 
" — a their favour. This, coupled with Dr. Terry’s own admission 

LADY BURGHCLERE’S PRISONERS FUND. that there was ‘no ~ for archzeological Plain-Song’ at 

TO THE EDITOR OF ‘THE MUSICAL TIMES.’ Rome, is surely enough to account for the preference 

i $1x,—Our prisoners in Germany find in music one of the | accorded by responsible authority in 1870 to the Medica of 
g ief distractions from the sad monotony of their lives ; and | 1614, without the supposition of interested intrigues on the 


dd 3 Iam frequently asked to send music or musical instruments | part of Dr. Haberl. (May I here add in a parenthesis that 
Lous for their use tothe Camps. Recently some Privates to whom | Dr. Terry is quite mistaken in supposing that I used the 
jon’? my Fund—‘ Lady Burghclere’s Prisoners Fund ’—is sending | word *‘ Romans’ in any other sense than he himself used it, 
; ofa parcels of food, have begged for a B flat clarinet, a concert- | as meaning ‘local Romans.’) ; ; : 

tch flute, and a piccolo. If any of your readers should} Dr. Terry displays too much rancour in disparaging 
‘Dr. ppen to possess these instruments, and having no longer | Dr. Haberl’s editorial labours in other directions, but not to 
only J any use for them would send them for transmission to me— | make this letter too long I refrain from further comments, 
glish Lady Burghclere, 48, Charles Street—they would be doing | and must also bear with equanimity his taunt about my 
nay, | much to lighten the heavy hours of these poor fellows’ captivity. | ‘discreet silence’ with regard to the Congress of Arezzo.— 


tion, Recently a Tommy wrote to me: ‘When we come back, | Yours faithfully, 
total | cold and tired, from a long day’s work, the greatest comfort | Smallburgh Rectory. J. R. MILNE. ’ 
a 'sa cup of the tea from England, and then we try to comfort —__— 
” * . , ss 
ourselves with an old sing-song.’ 1am not a musician, but TO TRE EDITOR OF ‘THE MUSICAL THES.’ 


tenct | I gather that a clarinet, a concert-pitch flute, and a piccolo : 
the would be a great addition to ‘an old sing-song.’—I am, S1r,—If Gastoué’s statement is correct that Pustet of 
He | Sir, your obedient servant, Ratisbon was the only publisher outside Rome who was 
d the WINIFRED BURGHCLERE. | invited in 1868 to make an offer for printing the liturgical 
mn of 48, Charles Street, London, W. works, then the principal offender was not Dr. Haberl, but 
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Mgr. Bartolini, whose duty it was to carry out the Pope’s 
wish and invite tenders by public competition. But is 
Gastoué right ? 

Whatever happened at the Arezzo Congress in 1882, the 
anti-Ratisbon party managed to pass a resolution in spite 
of Mgr. Bartolini’s protest and to lodge it in_ the 
proper quarter, because it drew forth an _ official 
decree from the Congregation of Rites in which the 
memorialists were told that they were free to pursue their 
researches into the history of Plain-Song in the same way as 
other antiquaries were allowed to investigate the ancient 
ritual ; but the authorised version of the liturgical books was 
the one published at Ratisbon. It must not be forgotten 
that Pustet had a contract running for thirty years, and that 
this could not be treated as a mere scrap of paper. The 
decree was signed by Cardinal Bartolini, as President of the 
Congregation of Rites, and the Secretary, and clearly stated 
that both Roman and foreign publishers had been invited to 
tender by the Sacred Congregation of Rites. Pustet was 
the only firm from whom an offer had been received.— 

Yours truly, 
Lewis L. Kropr. 

[We regret we are obliged to omit some portions of 
Mr. Kropf’s letter.—Eb., .1/.7.] 





Obituary. 


We regret to record the following deaths : 

Lapy STAINER, at South Parks Road, Oxford, on 
September 6. She was the only daughter of Alderman 
Thomas Randall, of Oxford, and she married in 1865 John 
Stainer, organist of Magdalen College. She was a good 
amateur musician and had excellent taste. But she will be 
remembered chiefly by her numerous and unostentatious 
benevolences and her endearing social qualities, which 
included a_ keen netration of character and an 
unfailing sense of humour, that made her home at 
Amen Court (St. Paul’s Cathedral) and later at 
Oxford so attractive to her friends. She was very 
fond of travel abroad. It was during a Continental tour 
with her husband in 1901 that he died at Verona. She 
leaves four sons and two daughters. The two elder sons, 
Mr. J. F. R. Stainer, B.C.L., now serving in the East 
Surrey Regiment, and Dr. E. Stainer, M.D., F.R.C.P., 
both graduated from their father’s second college, Magdalen ; 
the third, Mr. C. Stainer, now lieutenant in the Oxford 
and Bucks Light Infantry, from his first, Christ Church. 
The funeral took place on September 16, at Holywell 
Cemetery, Oxford, where her husband lies buried. A choral 
service was held in the Church of St. Cross, Holywell, the 
Rev. O. D. Watkins (vicar) and the Principal of Marcon’s 
Hall officiating. The chief mourners were Mr, and Mrs. 
John Stainer, Dr. and Mrs. Edward Stainer (sons and 
daughters-in-law), Mr. C. L. Stainer and Mr. W. E. Stainer 
(sons), and Miss A. Lovejoy, and among the congregation 
were the Vice-Chancellor (the Dean of Christ Church), 
Bishop Corfe, Sir Walter Parratt, the Provost of Oriel, the 
Warden of Keble, Professor Vines, Canon Sir John and 
Lady Hawkins, Dr. Rambaut, the Rev. C. C. Inge, the 
Rev. W. E. Sherwood, the Rev. J. O. H. Carter, Major E. 
Mallam, R.A.M.C., Lieutenant Wylie, Mr. G. E. Underhill, 
Mr. P. V. M. Benecke, and Mr. C. C. J. Webb (Fellows of 
Magdalen), Mr. A. E. Negus, Mr. W. Cockell (City 
Treasurer), and Mr. H. G. Ley (organist of Christ Church 
Cathedral). The late Sir John Stainer was born on June 6, 
1840. He was organist of St. Paul’s Cathedral from 1872 
until 1888,and was knighted on his retirement. He became 
Professor of Music in the University of Oxford in 1889, 
and he died on March 31, 1901, as stated above, at Verona. 


THOMAS OsBORNE MARKS, Mus. D., organist of Armagh 
Cathedral, on September 12, aged seventy-one. He was 
born at Armagh on Februaiy 6, 1845, and was a pupil of 
Robert Turle, and also a chorister in the Cathedral. From 
1860 to 1872 he was assistant-organist, and in the latter year 
succeeded Turle as organist. His elder brother, Dr. J. C. 
Marks, had been assistant to Turle from 1852 to 1860, and 
was organist of Cork Cathedral from 1860 to 1903. Dr. 
Thomas O. Marks graduated Mus. B. at Oxford in 1870, 





a 
and received the Mus. D. of Dublin in 1874. He was 
excellent teacher, and was responsible for the early trainj 
of many distinguished pupils, including Dr. Charles Woog 
As conductor of the Armagh Philharmonic Society he gjj 
good work. His compositions though not numerous wep 
sound and musicianly. It may be added that three of his 
sons joined the Army in the present world-war, and one of 
them was recently killed at the Front. 

LigvtT. R. J. E. Tippy, in August, at the Somme batt 
He was closely connected with George Butterworth (whos 
death at the Front we recorded last month) and Mr, Cegj 
Sharp in forwarding the Folk-Song and Dance movemeny, 
Although his whole nature was opposed to fighting, he felt j 
to be his duty to serve his country. A_ brother officer says. 
‘It has been wonderful to me to see him facing and go; 
through with wonderful self-denial the hardships, trials, 
dangers of a soldier’s life when one knew how utterly opposed 
he was to fighting and all that it means. He has faced 
dangers and—what affected him much more—the horrors oj 
seeing his men wounded and shattered, with calm courage, 
but I know too well what it meant to him, and how much j: 
has been telling on him. He has done many acts of great 
courage, chiefly fetching in badly wounded men from “to 
man’s land” under fire at night.’ 

Dr. FRANK OsMOND Carr, suddenly, on August 2, 
at Uxbridge. He was one of the few Doctors of Mase 
who have distinguished themselves as composers of light 
dramatic music. He was born in Yorkshire on April 2;, 
1858; he took his Mus. Bac. degree at Cambnidge 2 
1885, his M.A. degree in 1886, and the Mus. Doc. degre 
in 1891. He wrote about a dozen light comedy operas, th: 
most successful of the series being ‘ His Excellency’ (189), 
in which he co-operated with the late W. S. Gilbert. His 
music has just the quality of fluency and melodiousness thi 
are called for on the stage. During recent years he did 
not appear before the public. 

2ND Ligut. CLAUDE SruART Coomes, who died « 
Boulogne on July 6, from wounds received three days before. 
He was deputy-organist to his father at Christ Churd, 
Beckenham. 

In announcing in our June issue (p. 290) the death «i 
Max Reger, we were unable to give the date of the event 
We are now informed that he died on May II. 











MUSIC IN GALLIPOLI. 

In France they have their military bands, one for ad 
division, and the British soldier during his rest period keep 
his musical memory fresh by listening, at the rest camps, 1 
the brass or pipes of a regimental band. This is possitl 
only on the Western Front; France and Flanders at 
featureless plains, flat and unvarying ; five miles behind tk 
line of ditches, only aircraft can spot a target, and at tt 
distance Fritz will shoot only when the target is good. h 
Gallipoli—and I talk particularly of the old Cape Hels 
Section—geographical conditions were very different. Th 
Turks sat comfortably behind their guns on Achi Baba at 
fired with wonderful regularity and precision at evty 
moving object on the plain below. We British were on tht 
low-lying plateau ; there were no military bands. A concet 
party convened in a dugout in darkness could not feel si 
from the punctuation of terrifying and near-at-hand she} 
bursts. So there was no music organized: no bands, 
sing-songs ; and yet the writer has clear and sometimé 
tender memories of music heard among the echoing gulls 
of Gallipoli. 

A het Sunday morning in the front-line trenches. Tuts 
on one side of a traverse bombing and attacking, a hand 
of Scotsmen on the other counter-bombing and counitt 
attacking. The concussion of,the Mills grenades is appallitg 
dust rises in white clouds, at times a bayonet flashes and! 
groan answers through the din of the bombs; it is an infem 
of blood, dust, sweat, and lurid flame flashes. Suddenly, 
clearly and sweetly, a melody creeps out of the din—a simple 
melody on strings and wood-wind. Someone snatches ! 
moment to look. In Morto Bay, a mile distant, a Brits 
battleship is stationed, and the band on the quarter-deck § 
soothing the strife with ‘ Salut d’Amour.’ . 

Again, a velvet black night in the rest camp and peacel, 
with only a faint rattle of musketry from the firing line® 
(Continued on page 464.) 
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(Continued from page 458.) One tenor, a Scot, was a very pleasant surprise indeed 


the hillside. We snuggle into the Jaeger bags too tired to | He blended his registers well, and sang without strain rg) 
sleep, gazing at the _— stars thet aot the ky at home in | ¥P to top C; of course, to balance things, he could not raj 
England. The men of an ammunition column in a patch of | #* sight hed F ? 

torn trees sing choruses to melodion accompaniment. The| The remaining tenors reac or G with a struggle, agi 
old rags of tunes seem strangely sweet—‘ Little Grey Home | #5 Often as not used falsetto upper notes. Baritones ay 
in the West,’ ‘The Rosary,’ ‘The Old Bull and Bush.’ | basses were as plentiful as blackberries, but to angi 
Their camp fire draws sheils, and lights and songsters are | dtOwning the upper parts 8a could accept no more of then, 
extinguished by an indignant subaltern, then all is quiet There was a singular ee uctance in many Cases to att 
again. But only for a moment ; somewhere in the darkness |'° Sing alto or tenor, the majority wishing to try bas 


F : hms : * g| baritone. Very early in the work it became n te 
Wace 7 Amman > eS a oe ae oes divide the choir into two parts, a Church Choir and a Gly 


} “ 5 : B 
P . | Party. We had to do this, as a fair proportion of th 
There runs a road by Merrow Down, | members did not belong to the Church of England. It was 
A grassy track to-day it is. | very interesting indeed to note the mingling of ranks 
In the heart of one, at least, of his audience in the sleeping- | ensued. The Fleet Surgeon, four Lieutenants, and 
bags, the unseen singer wakes memories of a soft night by a * Middies’ represented the officers, while E.R.A.’s, 
brawling Scottish river and a dead friend. | officers, ship’s police, seamen, stokers, and royal marins 
This last incident is not of Gallipoli, nor is it truly a memory | represented the lower deck: rank made no differen, 
of music. But there is a connection with both. It was in a | whatever. 
hospital in Egypt, where in one tiled room four of us, all} Morning and evening service is not rendered as on shor, 
wounded in the Never-Never-Land, lay together. The Boy, | chants and hymns being sung in unison, the choir ha 
he in the corner bed, was dying and knew it. A gentle ‘its lace in the anthem. Verse anthems are not vaya 
nursing sister hovered round his bed, easing, comforting, and jin emand, as ‘all hands’ want to take part, and mos ¢ 
silently weeping. By the halting pulse stood a hard Scotch | the music shown on the anthem scheme had been selects! 
doctor. We other patients lay silent, afraid of the slow | with an eye to the chorus. 
presence of death. We knew sudden death, and were | Perhaps the greatest favourites are Dr. Read’s three-part 
callous ; but this lingering was strange and terrifying to us. | anthem, ‘Sing we merrily unto God,’ and ‘Cast me x 
After a long, aching silence, the grim doctor nodded | away,’ a composition by Dr. Prendergast, of Winchester. 
meaningly to the nurse. We waited in awe. Outside, in| The present-day controversy regarding the use of not on} 
the courtyard of the hospital, rang out bravely the ‘ Last | German but all foreign music has received attention, andi 
Post.’ The Boy opened his eyes, glanced at the doctor: | was decided that so long as British music was availa, 





* That’s personal,’ he gasped. Then he died. | ancient or modern, for so long would we continue to giv 
a | the first place. Especially do we aim at English Cathednl 
THE CHOIR OF H.M.S. ‘———.’ | style and combination ; and as the publications of Mess 


Sounwueae 1 » Men S Novello recognise the alto voice as the leading one in mk 
(SOMEWHERE IN THE NORTH SEA.) | voice music, we find that their selections meet our needs. 
Some little time after war was declared, I, who had been; Passing from the Church Choir to the Glee Party, tk 
blest with good music every day, embarked in a mighty | works of Webbe, J. S. Smith, Danby, Allen, J. B. La, 
Super-Dreadnought for service afloat. After a few days I | Tames Coleman, and, I am glad to say, even Purcell a 
began to miss something, and it very soon became plain that | Wilbye, are included in our repertoire. 
good music had become far too much a part of me to be! I don’t know who ‘dug up’ that charming madriga 
lightly cast aside, even in war-time. | Wilbye’s, ‘Come, shepherd swains’ (A.T.B.), but I do ws 
Surely, I thought, amongst nearly a thousand men, drawn | he would find some more of those lovely Elizabethan wots, 
from all ranks and grades of Britain, I could find a few with | for male voices ; most of them seem to be written for mit 
song in their throats and music in their hearts. There is, I | voices. Before a new part-song is learnt, it is sometins 
think, no more beautiful vocal combination than that of male | possible to let the choir hear how it should be sung } 
voices in harmony. The deep, powerful bass voice is a| obtaining a record produced by high-class singers, a casa 
foundation for its fellows—the clear baritone, the sweet tenor, | point being Hatton’s ‘Hunt is up,’ by the Westminse: 
and the light flute-like alto, which together form a blend | Singers. 
only too seldom heard, at any rate in the South of England. | Our Captain, who is a lover of good music, kindly plac 
To return to the ship. On inquiry, I found out that there | his own cabin at our disposal for practices, while & 
had been at one time a concert-party in the ship, but that | Wardroom Officers were good enough to provide us with: 
nigger items, rendered by a troupe of the burnt-cork variety, | good portable organ. 
had formed the backbone of the now happily extinct A concert was held on board the theatrical ship Gow 
organization. some little time ago. This being a success, new memies 
On stating my wishes to the Sports Officer, funds were at | were found for the choir and the theatrical party. Theres 
once placed at my disposal, he being interested in anything | plenty of humour in many members of our crew, and si 
which promised to help pass away the long evening hours. | funny word or action often helps us when work is by no meats 
The officer also gave me the names of about six men who | light, as when coaling ship. 
he knew would be interested, and we soon set out to I hope that I have said enough to show how great 4 bot 
learn a beautiful part-song known to many male-voice choirs, | a choir can be in a ship; how music helps profitably to py 
G. B. Allen’s ‘ Soft may thy slumbers be.’ (Novello.) away the long evening hours, and does its little bit, 
I was fortunate enough to discover a capable pianist in the | introduce to men, who might otherwise miss it, one of out 
band (most warships carry a small band), and this musician, | greatest national glories—English song. 
who was an old Winchester Cathedral chorister, gave me| List of Anthems: ‘ Cast me not away’ (W. Prendergss, 
valuable help. Epiphany Hymn (Akerman), ‘God is a Spirit’ (Sterndst 
It soon came to the ears of the Chaplain that the ship| Bennett), ‘Hear me when I call’ (West), ‘I will lay™ 
now had a small choir, and at his request we prepared to | down in peace’ (Sullivan), ‘1 will lay me down in pest, 
sing an anthem in church. The work chosen was the male- | (Coleman), ‘Jesu, Lover of my soul’ (Iliffe), ‘ Lord of 
voice arrangement of the quartet ‘God is a Spirit,’ from} power and might’ (Barnby), ‘O Saviour of the wort 
Sterndale Bennett’s cantata ‘The Woman of Samaria.’ | (Varley Roberts), ‘O tarry thou the Lord’s leisure (Wes, 
This quartet is, I notice, now adapted for use in Catholic |‘O worship the Lord’ (Barnicott), ‘ Rejoice in the 
Churches, to the words of ‘Ave Maria.’ The anthem was | alway’ (Purcell), ‘Sing we merrily unto God’ (Re 
received favourably by everyone, and applications for|‘Soft may their slumbers be’ (Allen), ‘Thy Word 5 
membership began to come in freely. Twenty candidates | lantern’ (Purcell), ‘We have heard with our ears’ (Jacks. 
were accepted: two altos, five tenors, six baritones, and| [We are very glad to be able to print this account of t 
seven basses, and we then got to work in real earnest. As | value of music, and especially of coset music with "7 
soloists very few of us would shine, but as most members | companionship, in alleviating the lot of our navy men. i 
had voices of fair quality and possessed some knowledge of | are not permitted to give the name of the ship oF 
music, the tone and blend began steadily to improve. writer.—Ep., 47.7.) 








—_—_" 
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STRING QUARTETS. 


On June 20 Mr. Richard H. Walthew read a paper before 
the Musical Association on ‘ String Quartets.’ He said that 
while of course preceded by In Nomines, Fancies, &e., the 
¢ring quartet as we now know it practically started with 
Haydn, and one could almost say that it had progressed very 
little since. The stringed instruments forming the quartet 
are the same as they were in Haydn’s time, and though the 
att of composition has expanded and developed enormously, 
the paths along which it has travelled have mostly led away 
fom the main road, and have had little influence upon the 

rer forms of chamber music. ; : 

The easy fecundity of Haydn’s genius is what chiefly 
strikes our imagination, and contrasts curiously with the 
Binut of modern musicians such as Grieg, Ravel, and 

bussy, with their one quartet apiece. Taking Haydn’s 
quartets as a whole, they discover a profusion of inspiration 
which seems to flow from an inexhaustible source. In some 
respects the maturer works remain unsurpassed at 
the present day. The pervading cheerfulness and good 
humour of his work has made us somewhat forgetful of the 
grious and manly aspect of his genius, of which there are 
many examples in his quartets. Like Verdi, he was never 
too old to learn, and in his later quartets as in his later 
gmphonies, the greater richness of the harmony and the 
greater breadth of style betray the influence of Mozart. But it 
mast not be forgotten that Haydn was first in the field : he was 
the first master to grapple with the problem of applying the 
newly contrived sonata style to four stringed instruments, 
and he deserves all the honour due to a pioneer, although 
this is by no means his only claim to our admiration. 

The string quartet is an ideal form of chamber music. 
The sound of the four instruments playing in well-disposed 
four-part harmony is extremely beautiful, and yet not over 
pungent. Each instrument has its own particular qualities 
of tone-colour, and can be made to stand out as a solo, while 
there is almost limitless capability for figure work and 
passage-playing. The only drawbacks are the somewhat 
limited downward compass of the instruments and the 
impossibility of getting an overwhelming mass of sound. 
Perhaps the last is hardly to be called a drawback. 

The strict polyphonic style of writing is not so effective as 
one might imagine. It has the drawback that it is too 
obviously founded on vocal models, and after a time one 
feels that a greater number of instruments are required to 
give the themes their proper vigour, and to realise the 
cumulative effect of a finely-constructed fugue. 

It is not difficult to draw up a set of rules saying what 
should and what should not be done in writing a string 
quartet. Thus, all the parts should be of equal interest and 
importance, there should be no stuffing but plenty of figure 
work, the writing should be ‘stringy’ throughout, there 
should be no melodrama, there should be plenty of rests, 
and soon ; but we find that many masters have often done 
the thing they should not. Modern music has taken a turn 
towards the pictorial and descriptive, as contrasted with the 
more abstract imaginings of former times ; but it is not easy 
to see how any form of chamber music, least of all the string 
juartet, can fitly be made the vehicle of music of this kind. 
It might be thought at first that the varied and gorgeous 
orchestral effects at the disposal of the modern composer 
Gg Serve as a lure to draw him from chamber music ; but 

genuinely gifted musician sees that many of these effects 
can be secured by writers of comparatively inferior powers. 
The writing of string quartets, then, becomes a kind of 
challenge to all comers. It is a field where all meet on 
equal terms, and where the best man wins. 


—<—_— ————————————— 


_ Among the agencies, fortunately numerous, through which 
the solace of music is brought to our soldiers and sailors, 
y more particularly to the wounded, that organized by 
Madame Alys Bateman deserves special mention. This well- 
known singer has given much attention to providing music for 
the blind, and besides she has championed the cause of 
ussian music. She has arranged for a concert to be given 
oe 12, at which the Belgian Quartet is to play ; 
aA ter another concert is to be devoted to Russian 
. and still another to Serbian and French music. 





SERGEI PROKOFIEV. 
By M. MontaGcu-NATHAN, 


What an odd way the Russians have of coming to us! 
The more important a composer's work the less significant 
the example by which he is first represented to us. ‘ The 
Song of the Flea’ was, if memory serves aright, the earliest 
Moussorgskian product with which we were invited to 
acquaint ourselves and, as we have had ample opportunity 
of learning, that work contains the smallest possible measure 
of the greatness we discover in the ‘Songs and Dances of 
Death’ or ‘Boris Godounov.’ Borodin’s songs, so long 
known in this country, gave no hint of the Oriental 
splendours of ‘Prince Igor,’ and even the Polovtsian 
Dances, which heralded that work, left us quite unprepared 
for the delightful humour which we owe to the parts of 
Eroshka and Skoula, its two clowns. Neither ‘ Antar’ nor 
‘ Sheherazade’ tells us anything of the pantheistic Rimsky- 
Korsakov of the ‘Snow Maiden,’ or of the intensely spiritual 
content of ‘ Kitej.?- With Rachmaninov’s Prelude we cannot 
quarrel, since that contains thegerm of his creative disposition, 
but what relation has ‘ Aleko,’ one of a crop of small operas, 
with an ‘ Intermezzo,’ which came into being soon after 
Mascagni’s descent upon Europe, to Rachmaninov’s work 
as a maturer operatic composer ? 

In Scriabin’s case, when an acquaintance with the early 
pianoforte pieces might have assured the sceptical that this 
musician had lucid moments, Metropolitan musical society, 
after one or two isolated performances of the first symphonic 
works, which passed almost unnoticed, was suddenly plunged 
into and almost engulfed by ‘ Prometheus.’ 

As to Glinka, one can hardly trust oneself to speak of that 
first polyglot performance of ‘ A Life for the Tsar,’ to wnich 
our veterans occasionally refer—it was irony indeed that the 
first genuinely national opera should have been rendered in 
a fashion which turned the theatre intoa very Babel. It may 
suffice to say that despite all the efforts, organized and 
other, to bring to us an ordered knowledge of the music of 
Russia, the greatest name in its annals is all but unknown to 
the general public, and ‘ Russlan and Ludmilla,’ to the 
influence of which Russia owes the abundance of its 
examples of Oriental and fantastic music, is to many a 
British musician not yet a name. 

And now (in the words of the ‘ Peepshow’) comes young 
Prokofiev, who has tweaked the ear of the pedagogue and 
warmed the cockles of the progressive musician’s heart, a 
stripling who came to London for the season which gave us 
Stravinsky's ‘ Nightingale,’ carrying away a commission to 
write a ballet which, but for the War, would doubtless have 
given that old forgotten London an inter-Tango topic of 
conversation ; Prokofiev the Rubiustein prize-winner, the 
triumphant virtuoso, composer and performer of two fine 
Pianoforte Concertos and two ambitious Sonatas, the 
symphonist, the trump card of Siloti, Diaghilef’s ‘ latest 
find,’ whose ‘Scythian Suite’ drove Glazounov from the 
hall in which it was being performed, this ‘ raging futurist,’ 
‘barbarian,’ ‘enfant ferrible,’ is intro luced to a * Promenace ’ 
audience as the composer of an inoffensive and entirely insig- 
nificant Scherzo for four bassoons, which is not really a 
Scherzo for four bassoons, but an arrangement for four 
bassoons of a small pianoforte piece imitating the play of 
four bassoons ! 

In my ‘History of Russian Music’ I spoke of the 
extraordinary progress to be observed in comparing the 
secord with the first Pianoforte Sonata. In the latter (Op. 1), 
finished in 1909, which is the work of a youth of 
eighteen, there is little to suggest the seeker after ‘new 
paths’; in parts it is more Schumannesque than the music 
of Liadov, one of Prokofiev’s teachers, and only a little less 
graceful. One is able easily to discern the ground for an 
unfriendly verdict that Prokofiev’s first efforts are a feeble 
imitation of early Medtner, and the Sonata could never, at 
all events, have led one to expect the remarkable boldness 
with which the compuser’s name has now come to be 
associated. In the second Sonata (Op. 14, in D minor), 
written three years later, there are abundant signs that 
Prokofiev has already found an entirely original way of 
expressing his thoughts, except when they are platitudinous, 
and on these occasions he produces something which is a 
curious conflict between a progressive intention and an 
inconvenient and vexatious memory; but there is no 
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i 
gainsaying the conciseness and mastery displayed in the | King Henry IV. put the Chapel Royal into line With th 
manipulation of a somewhat slender thematic scheme. constitution of the French Chapel Royal in 1404, by; 


In these days of precarious communication it is difficult | was reserved for King Henry V. (1413-22) to place the 
even to ascertain which of a modern composer’s works have | choristers and gentlemen of the Chapel Royal on q sure 
been published, and much more so to obtainthem. As to| foundation. The earliest recorded commission for the 
hearing orchestral examples, that is apparently a luxury not | impressment of boys for the Chapel Royal was on January 1, 
to be dreamt of. | 1419-20, when John Pyamour, ‘one of the clerks of the 

But having scrutinised the thematic analyses of one or | chapel of the household ’ was ordered to commandeer suita}j, 
two works such as a Ballade for ’Cello and Pianoforte boys for the said chapel, the then Dean being Edmund Lag, 
(Op. 15), the first Pianoforte Concerto in D flat major | Bishop of Hereford (1417-20), who was promoted to th 
(Op. 10), which is in one-part sonata form, and a later See of Exeter in 1420. In 1433 (November 20) a commissigg 
example for the same instrument, of which the cadenza is | was appointed to determine the proportion in which each ¢ 
evidently the most striking feature of a particularly brilliant | the Gentlemen of the Chapel Royal should participate in ty 
work, and having read highly diverting accounts of the effect | sum of £200 to be distributed amongst them according 
produced by the symphonic works (and even the Sinfonietta | the will of King Henry V., and granted by authority of * 
for small orchestra, written in 1909 and revised five years | Parliament held in 1431. 
later, has fluttered the cotes of some of the orthodox doves,; Henry VI. (1422-61) was a music-loving monarch, ang 
one of whom, *ore suo, speaks of ‘cacophony devoid of a|he spent large sums in cultivating church music, 0; 
single lucid interval’), one is the better able to discern in the | July 12, 1440, he issued a commission to Master Joiz 
budding originality of the Pianoforte Suite (Op. 12), from | Croucher, Dean of the Chapel Royal, ‘to take throughoy 
which the above-mentioned bassoon piece comes, a symptom | England such and as many boys as he or his deputies shy! 
or two of the present-day Prokofiev. Its ten component | see to be fit and able to serve God and the King in the gi 
pieces are published separately, and one can therefore recom- | Royal Chapel.’ Three years later the King appointe 
mend either the engaging ‘ Rigaudon,’ the moderately daring | John Plummer, on September 29, 1443, as Master of th: 
‘ Mazurka’ (written in fourths), the very charming ‘ Legend,’ | Children of the Chapel at a salary of 40 marks yearly for tk 
the vivacious ‘ Prelude,’ the ‘ Allemanda,’ in which real | support and instruction of the eight boys. 
dexterity is demanded by scale-passages which replace the| By an order dated July 9, 1483, an exception was mai 
glissandos of the foregoing number, and, lastly, the final jin regard to any choristers or ministers of St. Paul’s Cathedn! 
Scherzo. | being conscripted or impressed by the Dean of the Chay 

But it is evidently a far cry from this to the orchestral | Royal, ‘unless the said choristers or ministers so desired 
‘Scythian Suite’ which has called forth so many rebukes | their own will.’ At this date several of the clerks of th 
from the reactionary section, and counter-rebukes, some of | Chapel Royal were famous composers, including John Cooke, 
which have been levelled direct at the head of the Director | Robert Chirbury, William Gervays, Thomas Damett, ax 
of Petrograd Conservatoire, who has so demonstratively others whose compositions are contained in the Old Hall Ms. 
exhibited his displeasure at the waywardness of its whilom | at St. Edmund’s College, Ware. 
student. Doubtless, hints one critic, Glazounov has lost| Henry Abyngdon was Master of the Chapel Royal frm 
sight of the fact that the ‘ Polovtsian Dances’ to which, | September 29, 1455, to September 29, 1478, when he ws 
according to this writer, Prokofiev’s Suite bears in some succeeded by Gilbert Banaster. Under Abyngdon’s rule tk 
respects a resemblance, were once the cause of similar | musical services of the Chapel Royal were of unum 
protests. splendour, and the number of boys of the Chapel ws 

Prokofiev, fortunately, does not lack champions, and from | increased from eight to ten. In 1466, Leo von Rozinul 
their written opinions of his latest works one gathers that the brother-in-law of the King of Bohemia, describes tx 
the young composer possesses extraordinary gifts, among | singing in most eulogistic terms. ‘We heard in no county 
which are conspicuous those of imagination, freshness, | more agreeable and sweeter musicians than these, be 
melodic as well as harmonic originality, and a vivid writes ; and he adds: ‘I believe there are no better singts 
picturesqueness. In a word, the composer of the Scherzo | in the world : their chorus consists of about 60 voices.’ i 
for four bassoons is one of the most remarkable figures in | 1472, Louis of Bruges, Governor of Holland, writes 
contemporary Russian music. similar terms of the delightful singing at the Chapel Royal. 

Commissions for impressing singers were issued in 14 
and in 1484. Laurence Squire was appointed Master of t 
THE CONSCRIPTION OF CHORISTERS FOR | Children on September 29, 1486, and held office till bs 


| 


THE CHAPEL ROYAL FROM 1400 TO 1700. death on June I, 1493. His successor was the compoxt 
By W. H. GraTTan FLoop. | William Newark, who died on November 1, 1509, ait 


whom came William Cornysh (1509-23), William Crm 
(1523-45), and Richard Bowyer (1545-61). 

In February, 1550, a commission was given to Philip 
Wilder to conscript singers for the Chapel Royal. T# 
years later, on June 6, 1552, a similar commission Wé 
given to Richard Bowyer. Bowyer died in 1561, anda 
December 4, 1561, his successor, Richard Edwardes, 
empowered to impress singers. William Hunnis, Master’ 
the Children (1566-97), conscripted singers in 1567. § 
| On the death of Hunnis (June, 1597), Dr. Nathaniel Gin 
was appointed Master of the Children, and almost imat 
diately, on July 3, he received a commission to take # 
suitable children for the Chapel Royal, followed by a 
order on September 17,1604. In 1626 Dr. Giles’s commissi® 
was renewed, but the proviso was added that the boys ® 
impressed were not to be employed as ‘comedians or sug 
players,’ inasmuch as ‘it is not fit or decent that such 


The recent Act of Parliament decreeing Conscription for 
the British Army recalls the obsolete custom of conscription, 
or impressment, of choristers for the Chapel Royal which was 
in force from the early years of the 15th century to the 
closing years of the 17th century. It may therefore be 
apropos to give a brief historical sketch of the Commissions 
for such conscription of singers, taken from the printed 
Calendars of Patent Rolls and from ‘ The King’s Musick.’ 

All the existing authorities on English musical history give 
inaccurate dates both for the introduction of the custom of 
‘impressing ’ singers for the Chapel Royal as well as for its 
desuetude. Not a few writers state that the conscription of 
choir-boys began ‘ under Richard II.,’ when a commission 
was granted to ‘John Melyonck, to impress suitable youths 
with good voices.’ This is a mistake. The commission to 
John Melyonck was granted on September 16, 1484, under 
Richard TH, bat a Sar communion tad inen granted hoc sing the pres of God Almighty shoal 

Again, it is stated that this custom fell into desuetude under employed in such lesciviows ond perme ene 

Gm, KB & Sate - . tog Day, Master of the Children (1633-43), rece! 
ye Filzabeth, and ceased altogether under Charles I. |. similar commission in 1640. After the Restoration, Capit 
the will pe Will ey —— oe until Henry Cooke, Master of the Children, reorganized t 
the reign of William III. may be added that impressin 1 pps » 4, 1661, 
ustelane for the band of the First Marine ieaeoane took eaengeer poy - ~y —_ > age -_ a july +e 

lace as late as 1705, according to Fortescue’s ‘ History of was paid £23 160. od. for | Setching ~~ _— [ater 
ne British Army.” ; and Lincoln for His Majesty's service.’ Three years — 
; ’ _ , _ —s Cooke resorted to the press-gang warrant, and_procutt 

** The King’s Musick: a Transcript of Records relating to Music additional boys, the result being highly praised by Pepss 

and Musicians (1460-1700).’ By H. Cart de la Fontaine. (Novello.) and Evelyn. In 1669-70 he conscripted suitable singing 
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——— 
boys ‘from Rochester, Lincoln, Peterborough, Worcester, 
laces’; and in 1671 he ‘fetched’ boys from 
Westchester, Lichfield, Canterbury, and Rochester. * 





Pelham Humphrey was sworn Master of the Children, in 
succession to Captain Cooke, on July 1, 1672, but he only 
sarvived this appointment two years, as his death occurred 
on July 14, 1674. His place was given to the famous 
Dr. John Blow, who was not slow in availing himself of the 

wers of conscripting choristers from various parts of 
England. Between the years. 1674 and 1676 he impressed 
boys from Cambridge, Windsor, Oxford, Gloucester, 
Hereford, and Worcester. In 1678-79 he was paid his 
expenses for conscripting a boy from Salisbury ; and, in 1684, 
he was allowed the sum of £6 ‘ for six days’ travel to Lincoln 

fetching a chorister.” No doubt Dr. Blow exercised 
 rvilege of his warrant as late as 1700—if not later— 
but the available documents do not reveal any payments 
for such after the year 1685. Dr. Blow died on 


October 1, 1708. 


THE AMUSEMENTS TAX AND CHORAL 
SOCIETIES. 

The statement of the situation made in our last number 
(p. 417) has led to the calling of a meeting of conductors, 
secretaries, and others interested to be held at the Royal 
Academy of Music on Thursday, October 5, at 6 p.m., to 
discuss the advisability of petitioning the Board of Customs. 


THE PROMENADE CONCERTS. 
QUEEN’S HALL. 


It is gratifying to record that the experimental weeks were 
so successful that the directors have felt justified in announcing 
an extension of the series to October 7. The orchestra, 
which includes lady players, although re-formed, soon settled 
down to the work, and the constant rehearsals and daily 
performances, under the highly-skilled direction of Sir 
Henry Wood, have welded the players into unity. 

The concerts begin at 7.30 p.m. Smoking is permitted in 
most parts of the hall. No announcement has been made 
that any afternoon performances are to be given. This 
experiment was tried last year, and so we must assume, 
regretfully, that the innovation was not successful. 

The first concert was given on Saturday, August 26, and 
drew an immense audience. The programme included the 
first ‘Peer Gynt’ Suite, Liszt’s Hungarian Fantasia, the 
Entr'acte from ‘ Tales of Hoffmann,’ and Rimsky-Korsakov’s 
Capriccio Espanol, E\gar’s ‘ Cockaigne’ Overture, and a new 
orchestral piece, a ‘Clog-dance’ called ‘Handel in the 
Strand,’ composed by Percy Grainger. Why the last piece 
should have such a cryptic name was not clear, but as 
the music was lively and interesting there was no need to 
speculate. Miss Carrie Tubb sang and Master Solomon 
played. We give the details of this programme rather 
fully because it may be regarded as typical of the excellence 
and variety of the numerous cther programmes we are unable 
to record. The fact that Mondays are Wagner evenings 
and that so far the audiences attracted on these occasions 
have been particularly good proves that the management and 
promenade audiences have no prejudice against German 

usic of the Wagner brand. On August 28 the Wagner 
ht included a fine performance of Borodin’s Overture 
Prince Igor.’ On August 29 Mr. Moiseivitsch played the 
Tchaikovsky B flat minor Pianoforte Concerto, and in 
Going so exhibited his strong sympathy with the work. On 
August 30 a revised version of the ‘Symphonic Scherzo’ 
composed by Mr. Montague Phillips some years ago was 
given a hearing. The work does not pretend to be deep or 
‘0 provide problems for the listener. It is lively, and it is 
cleverly orchestrated, and of course has those qualities which 
ae described by the word ‘ musicianly.’ Elgar’s fine Intro- 
duction and Allegro for Strings was also in this pro- 
gramme, Sir Alexander Mackenzie’s orchestral arrangement 
of three Scotch airs was a welcome feature on August 31. 
The announcement of a ‘new’ Orchestral Suite by Bach 
whetted Curiosity on September 1. It turned out to be 
Lae of admirable orchestral arrangements by Sir Henry 

ood of movements from Bach’s Organ Sonatas. On 
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September 2 the special attraction was a piece for four 
bassoons by the Russian composer Prokofiev, whose work is 
more talked of than known in this country (see the article on 
page 465). The bassoon has, we all know, potentialities of 
humour, but it does not follow that four bassoons will 
multiply this quality. As it was, the piece was found to be 
to the liking of the audience. But we shall look to hear 
more important examples of this composer’s ability. On 
September 5 Mr. Howard Jones was the solo pianist in 
Delius’s Concerto in C minor. Toushnalov’s arrangement 
of Moussorgsky’s ‘ Pictures’ was an item on September 7, 
and on September 10 the novelty was Glazounov’s arrange- 
ment of the ‘ Hymns’ (as they are curiously called) of the 
Allied Nations, and proved to be, as was expected, a 
brilliant and impressive work. On September I1 an 
arrangement of ‘Songs of the Volga Boatmen,’ also by 
Glazounov, was found very attractive. Mr. Murdoch’s fine 
playing in Beethoven’s fifth Pianoforte Concerto was the 
feature of September 12. Whether it was Bach or Beethoven, 
or the combined attractions of both composers that drew the 
great audience on the 15th, we do not know, but it is certain 
that another Bach Suite, again arranged for the orchestra 
by Sir Henry Wood from various movements in the 
composer’s pianoforte works, gave infinite satisfaction. 
On September 16 Mr. Warwick Evans ('cello) played 
Tchaikovsky’s ‘ Variations on a Rococo theme.’ Mr. Norman 
O'Neill conducted his own effective Hornpipe, and Miss Clara 
Butterworth captivated the audience by her temperamental 
singing. 

The always-welcome D minor Symphony by César Franck 
was finely performed on September 18, Miss Irene Scharrer 
played a showy Scherzo from a Concerto by Litolff, and Miss 
Ruth Vincent sang. On September 19 a Suite by Eric Coates 
exemplified the melodic gifts of the composer, although there 
was no particular originality to remark. 

Here for the time our summary record must cease. Beside 
those named above, the following solo artists have appeared : 
Miss Margaret Balfour, Miss Ethel Hook, Miss Kathleen 
Peck, Miss Carmen Hill, Mr. Robert Radford, Mr. Charles 
Tree, Mr. Frederick Kiddle (organ), M. de Greef (pianoforte), 
Mr. Albert Fransella (flute), and Mr. Arthur Beckwith (violin). 


THE COMING SEASON (LONDON). 


The Queen’s Hall Saturday afternoon Symphony Concerts, 
under Sir Henry Wood, will be resumed on October 14. 
The following concert will be given on November 11, and 
the next on New Year’s Day—an unwelcome gap, but we 
must be thankful all the same. 

It is hoped that the London Symphony Orchestra will give 
a series of concerts, and notwithstanding rumours to the 
contrary, there is some chance that the Philharmonic may be 
able to carry out a season. 

It is said that Glinka’s opera, ‘ Life for the Czar,’ is to be 
performed at the Beecham season this autumn. 

The Royal Choral Society announces a full season of eight 
concerts, to be given as usual at the Royal Albert Hall on 
Saturday afternoons. The dates are as follows: October 28, 
‘Elijah’ ; November 25, Elgar’s ‘ For the Fallen,’ Stanford’s 
‘Songs of the Fleet,’ and Coleridge-Taylor’s ‘ Kubla Khan’ ; 
December 23, Christmas Carols ; January 6, ‘ Messiah’ ; 
February 3, Verdi's ‘ Requiem’; March 3, ‘The Dream of 
Gerontius’; April 28, Bach’s Mass in B minor. The usual 
Easter performance of ‘ Messiah’ will be given on Good 
Friday, April 6, afternoon. Sir Frederick Bridge will 
conduct, and Mr. H. L. Balfour will be the organist. The 
band and choir will number about 1,000. 

It has been decided to suspend for the period of the war 
the operations of the London Choral Society. In view of 
this temporary abandonment, Mr. Arthur Fagge has 
accepted an invitation of the Carl Rosa Company to conduct 
for them. 

The Alexandra Palace Choral and Orchestral Society is 
still deprived of the use of its great auditorium. But happily 
it survives the catastrophe and is determined to go on with 
its missionary work on behalf of choral music. The choir 
will meet at Holy Trinity Church Hall, Stroud Green, and 
five concerts have been arranged for, to be given at the 
commodious Northern Polytechnic Hall. Bach’s Mass in 
B minor is one of the works announced. Mr. Allen Gill 


will conduct. 
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Music in the Provinces. 
(BY OUR OWN CORRESPONDENTS.) 
BIRMINGHAM. ‘ 

The retirement of Mr. Percy Harrison into private life, 
and consequently the abandonment of the popular Harrison 
Concerts which he had so successfully carried on for fifty 
years and more, has been the chief topic in local musical 
circles. It was owing to his indefatigable energy that the 
Harrison audiences had been able to hear the greatest 
prime donne and instrumentalists, of course including 
Madame Adelina Patti, Madame Tetrazzini, Melba, and 
Paderewski ; as well as most of the famous artists who were 
supreme during the last fifty years. The present writer, who 
has known Mr. Percy Harrison when he was a schooiboy 
and who has been his constant friend since 1854. bears 
testimony to his remarkable organizing talent, foresight, and 
clear judgment which made these Concerts the feature of 
our musical seasons. They will be greatly missed by our 
fashionable audiences and by the general public who would 
completely fill our Town Hall on each occasion of a Harrison 
Concert. His reminiscences, should he ever give them to 
the world, would form most interesting reading. 

Present indications certainly give promise of an interesting 
coming local musical season, in spite of prevalent war-time 
difficulties. The forecast, so far as can be ascertained, is 
encouraging, and among the most attractive events are the 
following, the management of which has been left to Messrs. 
Dale, Forty & Co. Orchestral music will be well repre- 
sented by six concerts by the Hallé Orchestra, one of which 
will be in conjunction with the Festival Choral Society. The 
first of these concerts, on October 18, will be conducted by 
Sir Thomas Beecharr, who also will conduct the fifth of the 
series on January 24. Mr. Landon Konald will also conduct 
two concerts, on November 15 and the last of the series on 
Febiuary 21. On November 22 the Festival Choral Society 
and the Orchestra will give a performance of the ‘ Dream 
of Gerontius,’ conducted by Dr. G. R. Sinclair (with 
Capt. John Coates in the title-role). Safonov will conduct 
the fourth concert on December 6. (Quite a new venture 
will be Mr. Richard Wassell’s three orchestral concerts on 
September 30, January 20, and March 21. here will be an 
orchestra of sixty performers, and Mr. Wassell will direct 
programmes of exceptional interest. At the first concert we 
are promised the Tchaikovsky Concerto in B flat, with 
Mr. Mark Hambourg at the pianoforte; Mr. Benno 
Moiseiwitsch will play Saint-Saéns’s Pianoforte Concerto in 
G minor at the second concert; and the Grieg Concerto 
(soloist, M. Arthur de Greef) is in the programme of the 
third concert. 

Once more the Birmingham Chamber Concerts Society 
intends to give five chamber concerts, the executive again 
being the Catterall String ()uartet, and the dates are fixed 
for October 3, November 28, January 16, February 27, and 
March 27. 

M. Vladimir de Pachmann will give a pianoforte recital in 
the Town Hall on October 9, and the programme is sure to 
contain a representative Chopin selection. 

Choral music will naturally suffer owing to the absence of 
so many male choristers who have joined the colours, and the 
only concert—with the exception of the annual performance 
of ‘ Messiah’ on Boxing Night, which the Birmingham Festival 
Choral Society is giving—is Elgar’s ‘ Gerontius,’in conjunction 
with the Hallé Orchestra, as already mentioned above. 

The Midland Musical Society (conductor, Mr. A. J. 
Cotton) will give four concerts as usual. The works to be 
performed will include the concert version of Gounod’s 
* Faust,’ Haydn’s ‘ Creation, a copious Handelian selection, 
and Gounod’s ‘ Redemption’ on Good Friday evening. 

The Birmingham Choral Union (conductor, Mr. 
Richard Wassell) is also giving four choral concerts, the 
first of which will include a miscellaneous programme. The 
second concert will comprise Gounod’s ‘ Messe Solennelle’ 
in G, and a miscellaneous selection. The third concert will 
be devoted to a performance of ‘ Messiah,’ and at the fourth 
concert the principal work will be Coleridge-Taylor’s 
‘A tale of Old Japan.’ 

It is presumed that the Birmingham Choral and Orchestral 
Association will give its series of orchestral concerts as usual, 
but up to the moment of writing no information is to hand. 





All the following concerts will be under the directio ani 
management of Messrs. Priestley & Sons, viz. : four ¢ 
to be given by the New Philharmonic Society (condgg, 
H. M. Stevenson, junr.), the first of which will be held 
the Grosvenor Room, Grand Hotel, on October 26, ang a 
consist of a recital by Mr. Arnold Dolmetsch, assisted }, 
six viola players and some vocalists. The second concen, 
on December 2, will be held at the Town Hall, and wi} 
consist of Russian orchestral music, including five Scenes 
from Moussorgsky’s ‘ Boris Godounov,’ in which the Appleby 
Matthews Choir will take part. The third concert, 
February 27, is to be a Drawing-room concert, with Mis 
Irene Scharrer as the solo pianist. The fourth and hg 
concert, on March 3, is to be an operatic night, the 
programme to include ‘Finlandia,’ ‘ Siegfried lays 
* Prelude and Liebestod’ from ‘ Tristan and Isolda,’ Go 
Friday music from  ‘ Parsifai,’ selections from ths 
* Mastersingers,’ and Overture ‘ Prince Igor.’ z 

Madame Gell’s Ladies’ Choir gave a concert in tk 
Town Hall on September 23, assisted by Miss Rosy 
Buckman, Mr. Arthur Jordan, Miss Sybil Eaton (sj 
violin), and Mr. Clarence Raybould, accompaniz 
Madame Clara Butt, assisted by Miss Agnes Nicholls aj 
other artists, will appear at the Town Hall on October 3 

The annual Scotch Concert will take place at the Tow 
Hall on November 25. 

The first musical event of the Autumn season was a tal 
recital given at the Repertory Theatre on September 4 
by Mr. John Goss, a young baritone of great promise, » 
intelligent singer gifted with an excellent memory. He ws 
assisted by the talented violoncellist Miss Joan Willis, xi 
Mr. Clarence Raybould, accompanist. 


BRISTOL. 

There was a large congregation at the Church « 
St. Mary Redcliff on September 11, when an organ recial 
was given by Mr. W. k. Stanton, organist of St. Edward 
School, Oxford, who has been officiating in Salistey 
Cathedral since the death of Mr. C. F. South, the organs 
there for thirty-three years. It was Mr. Stanton’s iis 
appearance at Bristol, but so interesting did his performax 
prove, that it is evident he will be cordially welcomed agua 

At Beaufort War Hospital, on September 16, the Bnsl 
Royal Orpheus Glee Society gave a concert to the sick si 
wounded soldiers, of whom there were a large numa 
present. The choir, numbering seventy, performed : 
programme in which there were pieces by French ai 
Belgian composers in addition to some by English musicias. 
Mr. George Riseley conducted, and the audience of disablsi 
men, who filled the spacious hall, greatly appreciated tx 
admirable singing. Among the part-songs were two! 
Jan Broeckx, the Belgian, viz., ‘They cannot kill the so 
and ‘Freedom and Right,’ which were welcomed wi 
enthusiasm. Adolphe Adam’s ‘Comrades in arms’ a 
the ‘Soldiers’ chorus’ from Gounod’s ‘ Faust’ were & 
included. The efforts of the choir were varied by sop 
sung by Miss Gertrude Winchester, a favourite local contrails 





CAMBRIDGE. 


During the summer meetings held in August in connectiq 
with the University Extension Society, organ recitals w¢ 
given by Dr. Gray and Dr. Rootham, that by Dr. Ga 
being devoted entirely to works by Kussian composers. “! 
Sunday evening, August 6, in Trinity College Chap 
Dr. Gray gave an organ recital, and the choir sang 
motets: ‘O taste and see’ (Nikolsky), ‘Hymn to & 
Trinity’ (Tchaikovsky), ‘God of Love’ (Kalinnikov), ® 
‘O praise the Lord’ (Rachmaninov). — 

On August 16, ‘An Hour of Serbian Song,’ in aid of & 
Cambridge Serbian Fund, was given in the Examine 
Hall. The promoters were Miss Vivian Edwards (late © 
Constantinople) and Dr. Rootham, and the performers, ¥ 
the exception of Miss Edwards, were Serbian ladies 
gentlemen and boys at present resident at Cambnig 
Folk-songs, national songs, modern Serbian songs, an a 
from the Croatian opera, ‘ Baron Trenk,’ by d’ Albani, 
some violin solos made up an interesting programme. 

At a committee meeting of the University Musical Soci, 
held during the long vacation, a sketch programme we 
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en 
ection ayy | dawn UP for the coming academical year. It was decided | Miss Gray as stage-managers. Miss Katharine Martin led 
broadly to follow the plan of last year, and to have six|an excellent little orchestra, and the chorus-singing won 
concerts—two in each term. In view of the fact that this | much praise. 
eld year is the centenary of the birth of the late Sir William} As was recorded a few months ago, Dr. H. J. Edwards 
6, and a Stemndale Bennett, sometime Professor of Music in the| this summer completed fifty years’ service as organist of 
issisted ty University, the committee decided to devote a large part of Barnstaple Parish Church, and as a commemoration friends 
 f the Michaelmas term concert to the performance of works |and parishioners have enlarged and renovated the organ, 
L ond iy the late Professor. In place of a chamber concert in the | which dates from 1756. The additions comprise vox humana, 
IVE Scena f Lent term it was suggested that a performance of sacred | viol d’orchestre and tremulant, sub-octave to the clarinet 
1¢ Appleby vocal and instrumental music be given in St. John’s College | bass and super-octave to the double diapason, open diapason, 
oo | Chapel, similar to those which have occasionally been held | stopped diapason, principal horn, hautboy, and clarion ; and 


) 
me A in the past. a brass plate with suitable inscription has been placed on the 
1 and hs front of the case. Not only as church organist but also as 
night, the recitalist Dr. Edwards takes a high place ; and the recitals 
d laut DEVON AND CORNWALL. with which he ‘ opened’ the instrument on September 3, 7, 
da,’ Gol é sali and 8 were of exalted merit in character and performance. 
rom th BvOS : The programmes were drawn from the works of Bach 
j Torquay Town Council has decided to give up the attempt (D minor Toccata and Fugue), Mendelssohn (first Sonata), 
rt in te tocontinue to manage the Pavilion, and to hand over the Lemare, Smart (Air with Variations and Fugue), Widor, 
ss Rosim § building to a lessee who will pay the Council ten per cent. of | Guilmant (first Sonata), Tchaikovsky (Allegro con grazia 
ron (sop | the takings by way of rent and undertake to maintain an | from the ‘ Pathetic’ Symphony) ; members of the choir and 


ompanis, | efficient orchestra and first-class entertainments. The | others gave vocal numbers by Handel, Gaul, Sergeant, 
holls ai | wisdom of this decision can only be proved by experience, |and Gounod, and from Dr. Edwards’s Oratorio ‘ The 
rber 30 and those who know the brilliant history of the musical life | Ascension.’ 

he Tow | of the Pavilion sincerely hope that the labours and talent of CORNWALL 


the late conductor will not be wasted, and that the high ee a 
Sawa | level of his achievements with the orchestra will be| A concert in aid of Red Cross funds was successfully 
ws organized at Coverack, on August 18, by Miss Vivian Worth, 


ember 1 maintained. It is matter for regret that Mr. Joseph \ ! y 
; | Ivimey, appointed Musical Director for the period of the and the programme included pianoforte solos by Miss D. Moss, 


OmiSse, a * 9s . > . 
sm war, has signified the probability of his enforced resignation, violin solos by Mr. R. K. Worth, songs by Mrs. Green, 
‘llis, ani | owing to pressure of other duties. Kecent events in the Miss V. Worth, Captain Beesley, Mr. W. Cowl, and 
Pavilion have included important engagements. Madame | Ait-Mechanic Harrison, and vocal quartets. Visitors at 
Beatrice Langley (violin) gave two recitals on September 2, St. Columb Minor combined to give a concert on August 21, 
assisted by Mr. George Reeves (pianoforte), and Lady Maud for war purposes ; and others at Porthtowan, on August 24, 

Warrender and Miss Florence Rattray, who contributed | fellowed their good example. _ " ; 
hurch « fF songs, Beethoven’s ‘ Kreutzer ’ Sonata and César Franck’s Among the organ recitals given at Newquay during the 
in recial fF Sonata in A were the principal work of the two first | Summer by Mr. H. C. Tonking that on August 23 was of 
exceptional interest. The soloists were Miss Rébé Kesslova 


Ed warts artists, and Lady Maud Warrender won special thanks 
Salistoy fF for the merit and unhackneyed character of her per- 
organs’ {formance of numbers by Dr. Ethel Smyth, Milligan-Fox, 


(violin) and Miss Parkes (songs); and novelties in the 
programme were a Romanza in D, Op. 14, No. 1, for 
violin and pianoforte, in which the second instrument was 


ms us § and Stanford. On September 5, Mr. Mark Hambourg ; 

formant f gave pianoforte recitals ; and musico-dramatic recitals by played by the composer, Mr. David Parkes, and an organ 
edagiz f Mr. Hayden Coffin on September 11 attracted large | pedal study by Meale and Fantasia in F (Barnett) played by 
e Bs f sudiences. A string quartet has recently been formed in| Mr. Tonking. In Mousehole United Methodist Church, on 
sick «i J connection with the Municipal Orchestra, and performances | September 2, Prof. Myatt, of Staffordshire, gave an organ 


recital ; and some good juvenile choral singing was heard 
there on the following day, when the cantata, ‘The 
Wonderful Story,’ was sung ,under the direction of the 
Rev. J. H. Duerden. 

An amateur company of ladies at Wadebridge gave a 


num § of chamber music have been a valuable and much 
rmed 1 fF appreciated adjunct to the music-makings in the Pavilion. 
nch wi fF Music was an important feature in the proceedings on 
jusicas § Russian Flag Day at Torquay on August 16, and in addition 





disablsi to the playing of the Municipal Orchestra a great attraction ; a oe 

ated tit ff was the performance on the Pier of the massed Australian | delightful performance of ‘ As you like it’ on September 6, 
two bands (9th Infantry Brigade), conducted by Bandmaster assisted by Mr. G. Pedlar’s orchestra. The numerous 
he sol’ Ff Flynn, : musical items were given with an artistic merit that raised 
ed wi At Plymouth the Carl Rosa Grand Opera Company the event to a high standard of excellence. , ; 
ns" a Ff occupied the Theatre Royal from September I1 to 23. At a visitors’ concert at Boscastle on September 9, Miss 


Dillon cleverly exhibited some classical dancing, associated 
with music by Schubert and Mozart, and characteristic 
dances given by Mrs. Dyer and Miss Williams illustrated 
music by Sibelius, the pianist throughout being Mr. W. 
Rabin. An invitation concert (with collection) at Padstow 
on September 12 was organized by Mrs. St. G. Sergaunt, 
the contributors being Miss Constance Cartlidge and Mr. 
Myrus Toms (vocalists), Miss Olive Jetley (reciter), Miss S. 
Hawken (pianoforte), and Mr. Allin Fry (accompanist). 
The proceeds were given to the Lord Roberts Memorial 


Fund, organized by the Western Morning News. 


ere as) § Verdi's ‘Aida,’ ‘The Attack on the Mill’ (Bruneau), and 
y sos | ‘The Tales of Hofimann’ were chiefly important in standard 
ontras | of performance; and the fine chorus singing, which remains 
an exceptionally excellent feature of this company, was 
associated with unusually capable and artistic performances 
by the principals. 

mneclig Open-air concerts have to a larger extent than usual 
ils by Goetseded indoor assemblies, and Dulverton Male Choir 
t. Ge} F achieved much success on August 16 by its singing on behalf 
rs. “! § of Red Cross funds. Parish Councils do not, as a rule, 
Chap: § include concert organization among their duties; but at 


ng "= ] Combemartin that body was responsible for an excellent 
: Dr J concert on August 16 for war purposes, when visitors 
¥), & f and others provided a programme of high merit. Another DUBLIN 


.., | Sutdoor concert, successfully organized by Holsworthy United : 
| of % | Methodist Choir on August 19, was contributed to by| From August 28 to September 9, a Dublin Opera 

nina | Madame Kelsey (Belgium), Mr. and Mrs. Furse (London), | Company, conducted by Mr. Vincent O’Brien, gave a 

(late f| and the Misses Lena Green, Gladys Stanbury, and Rhoda | fortnight’s show of English Opera twice nightly, at the 

18, Manning. Queen’s Theatre, Dublin. Crowded houses testified to the F 
ies a A performance which should have been a picturesque | brilliant success of the undertaking. Among the singers 

ibriege outdoor entertainment at Ottery St. Mary on August 30 was, | Miss Mildred Telford, Miss May O’Sullivan, Miss Joan 

an a by the unsummerlike weather, changed to a successful but] Burke, Mr. Irvine Lynch, Mr. Tyrrell, and Mr. Lemass 

ni, ® | less pastoral indoor event. The masque was of war | scored immensely. Miss Joan Burke, double gold medalist 

. aracter, ‘The Empire’s Honour.’ The music was par- | of the Feis Ceoil, is the finest contralto heard at Dublin for 

a4 Ucularly appropriate and elaborate, and was entirely arranged | many years, and her future on the concert-platform and 

ne 8 f and conduct by Mr. Stanley Chipperfield, with Mrs. and | operatic stage is secure. 
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LIVERPOOL. 


With the first concert of the Philharmonic Society, on 
October 10, the season will commence in earnest, but there 
is less prospective activity than usual hereabouts. The 
Philharmonic programmes are not yet definitely drawn up, 
although the dates are fixed, but the names of the conductors 
engaged are a guarantee that the selections will not be 
and distinction. Mr. 


lacking in thei usual interest 
Landon Ronald will conduct the first concert, at 
which the Misses May and Beatrice Harrison will 


play Brahms’s double Concerto for violin and violoncello. 
It is reassuring to hear that eligible recruits have been found 
to strengthen the male-voice department of the choir, and, 
prepared by Mr. R. H. Wilson, the singing of part-songs by 
Elgar and Coleridge-Taylor at the first concert is pleasurably 
anticipated. 

It is satisfactory to hear that Mr. Vasco V. Akeroyd will 
carry on his admirable Symphony Orchestra Concerts, of 
which six will be given in the Philharmonic Hall, and not in 
another locale which had been under consideration from 
motives of economy. 

Details of the work of the various choral societies which 
are hard hit at the present time will appear later. The 
Walton Philharmonic Society, under Mr. Albert Orton, will 
sing ‘ Messiah’ and ‘A Tale of Old Japan’ at its two 
concerts ; and under its able directress, Madame Fanny de 
3oufilers, her Ladies’ Choir and the Liverpoo! Vocal Union 
of male voices are preparing Cowen’s ‘ Rose Maiden,’ a safe 
and popular choice. 

The news of Mr. Percy Harrison’s impending retirement 
has here occasioned similar and sincere regret to that felt in 
other great centres where the Harrison Concerts have for so 
many years been a popular feature of the musical season. 
Mr. Harrison has made a place for himself which will be 
difficult to fill, and the courage and enterprise he has shown 
in his fifty years of public service as a musical entrepreneur 
will not soon be forgotten, especially by a large section of the 
public to whom his concerts made a strong and successful 
appeal. 

The Royal National Eisteddfod of Wales is to be held in 
September, 1917, in the neighbouring borough of Birkenhead, 
so that Liverpool as the ‘capital of Wales’ has immediate 
interest in the official handbook which has been published at 
the office of the Avy¢hon at Liverpool and sold at 6d. a copy, 
for the benefit of a fund for wounded soldiers and sailors. 
The usual competitions in literature, music, arts and crafts 
will be found fully provided for in the syllabus, the musical 
adjudicators appointed being Prof. Granville Bantock, Dr. 
Vaughan Thomas, and Dr. Mary Davies. 

For the chief choral competition (fifty to sixty voices) the 
test-pieces are Elgar’s ‘I am the God Thor’ and ‘ The Snow- 





Many members of the local Association of Organisis ,.; 
Choirmasters are to be found in some branch or othe 
H.M. Forces, but for the benefit of those who Perfor 
remain in their accustomed posts a series of lectures yj}, 
given as usua) during the winter season. These inglyj.. 
‘Medieval music’ (Dr. A. W. Pollitt), ‘ Hymnolg 
(Mr. E. Watson), ‘Impressions of a visit to Ameiz 
(Dr. J. H. England), and ‘Carillons’ (Mr. W. A. Rober: 

Liverpool has lost a well-known musical amateur by ¢. 
death of Mr. Raymond Steinforth, who was for forty.f 
years choirmaster of St. Peter's, Seel Street, the olde 
Catholic place of worship at Liverpool. A lawyer } 
profession, he devoted himself largely to music, and under} 
ardent guidance St. Peter’s choir long maintained a reputatip, 
for its performance of the old composers’ florid mui 
settings of the Roman liturgy, which have now been reply 
by plain-song and male-voice choirs. Many great singer 
including Trebelli, Foli, Garcia, and Sir Charles Santle 
have taken part in the elaborate musical ritual which on 
prevailed at St. Peter’s, where John L. Hatton was for yex; 
a regular member of the choir. Mr. Steinforth had outliy: 








his generation, but his sudden seizure in the street a 
subsequent passing at the age of eighty-four has occasion: 
sincere regret to many who knew his versatile accompli 
ments and admired him in his palmy days. ‘ 


MANCHESTER AND DISTRICT. 


The slight gaps in the Hallé scheme as tabulated in hs 
month’s issue have now been filled. It has proved po 
to have the services of M. Emil Mlynarski on two occasions, 
and Mr. Eugene Goossens, jun., will conduct the thic 
concert. The soloists, in addition to those mentioned 
month, include Miss Carrie Tubb, Miss Bessie Tyas, Ms 
Nevada, Miss Ethel Toms, Miss Sylvia Nelis, M 
Agnes Nicholls, and Mlle. Renée Chemet, and Mes 
Herbert Langley, William Murdoch, Frank Malling 
Powell Edwards, Robert Radford, and Dr. Brodsky. 

The published programmes announce the performance 
two rarely-heard works by Liszt: the ‘Orpheus’ Pow 
and two episodes from Lenau’s ‘Faust ’—(a) ‘Nigh 
procession’; (/) ‘ Mephisto waltz.” The whole of Stravinsiys 
*Petrouchka’ ballet may be expected on March 1, x 
Bantock’s ‘Hebridean’ Symphony on February 1. The He! 
band will probably tour Scotland in the week January 207 
and on Thursday, January 25, Paderewski will give a recul 
here instead of the usual Hallé orchestral concert. Thes 
of a small select choir for works like the Brahms ‘A! 
Rhapsody,’ Debussy’s ‘ Blessed Damozel,’ the choral endiz 
of Delius’s ‘ Appalachia’ Variations, the choral sections 
‘Le Coq d'Or’ (Act 2) is a timely recognition of the fic. 





flake’ (E. T. Davies), and in the competition for female | often urged in these columns and elsewhere, that a big-sa# 
choirs (thirty to thirty-five voices) the test-pieces are} choir cannot do complete justice to some modern wots 


‘Summer Wind’ (E. MacDowell) and ‘From the green | 
heart of the waters’ (Coleridge-Taylor). For children’s choirs 
(thirty to thirty-five voices) the test-pieces are ‘The Pixies’ 
(Coleridge-Taylor) and ‘Dos, Wanwyn, Dos’ (D. ].de Lloyd). 
Prizes are also offered for seven classes of solo vocalists, 
for violinists, pianists, and a string trio (Gade, Op. 42), and 
for pedal-harp playing. The syllabus otherwise affords 
ample proof of the intention of the promoters to do their 
best to keep alive all the varied features of this great yearly 
Festival of Welsh literature and song, to be held, as Mr. 
Lloyd George said, ‘ even in the middle of Armageddon.’ 
Until the appointment of a successor to the late 
Mr. Burstall as organist of the Lady Chapel of the 
Cathedral, a matter which is now under the consideration 
of a sub-committee, the duties of the daily evening services 


have been undertaken by a rota of organists which has 
included Mr. Orton, Mr. Stammers, Mr. Branscombe, 
Mr. Bridson, Mr. E. Watson, Dr. Reynolds, Mr. 


W. A. Roberts, Dr. Dale, and Dr. Brierley. 

The Rodewald Concert Club has decided to limit its 
activities in the coming season to four concerts instead of the 
pre-war series of ten, which will be entirely devoted 
to quartet music at the hands of the excellent Catterall 
String Quartet. It is greatly to the credit of the committee 
that it has not altogether relegated these enjoyable 
functions. It is intended to change the designation cf 





* Club’ to ‘ Society.’ 


which demand intellectual subtlety and great intensity 
mood for their interpretation. The Brahms ‘ Rhapso) 
should be a notable performance, for I understand there #: 
available between forty and fifty men of the Manches: 
Orpheus Choir who have made the ‘ Rhapsody ’ peculiat 
their own. If to these be added the pick of the Halle me 
a choir should result that ought to satisfy even the mo 
fastidious critic. ‘ 

The twelfth series of ‘ Proms’ will open on October 14 a% 
will be conducted by Sir Thomas Beecham, Mr. Landon 
Ronald, Mr. Mlynarski, Mr. Hamilton Harty, Mr. Jolt 
Harrison, and Mr. Eugene Goossens. October 14 & 
December 30 will be devoted to operatic works, the forme 
date to Russian, the latter to Wagner. 

In London, in October, Sir Thomas Beecham ©: 
produce -Glinka’s ‘Life for the Czar,’ and at Me 
chester there will be a concert-selection from the s% 
opera; on both these evenings the Manchester Beecst 
Operatic Choir, under the direction of Mr. W. A. Lomi 
will take part. The programmes are admirably varied, © 
the balance between the claims of old and modern wos 
maintained very justly. The programme of the closig 
concert will, in part, be chosen by plebiscite. The solos 
include Mesdames [erceval Allen, Juliette Asti. 
Jeanne Brola, Desirée Ellinger, Edith Evans, Olga Hal, 
Myra Hess, Agnes Nicholls, Irene Scharrer, Bessie Ty 
Lillie Wormald, and Messrs. Frederic Austin, Blame}, 
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——__ |} —————— ~ 
rganists ;»; | John Borth, Catterall, D’Oisley, Fallowes, Mullings, and 
Or othe | Ranalow. Works new to Manchester include Julius 
ho perfor Harrison’s * Widdicombe Fair, : humoreske for strings, 
ares wil] |. | Enesco’s ‘ Roumanian Rhapsody,’ and Hamilton Harty’s 
S€-inelyie. ‘Ish’ Symphony in ©. ; ope 

Tymnolog; Mr. Brand Lane will give seven Festival concerts, two of 
> Ameri’ [| them oratorio performances (‘ Messiah’ and ‘ Elijah’), one a 
\. Robers | Pachmann recital (February 17), the last (March 3) a Wagner 
teur bys. choral and orchestral rogramme (conductor, Sir Henry 
or forty.f,.§ Wood) ; the remaining three are of a miscellaneous character. 
the olde {| Alternating with these are seven orchestral concerts, all con- 
lawyer }, | ducted by Sir Henry Wocd. There will be a Tchaikovsky 
d under} ht, a Wagnerian overture and preludes programme 
reputatice arranged in chronological order, and (significant sign of the 
id musi} Ames) a concert performance of ‘Cavalleria Rusticana’ 
on replat J *\February 3), and on March 18 of complete Acts from 
at singer, ‘The Flying Dutchman’ and ‘Tannhauser.’ As last year, 
s Sante | Pachmann’s only appearance at an orchestral concert here 
vhich on. | will be made at these concerts on November 4. In association 
s for yex; | with Sir Henry Wood, he will play Chopin’s ‘ Andante 
d outline: J Spianato and Grand Polonaise.’ The works to be performed 
Street on | for the first time at Manchester include a Bach Suite (recently 
occasions: | playedat the Queen’s Hall Proms.), Percy Grainger’s ‘ Handel 
compli in the Strand,’ Debussy’s dance movement, ‘ Gigue,’ and 








the Scherzo movement from Scriabin’s first Symphony 
dating from 1901). Mr. Lane has catered lavishly in the 
natter of solo artists, and in the coming season he will 
ntroduce several new ones to the Manchester public: 
Madame d’Alvarez, from the New York and Boston opera, 
and Madame Jeanne Jouve, equally well-known in France 
and Belgium (both dramatic contraltos), and Madame 
Guilhermina Suggia, the renowned lady ‘cellist. 

The Tuesday Mid-day Concerts still run their even course. 
Springing from them, no doubt, comes the interesting 
announcement that Messrs J. Forbes and Arthur Catterall 
propose to give four sonata musical matinées on Fridays, 
September 29 (Grieg C minor and César Franck), October 
13 (‘Kreutzer’ and Paderewski, Op. 13), October 27 (Busoni, 
No. 2, and Delius), November 10 (Brahms in A and Lekeu 
inG). The proceeds of a sixpenny admission, with a few 
reserved five shilling serial tickets, are in aid of the new East 
Lancashire Disabled Sailors’ and Soldiers’ Homes. 

A movement designed to bring school children into 
association with our concerts has been initiated by Mr. T. C. 
Horsfall, who is bearing the expense of fifty children every 
Tuesday at these Mid-day Concerts. The Committee of 
Music in Wartime has also undertaken the provision of two 
concerts weekly at the thirty or forty Military Hospitals in 
the Manchester area. This heavy task will fall to the lot of 
the Cathedral organist, Mr. Sydney H. Nicholson. Red 
Cross hospitals may come under this seheme if they wish, 
and expenses will be mainly defrayed by voluntary 
contributions. 


ADELAIDE (University).—A chamber concert was given 
in the Elder Hall under the auspices of the Elder Conser- 
Yatorium on July 31. The programme included Schumann's 
oe (Quintet in E flat (Op. 44) and Gabriel Fauré’s 

wuintetin C minor (pianoforte and strings) (Op. 15). Bach's 
Chaconne for the violin was also played. Dr. J. Matthew 
Ennis is the Director of the Conservatorium and University 
Professor of Music. 


, Hobart (Tasmania).—In our August number we noted 
the activities of the Orpheus Club under Mr. P. Planche- 
Plummer, We have now before us the programme of a 
concert given on July 24. De Rille’s * Soldiers’ Song,’ 
Roland Rogers’s ‘ Where lies the land,’ and Lee Williams’s 
Celia’ were included. The book closes with the following 
two quotations : 


‘Farewell, O warblers, and you, my friends, farewell, 
a short farewell; we have been loitering long and 
pleasantly, and now for our dear homes.’—COLERIDGE. 


‘Be wise and get your home.’—OTHELLO, Act 5, 
Scene 2. 





XUM 


MELBOURNE.—‘ The Apostles’ (Elgar) was given in the 
Town Hall with full orchestra by the Philharmonic Society 
under M. Alberto Zelmar on July 18. The principals were 
Madame Minnie Grime (The Blessed Virgin and the Angel). 
Madame Gregor Wood (Mary Magdalene), Mr. Oswald 
Rippon (St. John), Mr. Fred R. Collier (St. Peter), 
Mr. A. C. Bartleman (Jesus), and Mr. Howard White 
(Judas). The work was previously performed by this Society 
in 1906 and 1910. 


ToRONTO.—The National Chorus under Dr. Albert Ham 
has chosen Elgar’s ‘To Women’ as one of the items of its 
next concert. Dr. Ham tells us that sixteen of the men of 
his choir at St. James’s Cathedral and thirty of the men of 
his chorus have joined the colours. At the concert given 
last January Elgar's recent part-songs ‘ Death on the Hills’ 
and ‘ The Shower,’ and Taneiev’s * Sunrise,’ were features. 


OTAGO (N.Z.).—A well-patronized performance of Elgar’s 
‘ King Olaf’ was given by the Choral Society at His Majesty’s 
Theatre in April. There was a full orchestra. Mr. Sidney 
Wolf conducted. 


HALIrax.—In the season 1916-17 the Halifax Choral 
Society will celebrate its centenary. Amongst the works to 
be given at the first concert on November 16 are ‘A Sea 
Symphony’ (Vaughan-Williams), ‘Sleepers, wake ’ (Bach), 
and ‘Songs of the Fleet’ (Op. 117, Stanford). Later 
* Messiah’ will be given, and the Elgar works, ‘To Women’ 
and ‘ For the Fallen,’ and Debussy’s ‘ Blessed Damozel’ are 
under consideration for another concert. The Madrigal 
Society holds together very encouragingly. Two concerts 
are announced, and there is talk of the choir appearing far 
away in the North. Rathbone’s ‘Vox ultima crucis’ 
(eight-part unaccompanied chorus), and the ‘ Two roses,’ by 
Cui, are items announced. Mr. Shipley continues to conduct 
the Society. 





HUDDERSFIELD.—The Choral Society announces ‘ The 
Revenge,’ ‘ The Golden Legend,’ ‘ Messiah,’ and ‘ Samson.’ 
Dr. Coward will conduct as usual. The Glee and Madrigal 
Society will give two miscellaneous concerts, and it is 
probable that the permanent orchestra under Mr. Kaye, 
will give Sunday concerts. The Vhilharmonic Society will 
not undertake concerts this season. 

HANLEY.—The Potteries Choral Society, under Mr. Carl 
Oliver, has not yet determined upon a definite programme 
for the season, but will certajnly continue to give concerts 
in local War hospitals. 





‘CHU CHIN CHOW’ AT HIS MAJESTY’S 
THEATRE. 


* Chu Chin Chow,’ a musical tale of the East, told by Oscar 
Asche, and set to music by Frederic Norton, and produced 
at His Majesty’s Theatre on August 31, makes an exceedingly 
attractive entertainment. The picturesque scenery, with 
its gorgeous and strongly-contrasted colours, remindful of 
the Russian ballet; the wonderful, if sometimes sparse, 
costumes, the splendid stage management, combined with 
music that imposes no strain upon the mind; and at 
the same time pleases by its easy, natural, and melodious 
flow, and the marked abilities of the performers, form a 
continual feast for eye, ear, and the sense of humour. The 
orchestration, which is by Percy Fletcher, is, we believe, 
the best work of the kind done by this popular composer. 
The chief singers in the cast are Miss Violet Essex, 
Miss Aileen d’Orme, Mr. J. V. Bryant, Mr. Courtice Pounds, 
and Mr. James Herbert. Miss Lily Brayton has the chief 
non-singing part, and Mr. Oscar Asche, as the principal 
character, sings here and there. 


The Sunday Afternoon Concerts given by the Royal 
Albert Hall Orchestra, under Mr. Landon Ronald, will be 
resumed on October 1, and will take place on every Sunday 
(except December 24) until the end of the year. Sir Thomas 
Beecham wil be joint-conductor at a Grand Russian Concert 





to be givea on November 5. 
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Miscellaneous, 


The service announced to be held in St. Paul’s Cathedral 
in connection with the centenary of the birth of John Curwen 
will take place on November 4, at 12 noon. Some 
thousands of children will take part. The Cathedral 
organist, Mr. Charles Macpherson, will conduct, Dr. 
Stanley Marchant will be the organist, and the Bishop of 
Barking will preach. The secretaries of the committeé are 
Mr. Walter Harrison and Mr. T. H. Warner (address, 
26, Bloomsbury bars W.C.). 

Besides the . Times offer of prizes for an Anthem 
and a Part- nt ‘(see pte 441), our advertisement columns 
contain announcements of a prize of forty guineas offered for 
a Violin and Pianoforte Sonata, and a prize of ten guineas 
offered by Mr. Herman Klein for a Trio for s.s.A. accom- 
panied. There is a chance here of a genius earning eighty 
guineas ! 

We have received from Mr. Reginald Groves, the organist 
of All Saints, Hastings, a copy of the interesting ‘Choir 
Quarterly,’ issued in connection with the musical services. 
The members of the choir are the contributors, and 
Mr. Groves is the editor. The matter is all type-written 
and duplicated. <A good idea! 

Acting Lance-Corporal Richard Capell, R.A.M.C., 
whose name appears in the last list of military honours in the 
London Gazette as having been awarded the Military Medal 
for bravery in the field, was until the war began the musical 
critic of the Daily Mazi. 

The prospectus of the Edinburgh Choral Union does not 
look forward further than New Year's Day. On that occasion 
‘Messiah’ will be performed in the afternoon, and a 
Scottish Concert will be given in the evening. Mr. W. 
Greenhouse Allt will conduct. 

A much-appreciated concert was given on September 16 
at the Fairhope (B.R.C.) Hospital, Pendleton (Manchester), 
under the direction of Mr. J. Banning. 

Mr. H. C. Colles (7%e 7%mes musical critic) has been 
called up for the Army. His informing criticisms will be 
much missed. 

Mr. Thomas Dunhill, the well-known composer, has 
joined the Irish Guards as bassoon player for the duration of 
the war. 

Herr Richard Strauss has completed a new opera called 
‘The Woman Without a Shadow.’ 


Hnswers to Correspondents, 


ALEX. M. Davison.—We cannot answer your four 
questions more than briefly : (1) - to ‘ how much harmony a 

waltz composer is — sed to know’ we should s say that 
it has been repeatedly demonstrated that he need know 
very little. But he ought to know a great deal. (2) The 
tunes of the waltz composer Strauss are original and often 
beautiful. (3) Biographies of this Strauss, and a short 
notice of Waldteufel, appear in Grove’s Dictionary. It 
would take too much space to explain why modern dance 
music is considered vulgar and the minuets of Mozart 
‘otherwise.’ In a word, we might explain that individuals 
who have little or no taste or ability will persist in composing 
rubbish, whereas Mozart could only write beautiful things. 

MusiIcal..—It is open for your boy to try for a sc sholarship 
at one of the Colleges, but even if he were successful there is 
the question of maintenance to settle. Why not seek advice 
at your local Conservatoire ? 

Lian.—There may be some special obstacle in the 
formation of your hand. The system of hand gymnastics 
you mention is a good one, but you must work at it with 
discretion. 

E. G. T.—We do not know of a book in which methods 
of tuning harmoniums and American organs are shown. 
Perhaps one of our readers can say ? 

E. J. Davis.—Dr. Fred. G. Shine has written a good 
book on ‘Musical memory and its cultivation.’ It is 
published by Schirmer, and is priced at 2s. 6:. 

. HAYEs.—Why not transpose the ordinary bass vocalises ? 
The accompaniments are generally simple, and they can be 
* vamped ’ easily. 
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‘How excellent is Thy Mercy, O God.’ 
Four Voices. For General use. (From 
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EXTRA SUPPLEMENT given with this number: 


Sir Eglamore. Tune from Playford's 


© Pleasant Musi 


Companion, 1687. frerchee a fe Th - Choru 


Pianoforte by H. Balfour Gardiner. 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., LIMITED. 





ACH, J. S.—The Organ Works. Book 17. The 
Eighteen c horale Preludes. 3s. 
pee "Do. Book 18. Miscellaneous " Chorale Preludes 
(Part 1). 38+ 6d. ’ 
“— Do. Book19. Miscellaneous Chorale Preludes 
(Part 2) and Variations. 3s. 6d. 
—— Forty-eight Preludes and Fugues. (The Well-tempered 
Clavichord.) Book 5. (The Novello Edition, No. 2b.) Is. 
ERESFORD, ARNOLD.—“ England.” March. For 
ab the Pianoforte. 2s. 
ONAVIA- HUNT, H. G. 
B last sleep”). Id. 
RIDGE, SIR F.—‘‘ May the Lord bless thee.” 


s.A.T.B. (unaccomp vanied. ) 3d. 


In Memoriam (‘‘ Sleep thy 


For 


—— “All 


(Quartet (S.A.T.B.). 
—— ‘From Heaven high the Angels come” (Christmas) 


Chorus for s.A.T.B. 


PUBLISHED FOR 
THE H. W. GRAY CO., NEW YORK. 
HAIX, CHARLES. —‘‘O worship the Lord, all ye 


lands.” Motet for Chorus. 15 cents (6d.). 
ARLINGTON, J. H. — “Nevermore.” Solo for 
Soprano or Tenor. 60 cents (2s. 6d.). 
a CLARENCE. — “ Exaltation.” For 


Violin, V ioloncello, Harp (or P ianoforte). $1.50 (6s.) 
Hail the Virgin's Son” (Christmas). For 
15 cents (6d.). 


12 cents (4d.). 


—*The War-Wife.” Song. 


AUL, HARVEY B. 
60 cents (2s. 6d.). 


H AILING, R. G.—Grand Cheeur. For Organ. 


ELD, PAUL.—“ Arise to praise the Lord.” Chorus 
for S.A.T.B. 15 cents (6d.). 


ARTIN, MILES I’A.—‘‘ Spiritus Domini.” Introit 


OLMETSCH, ARNOLD.— Barcarole and Menuet from 
“‘ Twelve easy lieces.”” For Violin and Pianoforte. Is. 
NGLISH POPULAR SONG.—‘‘Once I loved a 
maiden fair.” (No. 883, Zhe J/usical Times.) 4d. 

_ 3 C.—‘** Heather-Bloom.” Waltz for Pianoforte. 


for Whit-Sunday. 12 cents (4d.). 
Benedicta Sit. Introit for 
12 cents (4d.). 

M: ATTHEWS, J. S.—‘‘ Remain with us, 


a Trinity Sunday. 


O Peace of 
12 cents (4d.) 


es God.” Anthem for close of Service. 
~ibTOW, F. von.—‘‘ Martha.” A Romantic Comic |—— Christmas Bells. Carol Anthem. 12 cents (4d.). 
Opera. Concert and Acting Edition. Edited by OBLE, T. T.—A Christmas Pastoral. For s.A.T.B. 
Ew. Kreuz. Is. 6d. 15 cents (6d.). 
LADSTONE, F. E.—Prelude, Variations and Gavotte. | FMARISH, F. WILSON.—‘“‘ Turn us again.” Anthem. 


3 For Pianoforte. 2s. 6d. 12 cents (4d.). 


RACE, HARVEY. — Monologues : 1, Meditation ;] —— Song of the Soldiers. 
2, Caprice. (Organ Music, No. 3.) 1s. 6d. —— ‘*Norah M’Shane.” Song. 
For IMANN-DICKINSON.—“ In yonder manger.” For 


MARIAN. —‘“‘ The Pilgrims’ Song.” 


(~ ANT, 
Contralto * Baritone. 2s. 


E 
R S.A.T.B. Price 10 cents (3d.). 





OPKINS, J.—‘* How excellent is Thy mercy. th eee R. B.—Six Responses. 15 cents (6d.). 
Anthem. xa. 884, Zhe Musical Times.) 14d. 
ONES, JENNIE. —‘*Oh, keep us, Lord, from sin.” CHLIEDER, F.—‘‘ There dwelt in Old Judea.” 
Hymn "(Staff Notation and Tonic Sol-fa). 1d. Christmas Carol. 12 cents (4d.). 
\ ACPHERSON, CHARLES.—‘“‘ Awake, my soul.” A TRATTNER, G. C.—** Praise ye the Lord.” Anthem. 
IML Short Morning Anthem for Boys’ Voices. (No. 51, 15 cents (6d.). 
Novello’s Chorister Series of Church Music.) 14d. 
MARSH, JOHN H.—Hymn Tunes and Settings of the 7;NGLISH TUNE To “NOW THANK WE 
“Kyrie Eleison.” 2d. 4 ALL OUR GOD, "with tw » others to well-known Hymns, for- 
ARRATT, SIR WALTER.—“Give Rest, O Christ.” | metly inscribed to the late Sir Jou eet te NER. , Fite e Twopence Specin 
from J. J. Jouss, , Brecknock Road, Bristo!.—Novel lo & Co., sondon. 








(Kieff Melody.) Words only. Is. 6d. per 100. 










pasTon, EUGENIE.—*“ An Answer.” Song. 2s. WANTED Siig Engagements. Trained Vo oice. 
Miss Buest, 111, Upper Tollington Park, Stroud Green, N. 
— “If I forget.” Song. 2s. ‘Phone : North &2. 
—— “The heart of the Sea.” Song. 2s. St, ANDREW'S, HOLBORN. There is a Vacancy 
OZE, RAYMOND. — ‘*‘ Consolation.” Song. For | ~ in the Choir for an ALTO. Must be Commu: te unt. Ful 
Tenor © Soprano, with V iP 1d occasional Oratorio Services. Sal: ary, pply 
or Soprano, wit iolin and Pianoforte accom- sing three cores of recent tsstienonials) to Ms. F.C. ‘ Delon 





an 
Be iment, 2s. es the Choir), Ormond Chambers, 22, ‘ 








ars “Mirage.” Song. For Tenor or Soprano, with Violin orn, W.C. 

and Pianofo 

cr or haga. cagge ll ' : RG ANIST AND CHOIRMASTER W ANTED 
—— Valediction. Song. For Tenor or High Baritone, for Denny Parish Church. Salary, £50 per annum. Pt ition 

Soprano or Mezzo-Soprano, with Violin and Tianoforte | with te tials, to be lodged on or before October 6, ¥ th Willian 
accompaniment. 2s. J. H. Ri tchie, Session Clerk, . Hawthorn Vil la, Den ny. 





292 contains the 


CHOOL MUSIC REVIEW.—No. RG ANIST-CHOIRMAST ER Ww ANTED forthe 





following Music in both Notations :—‘‘ See our oars Parish Church, North Sho re, Black, ° Churchman. 
with feathered spray.” Glee arranged for s.s.A. Composed | £60. Apply, stating experience and qualifies ions, to’ Rev. it. “‘e 
~ Sir Joun A. STEVENSON, 14d. P. arslew, Vic ar. 





CHOOL SONGS. — Edited by W. G. McNavueur. KENSINGTON,—Assistant 
Published in two forms. .4. Voice Parts in Staff and Apply y by letter, Rev. C. W. 
Tonic Sol-fa Notations, with Pianoforte Accompaniment » S.W. 

(So). 8. Voice Parts only, in Tonic Sol-fa Notation. 


Book 256. Sixteen Trios for s.A.B. Set 1. A. 


St. CUTHBERT’S, 
J ORGANIST REQUIRED. Ay 


Miller, Mus. B., Cler zy House, Phi beach G: 


SOLOIST RE QU IRED for St. 
Write, Dr. E. H. 





| ALTO SOLOIST 


Soho. od Reader essentia 


Anne’s, 
Thorne 








G. Forses ForsytH 6d. —| 10, Clarendon } mer Maida Vale, W. 
Book 257. Fifteen Trios for s.A.B. Set 2. 
G. Forses ForsytH 6d. — . “nr y ~ . 
HORE, ROYLE. “ Te Deum laudamus.” (Chant PR ELL DE IN C SHARP MIM IR 
sting) With Benedictus. 3d. COMPOSED BY 
S} ITH, W. J.—Quadruple Chant in E. On card. 1d. S RACHMANINOFF 
TWENTY SHORT AND EASY PIECES FOR THE (Op. 3, No. 2) , 
ORGAN. Set 2. 2s. 6d.; cloth, 4s. s ie ; 
TONIC. SOL-FA SERIES. — Edited by Ww. G. ARRANGED FOR FULL ORCHESTRA bY 
McNavenr. HENRY J. WOOD. 
No, 2253. * Rolling down to Rio.” For T.T.B.B. 
EpWARD GERMAN. 2d. Full Score, ss. ; String Parts, rs. 3d. ; Wind Parts, 8s 





NATHALIE. Six Song Studies. 
London: Nove.to axp Compaxy, Limited. 
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SMALL ORCHESTRAS 


SPECIALLY SUITABLE FOR CINEMAS, &c 


NOVELLOS MUSIC 


FOR 


oa 


N.B.—Each number is fully cued so that if any Part, or combination of Parts, is used in addition 


to the First Violin and Pianoforte, the music will sound complete. 


F.S. (Full Score), F.O, 


CARSE, A. VON AIIN 


COLERIDGE-TAYLOR, S. 


COWEN, F. H. 
COWEN, F. H. 


DAVIES, 
DAVIES, 
ELGAR, EDWARD.. 
ELGAR, EDWARD... 
ELGAR, EDWARD... 
ELGAR, EDWARD... 
ELGAR, EDWARD... 
FLETCHER, 
GOUNOD 

HOLBROOKE, 


HOLST, G. VON 
JOHNSON, BERNARD 


KREUZ, EMIL 
LEMARE, EDWIN H. 
LEMARE, EDWIN HI. 
LEMARE, EDWIN H. 
REED, W. H. 
WENDT, THEO. 
WEST, JOHN E. 
WEST, JOHN E. 


H. WALFORD... 
Hl. WALFORD ... 


PERCY E. ... 


JOSEPH ... 


ABBREVIATIONS, 
(Full Orchestra). S.O. (Small Orchestra). P.S. (Piano § ) 
F.S. F.¢ 

Gavotte — - 
Ist Entr’acte from ‘* Nero” Suite -- I2 9 
** May,” from ‘‘ The Months” _ — 

_f Minuet d’Amour,” from Suite} , ¢ _ 

lof Old English Dances ye 

Solemn Melody (Stringsand Organ) 2 o _— 
Solemn Melody (Full Orchestra)... 3 0 5 0 
Chanson de Matin... 2 6 - 
Chanson de Nuit ... eee ma £4 - 
Serenade (Wand of Youth) — - 
Pleading (Song) _ 
Canto Popolare.... ‘ a 2 
Two Bagatelles (Strings only)... ~~ 
There isa green hill far away (Song) - - 
Souvenir de Printemps — — 
Greeting ie van _ — 
Pavane, in A _— - 
Conversation Amoureuse ... née _ _ 
Andantino = 
Chant sans Paroles -- 
Minuet Nuptiale ... ane ont — — 
Serenade from Suite Vénitienne ... - — 
Air de Ballet _— 5 6 
Intermezzo ... os one ene _— — 
Maypole Dance ‘aa 10 0 


(Zo / 


ontinued.) 


any Part or Parts may be had separately. 


LONDON : LIMITED. 


NOVELLO AND COMPANY, 


P.C 


~. (Piano Conductor) 
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Ange! spirit 
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Beloved, if 
Beloved, let 
*Be ye all of 
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He in tears 
*He in tears 
*Holy, holy, 

Holy, Lord 
*How good! 
*How lovely 
*Hymn to tl 

Hymn to ti 


Iam Alpha 
*] am Alpha 
lam Alpha 
I beheld, a 
1 know tha 
w the L 
I saw the I 
I will magn 
I will sing « 
*I will sing 
I will sing | 
*In bumble 
*In Jewry is 
In sweet co 
In the fear 
Let the pez 
*Light of th 
*Lord of al! 
Lord of all 
Lord, we p 
*Lord, we p 
O Father b 
O joyful Li 
*O Lord, m 
*O taste anc 
*0 taste anc 
O taste anc 
O where sh 
Ponder my 
*Praise His 
Rejoice in 
*See what | 
Sing to the 


{ "Stand up a 


Teach me 
*The Lord | 
*The Lord i 

The Lord i 

The Lord \ 

Thou shalt 
“We give T 

We have h 

Whatsoeve 

Who can c 


n 


t24a Almig 
124b Grant 
*7b Let T: 
22 0 Go< 
69 Teach 
tage We he 

Anthems 


Lo: 


A 4 


dition 


-~ 
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ANTHEMS 


FOR 


COMPLETE LIST. 


*almighty and everlasting God . t Gibbons 
Angel spirits ever blessed (Hymn to the Trir nity, No. 3) 
P. Tchaikovsky 


Ascribe unto the Lord .. o oe ee S. S. Wesley 
Behold, Godis great . oe as ae E. W. Naylor 
Beloved, if God so loves dus .. ee oe J. Barnby 
Beloved, let us love one another én -- Gerard F. Cobb 
*Beyeallofone mind .. . Arthur E. Go dfrey 


ts aneg to the Trinity). P. Tchaikovsky 





— essed ange! 











*Blessed is the ma ° ee John Goss 
Blessing and glory ee oe ee -_ Boyce 
"Blessing, glory .- ee ° ee ee Bach 
Come, ye children... oe ee ee ee Josiah Booth 
*God came from Teman .. os es . C. Steggall 
] .. Matthew Kingston 

oe ee ee os Mozart 

“Hail, g laddening Light .. et oa <n J. T. Field 
*Hail, were Light .. eis G. C. Martin 
He in tears that soweth (s.s.A.), in Key of % F. Hiller 
*He in tears that soweth (s.s.a.), in Key of A flat F. Hiller 
*Holy, holy, holy - we ee an Crotch 
Holy, Lord God Alinighty oe oe -- Thomas Bateson 
*How good! ly are Thy tents os os eo F. Ouseley 
*How lovely are Thy dwellings . Spohr 
*Hymn to the Trinity (Blessed angel spirits) .. P. Tchaikovsky 


Hymn to the Trinity, No. 3 (Angel spirits, ever blessed) 








P. Tchaikovsky 

lam Alpha and Omega .. ee ee ee Ch. Gounod 
*l am Alpha and Omega .. os ee J. Stainer 
lam Alpha and —— os os “s _* Varley Roberts 
I beheld, and lo! .. ee se =e Blow 
I know that the Lord is great .. win ee F. Ouseley 
Cuthbert Harris 

J. Stainer 

° oe J. Shaw 

I will sing of Thy | power ee os oe Greene 
*] will sing of Thy power - ar és A. Sullivan 
I will sing unto the Lord ee ee oe H. Wareing 
*Inbumble faith .. os oe ee ee G. Garrett 
*In Jewry is God known .. e as .. J. Clarke-Whitfeld 
In sweet consent .. - ee oe _ E. H. Thome 


In the fear of the Lord 
Let the peace of God 
*Light of the world 


“Lord of all power and might . ° William Mas: on 
Lord of all power and might (3 Men sV cices) .« J. Barnby 
Lord, we pray Thee - oe ee .- H.A. Chambers 
*Lord, we pray Thee an an es .. J. Varley Roberts 
O Father blest... pe os oe ee J. Barnby 
Ojoyful Light .. ee én es oe B. Tours 
*O Lord, my trust .. én - a - King Hall 
*Otasteandsee .. ae ae os oe John Goss 
*Otasteandsee .. a ei ni os A. Sullivan 
Otasteandsee .. oe oe A. H. Mann 
O where shall wisdom be foun 1d? on ee Boyce 
Ponder my words, O Lord an - .. Arnold D. Culley 
*Praise His awful Name .. i on ow Spohr 
Rejoice in the Lord _ » = - G. C. Martin 
*See what love hath the Father . on on Mendelssohn 
Sing tothe Lord .. ws a - - Mendelssohn 
f ,*Stand up and bless es é on as John Goss 
Teach me Thy way “e ‘it -. W. H. Gladstone 
*The Lord hath been mindful ee oe oe S. S. Wesley 
*The Lord is my Shaphend we an -» G, A. Macfarren 
The Lord is my Shepherd se ae oe J. Shaw 
The Lord will comfort Zion. as se H. Hiles 
Thou shalt shew me the path cf life .. es Alan Gray 
Wegive Thee thanks .. ae - -. G. A. Macfarren 
We have heard with our ears .. o ae H. Aldrich 
Whatsoever is born of God 7" - aa H. Oakeley 
Whocan comprehend Thee .. Mozart 


THE “LUTE” SERIES 


124 Almighty God, Who hast promised -. H. Elliot Button 


t24b Grant tous, Lord .. - on -. H. Elliot Button 

*7> Let Thy merciful ears es ni ne A. R. Gaul 
22 O God, Who hast prepared ee es A. R. Gaul 
69 Teach me Thy way. - «+ oe Frank L. Moir 
tage We humbly beseech Thee. H. Elliot Button 





Loxpon: NOVELLO AND COMPANY, Limrrtep. 
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TRINITYTIDE. 





Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. to ad. a 





MUSIC FOR 
HARVEST & OTHER SEASONS 


EDWARD BUNNETT, Mus. D. Canras. 


ANTHEMS. 
Blessed be Thou (Harvest)... oes a 
»» Tonic Sol- fa awe —— 

Thine, O Lord, i is the greatness ( short) we im 
O clap your hands 0 one oe a OO 
i - Tonic Sol- fa am ia eos ©6220. 

I was glad “ ak ee 
i Tonic Sol- fa wi eee a. oO 
O how amiable. Soprano Solo and Chorus ... << Oh 


SERVICES. 


Te Deum in E. Chant Form. sat oe me 
Benedictus and Jubilate in E. ‘Chant Form.. — 3 
Magnificat and Nunc DimittisinE ... eee — a 
Cantate and Deusin E ... one ose co 6h 
Magnificat and Nunc Dimittis in D ... én oo 
ORGAN MUSIC. s. d. 


Two Short Pieces. Larghetto in F; Pastorale in A 1 6 
Two Sketches. Adagio in F sharp major, and Andante 

in D flat =P sei an vas os & 
Ave Maria nti ose 7 ve isa wor 5 
Largo in E flat I 
Minuet in D I 


aoano 


London: NOVELLO AND COMPANY, Limited 


"Such settings as these cannot do otherwise than tend to popularise 
the Church Service." —J/usical Standard, June 6, 1891. 

“« Good, effective, easy, and dignified."—Musical Times, April 1, 1891. 

““Admirably adapted to meet the requirements of the majority of 
choirs and congregations.” ‘‘ Deserve extensive recognition and use." — 
Musical News, September 4 and 25, 1891. 


Also recommended by the Guardian, Church Times, &c., &c. 
POPULAR CHURCH MUSIC 


J. H. MAUNDER. 





niadaiade spesmaure Staff Tonic 
CHRISTMAS ANTHEMS, Notation, Solfa 
Ant hristians, Awake... * én 3d. 2d, 
; in Bethlehem ce oi ws ad. 1d. 
:as Carols oe ae oe ae d. 2d. 
ERVICES. 
SERVICE G oe ° 1/6 
Or, separately :— 

Te Deum .. oe ‘ oe oe oo 3d. ad. 
Benedicite, omnia C _ ee ee se ad, od, 
Benedictus os oe ee ee ee 2d. od. 
Jubilate .. os oe ee 3d. od. 

Office for the Hol: y » Commanion os ee ed. 6d. 

Pater Noster from the above .. oe ee 2d. od. 

Amen ditto ve se ee 1d. 1d. 
Magnificat and Nunc dimittis oe ee 3d. od. 
Service 1s Cxant Form (No.1)... ee oo 1S. &d. 

Or, separately :— 

Te Deum, &c., with Kyrie .. as oe 3d. od. 

Office for the Holy Communion oe oo 6d. 4d. 
Magnificat and Nunc dimittis oe oe 3d. 2d. 

Te Deum in B flat es es ee ee 3d. od. 
Magnificat and Nunc dimittis in C C (partly Unison) .. 3d. 1}d, 
Magnificat and Nunc dimittisinD .. oe eo 3d. od, 

ORGAN. 
Voix Seraphique (for Recitals) .. oo ae eo 2S. — 
CHURCH CANTATA, 
Penitence, Pardon, and Peace (for General use) .. 1/6 18. 
London: Novetto anp Company, Limited. 








476 THE MUSICAL TIMES.—Ocroser 1, 1916. 


JOHN SEBASTIAN BACH. 








THE CHORALE PRELUDES 


WITH AN INTRODUCTION BY ERNEST NEWMAN. 


Complete in Five Books, to which is added a Sixth Book, containing the Chorales only. 
CONTENTS. 


Book XV. Orgelbuchlein (Little Organ Book). 5 © Book XVIII. Miscellaneous Preludes (Part I.) 


Book XVI. The Six “Schiibler” Preludes and Book XIX. Miscellaneous Preludes (Part II.) and 
the ‘* Clavieriibung ” (Part III.) ... 3 6 Variations . oi : 3 
Book XVII. The Eighteen Preludes 3 6 Book XX. The Chorales only 
Sir A. C. Macks E, in e of he Royal C Z Org t J ed t e 
the f i instaln 1€ f Ba Chorale Pre ue N 


Lonpnox: NOVELLO AND COMPANY, Lriuirep. 


CHORALE PRELUDES THE LATIN ORGANIST 
FOR THE ORGAN mene oe 
SAMUEL GREGORY OULD. 





C. HUBE RT H. PARRY. 
FIRST SET. 





ORIGINAL COMPOSITIONS FOR THE ORGAN Book I. 
vEW SERIES), No =— a 
(New Series), No. 1. 1. Prelude on ** Veni, Cre ator Spiritus J. S. Bac: 
ConTENTS. 2. Prelude on “ Angelus ad Virginem”’ Alfred Holl 
1. CHORALE PRELUDE on ‘ Dundee.’ 3. Voluntary on ‘‘ Orbis Factor” . SG. 
2. CHORALE PRELUDE on “ Rockingham.” 4. Eight Verses in the Church Modes - 
3- CHORALE PRELUDE on S. S. Wesley's ‘* Hampton Eight a — } . S. G. Ost 
4. CHORALE PRELUDE on the “ Old 104th.” 5 (and Set). in the Church Modes S G. O:k 
5. CHORALE PRELUDE on “‘ Melcombe.” 6. Prelude on “ Asperges m: me”... ... William Sewel 
6. CHORALE PRELUDE on ‘Christe Redemptor ; 7. Prelude on “‘ Asperges me”... ... William Sewell 
omnium.” 8. Postlude on ‘*Cum jubilo” .. ... William Sewel 
7. CHORALE PRELUDE on ‘St. Ann’s.” 
(Just Published.) E Book II. 
Sed s No. ; 
SECOND SET. 1. Prelude on ‘*Tonus Peregrinus” _... J. S. Bact 
ORIGINAL COMPOSITIONS FOR THE ORGAN 2. Prelude on “ Et in terra pax ig — Georg Bohm 
(New SERIEs), No. 45. 3. Meditation on ‘‘ Pange lingua” F. E. Gladstone 
Context 4. Solemn Fughetta on Credo. in unum 
+ nt ” Deum ” on C. W. Pearce 
1. CHORALE PRELUDE on “ Croft’s 136th. “a aa 
. a ora P ” 5. Processional Verses on “Pange — 1a’ 
2. CHORALE PRELUDE on “ Martyrdom. (a) Molto Moderato .. ‘3 en Sewe! 
3- CHORALE PRELUDE on “‘ St. Thomas.” (6) Andante piacev aay oi .. William Sewel 
4. CHORALE PRELUDE on “St. Mary.” (c) Allegro ma non troppo ... .. William Sewel 
5. CHORALE PRELUDE on “ Eventide.” (@) Larghetto + Wie — 
6. CHORALE PRELUDE on “St. Cross.” (e) Pomposo e non troppo allegro .. wae 
7. CHORALE PRELUDE on ‘ Hanover.” =a 


Price One Shilling and Sixpence each Book. 


Price Three Shillings and Sixpence each Set. 


London: Novetto axp Company, Limited. London: NoveLtto anp Company, Limited. 
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JOHN SEBAS 


PS}48 PRELUDES 


J 


A NEW EDITION, CAREFULLY 


HAROLD 


PART §. 


< I. Containing Nos. 1 to S. 
‘ Book II. Containing Nos. 9 to 16. 


Book III. Containing Nos. 17 to 24. 


In Two Parts, Price 2s. 6d. eac 


Loxpox: NOVELLO AN 


ST | MELODIOUS TECHNIQUE 
FOR THE PL. \NOF ORTE 


, SED 
J. A. O'NEILL. 


n Two Books. Price Two Shillings each, net. 
Book I. 

Right Hand Study for Repetition of 4th and 5th fingers 
Left Hand Study for Repetition of 4th and 5th fingers. 
Right hand Study on Triplets for 4th and 5th fingers. 
Left Hand Study on Triplets for 4th and 5th fingers. 
; Right Hand Study on Interval of Thirds for 4th and 5th 
Ould fingers. 
Left Hand Study on Interval of Thirds for 4th and 5th 
‘ewe! fingers. 





se Ge te 


faa 


300K II. 

7. = Hand Study on Shake for 4th and 5th fingers. 

S. Left Hand Study on Shake for 4th and 5th fingers. 

9. Right Hand Study on Turning over the 2nd and 4th 
fingers. 

io. Left Hand Study on Turning over the 4th finger. 

11, Right Hand Study on Turning over the 4th finger while 
holding Notes. 


° 

















part: 12, Left Hand Study on Turning over the 4th finger while 
holding Notes. 

owe. 

wel TESTIMONIAL FROM M. VL. ADIMIR DE PACHMANN. 

aaa cordially recomn 1 Studies, which are of great ! 

wel te chnical value al merit and charm. <Afte 

wel king through them thoroug I consider them quite superior ¢0 

wel any other exercises of the kind. "They « mught to prove a great success, 
as excellence of technique can be uired by using them in a much 
“ae time —e an b ry the use of ordinary exe rcises. | 

I was struck by their orig sinality, both in conce; tion and in the 

clever manner in w hich the idea is carried out. 


London: Novetto anp Company, Limited. 
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TIAN BACH. 


AND FUGUES 


THE WELL-TEMPERED CLAVICHORD) 


REVISED AND FINGERED BY 


BROOKE. 


PART II. 


2x IV. Containing Nos. 1 to 8. 
Book V. Containing Nos. 9 to 16. 


Book VI. Containing Nos. 17 to 24. 


h: or Six Books, Price 1s. each. 


D COMPANY, Limivep. 


A VALUABLE Book FOR TEACHERS AND STUDENTS. 


TECHNIQUE 


AND 


EXPRESSION 
PIANOF ORTE PLAYING 
FRANKLIN TAYLOR. 


EXTRACT FROM PREFACE. 
the course of my experience as a teacher of the pianoforte, an 
ding over many years, certain ideas have from time to 
iseful—to myself, 
ired my pupils to 


Ir 
experien e exter 
time suggested themselves to me which have proved 

i e ly that which I « 










me to express ! 
nderstand, and to my pup 
f the various difficulties they have had to encounter, at 

ding them to perceive the most practical means of overcoming them, 





ig to facilitate t comprehension 


he same time 


and thus accelerating their general rate of progress. 

zestions relate to both the mechanical and intellectual sides 
y of pianoforte-playing, or briefly, to Technique and 
the chief matters implied by the first of these terms being 
of suitable 


These sug 





f the stud 
Expression, 
the production of various qualities of tone, the choice 
fingering, and the best methods of attacking certain difficulties 
the second, which may perhaps be more aptly designated the means of 
expression, includes rhythm, phrasing, variety, and gradation of tone, 


; while 


| the use of the pedals, ef cetera. 


WITH NUMEROUS MUSICAL EXAMPLES FROM THE 
WORKS OF THE GREAT MASTERS. 


Price, Crotu, Girt, Five SHILLINGS NET. 
Published as a Net Book. 


London: NoveLto anp Company, Limited. 
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Jor Pena NOVELLO'S EDITIONS ~ 
OUR VILLAGE IN SUMMER oF THE oad 


SIN EASY PIECES FAVOURITE OPERAS]: =5 

















PIANOFORTE ADAPTED FOR 5 enek 
* for String 
sleep in the Meadows, h hurch 
Mephte tein | + Bieta CONCERT USE. [* sit 
Old Pedlar Jim. 6 A Visit to the Fair. seph Speais 
COMPOSED BY Yrartet No 
. . <ATOT. " "D -_ I. AUST. Joseph S ‘ 
CLEMENT M. SPURLING. ae : Jonah Sere 
Price 1s. Tonic Sol-fa, od. ~ . 

(Op. 11.) D. Davis. 
Price One Shilling and Sixpence net, 2, IL TROVATORE. f & MUST 

a Price 1s. 6d. Tonic Sol-fa, ts. 

London: Novetto axp Company, Limited. —. 
3. TANNH:? AUSER. 

THE NOVELLO EDITION, No. 522. Price ts. 6d Cuiateal 
Ss. Ie F. Cunning! 


DOLL’S-HOUSE SUITE 4 wea ‘a call: 
FIVE LITTLE PIECES sp rate hy ee Da 


— 5. THE BOHEMIAN GIRL. Per-y E. Flet 
LITTLE FOLK Price 1s. 6d. ‘aoe 
FOR —__— _—___—_—_——_— 


PIANOFORTE SOLO. €. THE DAUGHTER OF THE REGIMENT, 
Price Is. 6¢, 


lls’ Waltz, 7. MARTHA. ‘ 
COMPOSED BY Price Is. 6d. ! 

HEAR H 

HUBERT BATH. Orchestral Parts may be obtained from the Publishers gt 


Price Two Shillings. “ — 
auneuienon London: Novetio anp Company, Limited, 





London: Nove.to axnp Company, Limited. 








THE NOVELLO EDITION, No, 227, OLD 


WOODLAND DANCES |ENGLISH VIOLIN MUSIC = 


A SET OF EASY PIECES EDITED BY 








FOR THE ALFRED MOFFA1 No. 11 
d : AT. 
PIANOFORTE. : 
1. The Squirrel’s Dance | rn The Cuckoo's Dance. — 
The Hedgehow's Da " NE, ote mee ot nem . pee el 
Th : Hee —— | OO PREFATORY NOTE. PHYS 
COMPOSED BY ALTHOUGH considerable attention has been given to the 
SRPNEeT rmrewenT ° resuscitation of Church Music, Glees and Madrigals, Orga 
ERNEST NEW TON. and even Harpsichord Music by the older English composers, 
—_—_— very little has been done to make known the large mass 
Price Two Shillings. music for the Violin written by English musicians from tue 
oo time of Purcell to the close of the eighteenth century. These 





works for the most part c onsist of Suites or Sonatas written for 
a solo violin with a figured bass, or for two violins and 


violoncello with a figured bass for the harpsichord or organ; MAR 


~ WEBSTE R’S - - another favourite form was the Concerto grosso. 


It is with the object of making known to the public a selec i 


CHILD'S PRIMER of the best of these compositions that the present series has j '» 


, THE been undertaker. 
F TH 


THEORY OF MUSIC. 


(TWENTY-THIRD THOUSAND.) 


London: Novetto anp Company, Li 





ALFRED Morrat. 





SONATA in G major es ee es James Lates 
SONATA in D minor so oe .. Henry Eccres 


S$ 

2 

Price One Shilling. , 2 
REE SONATA in B flat major .. an .. WitttaM Basett 2° 

2 





No. 
I 
2. 
3. 
London: Novgetto anp Company, Limited. 4. SONATA in G minor “ es -»  Joun STANLEY 1) D 
: 5. SONAFA in A major : - ..  Joun Coutett 2 4 
By C. CARR MOSELEY. 6 TRIO-SONATAin E minor Tuomas Avoustinge ARNE 3 Er 
Epirrepv sy SIR FREDERICK BRIDGE, C.V.O. 7. SONATA in D major se ee .. Ricuarp Jongs 2 
| YMN FOR CHRISTIAN SOLDIERS. Verv 8 TRIO-SONATAinD minor .. .. WieraM Bovee 3 
suitable for Time of War. Price r}d. Words, 1s. 6d. per too, | & THREE PIECES.. = on .. Wititam Boyes 2 ALBUM ¢ 
(GENTLY TOUCH THE WA RBLING LYRE, | SONATA inE major .. ..  Cuantgs Mackiaas #° 1 Argey ¢ 
Part-Song for a. (or CONTR.) T.B. or T.T.B. Price ad. *|a1. SONATA in G minor we “— .. WitttraM Crorr 2 ; Turee I 
London: Novetto anp Company, Limited 12, SONATA in D minor i ins es Josern Gisss 2 ; 
. 13. SONATA in D minor sa on .. Joun Humruries 2 ° ALBUM ¢ 
. Tomas VincgNT 2 ° OLD En 


ASS SINGERS should buy “The Voice of the |" SONATA in A minor 
Deep" (Oakley). Compass: G (or low E flat) to E flat. Of all 
Musicsellers, 1s. 6d. net. Weekes & Co., 14, Hanover Street, W. j London: Novetto anp Comraxv, Limited. 
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— 
NEW CHAMBER MUSIC. 
STRING QUARTETS. 


MESSRS. 


Chamber Music to the New Works now being issued by them. 


Completes. d. 
-t Sammons. —PHANTAS v QUARTEBI te ‘ a 9 © 
Prize Quartet, 1915; given by W. Ww. Cobbett, Esq. 
Julius Harrison. —Wippicombe Farr. Humoresque (Quartet 
rt Strings : <a 2 
or C. Ma ckenzie. ANCIENT Scots Tunes. ‘Set for Strings 3 o 
I. Let Never Crueltie. Il. Honest Luckie. 
Speaight. —Some SHAKESPEARE FarrRY CHARACTERS .. 









jeePe ex No.1. 1. Cobweb, Moth, and Mustard Seed. II. The 

= Lonely Shepherd. III. Puck. 
Joseph Speaig ht.—Some SHAKESPFAKE Farry C a ACTE} sw 

. Quartet No. 2. IV. Queen Mah Stoepe. Titania. 
LD. Davis. -SumMER'S EVE aT C ae Bn « Idyl .. 4 0 


& MUSIC FOR SCHOOL ORCHESTRA. 


FOR STRINGS WITH PIANO. 
e undermentioned Suites are published for rst Violin, 2nd Violin, 
rd Violin (in default of Viola), ‘Cello, Bass, and Piano, and can 
rmed by Strings alone if desired. 








Complete. E.P. P ft. 
F. Cunningham Woods. —THE GRESSENHALL, 
” Suite . ° . as. Sd. €d. Sd. 
TL. Preamble. II. Norfotk Folk-Tune. 

Ill. Slow Air. IV. Jig and Finale. 
1. C. Ames. —-THE SBASONS, Suite -. 2%. 8d. 6d. 8d. 

I. Dance of Spring. Il. On Summer Seas. 

III. Harvest Festival. 

Percy E. Fletcher. Foik-TUNE AND FippLe Danc: 3d. €d. 8d. 


Hawkes & Son, Denman St., Piccadilly Circus, London, W. 


NEW COMPOSITIONS 













BY 

Tk f Y — e ; 2 
ALBERT HAM, Mus. Doc., F.R.C.O. 
> d. 

| force or Jesus say. Baritone Solo and Chorus. 
xccompanied) - oe ee os —« &% 

H 1EAN THOSE Hoty Vorces’? (Chris tmas.) 

1 from Bortniansky.  s.A.T.B. wn 1ace ane ) 
y the Royal Choral Society) o 2 
Pet SUAL SCALES AND ARPEGGI R THE Or 1 6 

T camExTs axD Gr ACES as used by J. S. Bach and ! Hand ide 

by Contemporary Composers nee a ° 9 


Rose, 








SHALI REJ¢ NCE AND BLOSSOM AS THE 
urit Tenor (or Soprano) So Chorus. s.A.T.B. 
Tee Sovis or THE RiGutTeous. (Unaccompanied) Full Anthem 
lo ndon : ; Novgtto and Company, Limited. 
No.11. NOVELLO’Ss ELEMENTARY MUSIC MANUALS. 


EpiTtep sy W. G. McNAUGHT. 





PHYSICAL EXERCISES, DANCES, 


AND GAMES 











IN THE 
- INFANT SCHOOL. 
. BY 
MARGARET ALEXANDER HUGHES 
~ 4 f THE MUSIC ARRANGED BY 
’ W. McNAUGHT. 

Price Four Shillings. 
; , London: Novetto anp Company, Limited. 
2 <\r ~ + . . - . 
»> | OLD ENGLISH PIANOFORTE MUSIC 
: EpiItED By GRANVILLE BANTOCK., 
ALBUM OF SELECTED PIECES «+» John Ball 2 6 
: ; ALBUM OF SELECTED Precrs ..William Byrd 2 6 
2° THREE Dances... a see ... William Byrd 1 6 
2 ALBUM OF SELECTED PIECES ..Giles Farnaby 2 0 
a6 Otp ENcLisu Suits ... oe oo 3 @ 

London : Novant axp Comrany, Limited. 
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HAWKES & SON draw the attention of all lovers of 





NEW FRENCH PUBLICATIONS 


PIANOFORTE MUSIC. 


DEBUSSY, C.—Douze Etudes pour le Piano (in 2 
300k I.: No. 1. Pour les “cing deigts,” 


books). 


d'aprés Monsieur 


Czerny ; No. Pour les Tierces; No. 3. Pour les Qu: ~ 
O. 4. Pou Ir ae Sixtes; No. 5s. Pour les Octaves: No. 
Pour les huit doigts. Sook II.: No. 7. Pour les Degrés 


chromatiques ; No. 
Notes répétées ; 
No. 11. 
Accords ee ee 
slanc et Noir, 3 
HAHN, REYNALDO. 
taire .. 
LEVY, M. M. 
pianoforte 
MASSON, F.—Q 
by R. Hahn ; Se 
RHENE-BATON. Mennes | P our Me onsieur, Frére du Roy. 
2 pianofortes, 4 hands ; . we ‘ 
ROGER-DUCASSE. 
—— (Juatre Etudes 
SATIE, ERIK. 


— Enfantillages pittoresques .. 


Pour les A gréments ; No. 9, Pour les 
No. 10. Pour les Son writés opposées ; 
Pour les Arpéges omy s Ne. Pour les 
each book 


12. 
— En pieces for 2 sianatien tes, 4 hands 


Les jeunes Lauriers. Marche Mili- 


Impressions Crépusculaires. Four pieces for 


uintette in E flat. Arr. for ringers oo ds. 


ee ° 
Etude in G sharp minor 
Menus propos enfantines . . a a 


Peccadilles a rtunes 


Pianofort 





‘ Musiques de plei e, 4 hands. 


SCHMITT, FL. : 
No. 1. Procession dans la montagne, 3s. net ; No. 2. Danse 
désutte, 3s. 6d. net; No. 3. Accalmie 
CHAMBER MUSIC. 
DEBUSSY, C.—Minstrels, from Préludes. Arr. for Violin and 


Pianoforte ‘ 
—— Sonata. Cello and Pi ianoforte 
-— For Flute, Viola, ar 
FLAMENT, E.—Sonata in G n 
MAGNARD, 
MASSON, F. 

Cell lo . 


—— Quintette in 





shaggy 
Cello and Pian forte 





inor. 
Sonata in G. Violin and Pianoforte .. 


Petite Suite Rococo Reise Violin, and 


E flat. Oboi, Bassoon, Vi ‘lin, Vi iola, Cello 


HARMONIUM. 


BACH, F. S.—Easy pieces. Book I. ‘ = 6s se 
CHAUSSON, E.—Five pieces. (Priére, " Sertia, Offertoire, 
Entrée, Prélude funebre) . 


D. DE. Deche aitie eabainatian. Five pieces 


R.—Interludes de Procession 


—~ Interludes (Ave Maris Stella) 


MODERN SPANISH MUSIC. 


PIANOFORTE SOLO. 


Iberia. Douze 
rcahier: I. Evocation, 


SEVERAC, 
VIERNE, 


“iW res ssi ns 
a sone 
Triana, 
in, 


7 
nouvelles 


Il. 
: bs 


ALBENIZ, en 4 

cahiers. III. Fete- 
Almeria, 
1 Polo, 


Je res 5 


Il. 





! Albaic 
. Lav — 75. 0 ula 
. Eritan 


ae Sein 1e € 
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— La Vega 
— Zortzi 
Azulejos 
Navarra 
GRANADOS, I 


vals .. 


- Capricho espa 
— Carezza, . ; - 
— Danzas, espagholas. Four books a .. each book 
Moresque & Chans 
seis = zas sobre 
6d. net; I. 
6d. net ; $ M1. 


net; 


n arabe 


pele 


Album: 
Preludio, 
Parranda, 2s. 


* } 
oriental, 35. 


Is. 





comp! lete 


4S. Net oe 
— Escenas romanticas on ‘ai ee 
—— Goyescas. Part I., 15s. net; Part II. .. 
~ Valses poéticos, colecciin de siete valses de concierto 
—— Allegro de concierto ee or an 
TURINA, J.—Coins de Séville (Rincones Sevillano 






d'été sur la terrasse ; Rondes d’enfants ; Danses de 


ans la cathédrale ; A los Toros me c omplete 
—— Sevilla, suite pittore sque: I, Sous les orangers; II. Le 
Jeudi-Saint 4 minuit ; IIL. La Feria ae .. complete 


—— Sonate romantique sur un théme espagnol 
— Trois Danses Andalouses (Petenera, Tango, Zapatead do) 
— La Procession du Rocio .. _ ee 


NOVELLO AND COMPANY, Luurep. 


LonDON : 


NE 


1 








TWENTY 
SHORT AND EASY PIECES 
FOR THE ORGAN 


VARIOUS COMPOSERS. 


Price Two Shillings and Sixpence each Set. Cloth, Gilt Lettered, Four Shillings each Set, 





SET I. SET Il, (Just Pustisnep, 











AN rE con Moro oe .. Alfred H. Allen, 1. ALLEGRETTO GRAzIosO 
Ss S« li. H. Bell; 2. Cruurcn Prerupe .. 
. ANDANTE con Moro ,. Bes ANDANTE TRANQUILLO 
4. Sor THANKSGIVING Josiah B 4. For Hoty Communion 
5. Cuurcn Pretuves N R. E. Br 5. PostTLupE ’ 
P Ein G 11, Elliot B: | 6. Laxco.. . a Hani 
7. Pos eis G g George Cathkin’ 7. BeRcEUSE .. on : os oa oo Oliver Kies 
PRELUDE ee we + _ ‘. «. Percy E. Fletcher 8. Apacio, FROM Sonatina No, 2 ‘ es - Nubiag 
» Minvet xn A és C.H. Lieyd 9. ALLEGRETTO.. oe ee oe . os - Kate Ll 
tro. ALLEGRO MopERaATO ee as on Nate Leder 10. ANDANTE IN G ee - on - G. F. Wesley Mar: 
tr. ALLEGRO. Op. Gustav Merkel 11. ANDANTE Quast ALLEGRETTO .. or os Gustar M, 
2. ANDANTE. Op. 162 ; ( Merkel 1 CavaTinAInG .. on : oe «- Ernest Ne: 
» a DUCTORY VOLUNTARY ON THE RussiAN Hymn James 7./’ye 13. ErtcoGuE .. oe es -» Josef Rheink 
4. Precupe No. 2 (from Six Pieces) we A. Redhead | 14. ANDANTE IN A se in -» J. Varley Ro 
LARGHETTO AND ALLEGRO a .. J. Varley Roberts \1 ANDANTE IN G - ‘ ie in Charles Stegea 
ALLEGRETTO PASTORALE 2 .. Charles Steggall 16. Marcu ws G ‘ = _ Henry Sma 
CONTEMPLATION . , . , lohn FE. West 17. Axvpaxte Dororoso (“ Marcia Funebre") .. John E Wi 
Postiupe tn B Fiat : _ o< John E. West | 18. Pastorat Metopy ee oe es . John BE. 
Moperato Magstos . - vate Westrop | 19. ANDANTE oe ee 
ANDANTE PAsTORALI ave oe I". G. Woed' 20. ALLEGRETTO GRAzIOSO .. ‘ on - W. G. Wed 


Lonpon : NOVELLO AND COMPANY, Liwirtep. 


POCKET SING-SONG BOOK 





SOLDIERS. SAILORS, SCHOOLS, HOMES, 


Epirep sy W. G. McCNAUGHT. 


CONTAINING : NATIONAL ANTHEMS, ETC., OF THE ALLIES. 
MARCHING SONGS. 
NATIONAL AND FOLK-SONGS. 
HYMNS. 


PRICE ONE SHILLING. ; 
Tue Pocket Sinc-Sonc Book (6 in. by 4} in.) is designed to provide ina 
portable volume a collection of Unison Songs of the best type that will, it is 


hoped, be found welcome in camps, ships, clubs, class-rooms, and wherevet, 
‘“sing-song” gatherings are popular. A number of the songs will serve a 


marching tunes. The vocal part is printed in both notations. 

Simple accompaniments are given, except in the case of a few Folk-songs, where 
such aids are dispensable. If, however, accompaniments to these are desired 
they are to be found in Novello’s School Series, at 14d. each. Any of the other 
pieces in the collection can also be obtained separately at 1d. or 13d. each, The 
songs are generally printed in low keys, in order, as far as possible, to suit al 
voices. A competent pianist can, if necessary, easily transpose to other keys. 





LonpoN: NOVELLO AND COMPANY, LimiITeEb. 





. - — 
London :—Printed by Novetto anp Company, Limited, at Novello Works, Soho, and published at 160, Wardour Street, Soho, W. 
Sold also by Simpxtx, MarsHatt, Hami_ton, Kent anp Co., Ltd., Paternoster Row, E.C.—Saturday, September 30, 1916. 
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